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SAN  FRANCISCO  FILM  COMMISSION  MEETING  AGENDA 


January  26, 2009 
2:00  PM 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 


L  CALL  TO  ORDER /ROLL  CALL 


DOcu^yi^:NTs  dept 

PLiKLiO  1 JRRARY 


2.  APPROVAL  OF  THE  MINUTES  '  ' ' '  Action 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  November  24,  2008 
Commission  meeting. 

3.  PRESIDENT'S  REPORT  Discussion 

By  Commission  President  Jim  Morris. 

4.  STAFF  REPORT  Discussion 

By  Executive  Director  Stefanie  Coyote. 

This  report  is  to  allow  the  Executive  Director  to  report  on  recent  fikn  related  activit}^ 
and  production  work,  and  to  make  announcements. 

5.  NOMINATION  AND  ELECTION  OF  COMMISSION  PRESIDENT  Action 


6.  NOMINATION  AND  ELECTION  OF  COMMISSION  VICE  PRESIDENT 


Action 


7.  AMENDMENT  TO  ADMIN.  CODE  SEC  57.8  Action 

Discussion  and  possible  action  to  urge  the  Board  of  Supervisors  to  adopt  production 
rebate  legislation  introduced  1/13/09  by  Supervisor  Alioto-Pier  and  cosponsored  by 
Supervisor  Dufty.  (File  No.  090024) 

8.  HOURLY  EQUIPMENT  RENTAL  FEE  FOR  SFPD  FILM  DETAILS  (lOB)  Action 
Discussion  and  possible  action  to  prevent  new  fees 

9.  GENERAL  PUBLIC  COMMENT  Discussion 


10.  ADJOURNMENT 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 


Action 


If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission  after 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  at  Cit}'  Hall,  Room  473 
during  normal  office  hours. 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  Califormia  94102 

TEL:  (415)  554-6241  fax:  (415)  554-6503 
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FILM  COMMISSION 

MINUTES  OF  THE  JANUARY  26.  2009  MEETING 

1  Dr.  Carlton  B.  Goodlett  Place 
City  Hall,  Room  416 
San  Francisco,  CA  94102 


CALL  TO  ORDER 

Commission  President  Morris  called  the  meeting  to  order  at  2:03pm. 


ROLL  CALL 

Commissioners  Present: 
Melanie  Blum 
Denise  Bradley 
Don  Canady 
Maurice  Kanbar 
Robert  Morales 
Jim  Morris 
Lorrae  Rominger 
Marlene  Sharon  Saritzky 
ViUy  Wang 

Commissioners  Absent: 
Peter  Bratt 
Joan  Chen 


GOVERNMENT 
DOCUMENTS  DEPT 
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SAN  FRANCISCO 
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APPROVAL  OF  THE  MINUTES  FROM  THE  NOVEMBER  24.  2008  MEETING  (ACTION  ITEM^ 

Commissioner  Canady  made  a  motion  to  approve  the  minutes  of  the  November  24,  2008  meeting. 
Commissioner  Kanbar  seconded  the  motion.  Public  comment  was  taken;  the  minutes  were  unanimously 
approved. 

PRESIDENT'S  REPORT  (DISCUSSION  ONLY) 

President  Morris  told  the  Commission  that  over  the  past  few  months  he  has  found  it  gratifying  to  hear  praise  of 
San  Francisco  along  the  award  circuit  from  those  involved  with  the  production  of  Milk.  They  have  gone  out  of 
their  way  to  endorse  San  Francisco  as  a  desirable  place  to  film.  President  Morris  also  congratulated 
Commissioner  Bratt  on  the  successful  premier  of  La  Mission  at  the  Sundance  Film  Festival.  President  Morris 
closed  his  report  with  a  discussion  of  the  positive  press  the  FihnHouse  residencies  have  been  given  in  the  local 
press. 


Public  comment  was  taken. 
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STAFF  REPORT  (DISCUSSION  ONLY) 

Executive  Director  Coyote  told  the  Commission  that  there  were  24  projects  consisting  of  41  film  days  in 
December  2008  in  comparison  to  39  projects  for  73  days  in  December  2007.  In  January  2009  there  were  22 
projects  that  produced  33  film  days  lq  comparison  to  January  of  2008  when  28  projects  produced  42  days  of 
filming.  The  large  projects  filming  over  the  2  months  included  a  Korean  Air  ad,  the  feature  film  Funny  People, 
an  ad  for  PNC  Bank  and  an  ad  for  Fidehty  Investment.  In  December  there  was  also  a  4  minute  commercial  for 
Acura  starring  Andy  Lau  (the  Tom  Cruise  of  China)  and  directed  by  Andrew  Lau  (thought  of  as  the  Martin 
Scorsese  of  Chiaa). 


Executive  Director  Coyote  told  the  Commissioners  that  Supervisor  Alioto-Pier  introduced  legislation  designed 
to  improve  the  rebate  program  by  replacing  the  current  cap  with  a  5600,000  per  production  cap  and  removing 
Sales  and  Hotel  tax  fi-om  refund  eligibility  while  extending  the  program  through  Jvme  30,  201 1.  It  is  our  belief 
that  this  new  proposal  will  more  effectively  attract  production  while  addressing  the  City's  current  fiscal  crisis. 
Executive  Director  Coyote  was  also  excited  to  announce  that  Supervisor  Dufty  had  agreed  to  co-sponsor  the 
proposed  legislation. 

Executive  Director  Coyote  told  the  Commission  about  the  December  5*  meeting  of  the  California  Film 
Commission.  She  noted  that  like  our  meetings  there  were  very  few  members  of  the  public  in  attendance  and  the 
primary  focus  of  the  Commissioners  was  the  loss  of  production  across  the  State.  Commission  President,  Stan 
Brooks,  discussed  Governor  Schwarzenegger's  proposed  production  incentives  but  no  clear  strategy  for 
regional  Film  Commissions  to  assist  in  lobbying  their  representatives  for  passage  of  the  legislation  was 
established. 


Executive  Director  Coyote  announced  that  the  Film  Commission's  new  website  was  again  making  progress  and 
was  approaching  the  establishment  of  a  June  launch  dated.  She  also  announced  that  thanks  to  the  Department 
of  Technology  the  Film  Commission  was  now  able  to  accept  permit  payments  via  credit  cards,  a  service  that  has 
been  well  received  by  our  clients. 


Public  comment  was  taken. 


NOMINATION  AND  ELECTION  OF  COMMISSION  PRESIDENT  (ACTION) 

President  Morris  thanked  the  Commissioners  for  allowing  him  to  serve  the  past  3  years  as  President.  He  then 
nominated  Vice  President  Rominger  to  serve  as  the  Commission's  next  President.  Commissioner  Canady 
seconded  the  nomination  and  thanked  President  Morris  for  his  service.  Commissioner  Kanbar  also  thanked 
Commissioner  Morris.  No  other  nominations  were  made;  public  comment  was  taken.  Vice  President  Rominger 
was  imanimously  elected  to  serve  as  President  by  a  roll  call  vote  of  the  Commissioners. 

NOMINATION  AND  ELECTION  OF  COMMISSION  VICE  PRESIDENT  (ACTION) 

Commissioner  Blum  nominated  Commissioner  Saritzky  for  the  position  of  Vice  President.  She  noted  that 
Commissioner  Saritzky' s  expertise  in  both  govenmient  service  and  the  film  industry  would  serve  as  a  benefit  to 
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the  Film  Office  and  Commission  as  a  whole.  Commissioner  Morales  seconded  the  nomination.  No  other 
nominations  were  made;  public  comment  was  taken.  Commissioner  Saritzky  was  unanimously  elected  to  serve 
as  Vice  President  by  a  roll  call  vote  of  the  Commissioners. 

AMENDMENT  TO  ADMIN.  CODE  SECTION  57.8  (ACTION) 

Executive  Director  Coyote  reiterated  that  File  Number  090024  proposed  on  January  13,  2009  by  Supervisor 
Ahoto-Pier  would  change  the  cap  on  individual  rebates  from  the  total  amount  of  taxes  that  the  qualified  film 
production  paid  to  the  City  to  a  maximum  rebate  of  $600,000,  remove  sales  and  hotel  tax  fi-om  eligibility,  and 
extend  the  program  through  June  30,  201 1 .  Executive  Directory  Coyote  recommended  that  the  Commission 
pass  a  resolution  urging  the  Board  of  Supervisors  to  pass  the  proposed  legislation. 

Vice  President  Rominger  asked  Executive  Director  Coyote  to  explain  the  process  for  the  legislations 
consideration  by  the  Board.  Executive  Director  Coyote  explained  that  once  introduced  the  legislation  is 
required  to  sit  for  thirty  days  at  which  point  it  is  assigned  to  committee.  The  committee  would  then,  hopefully, 
pass  the  legislation  onto  the  full  Board  with  a  recommendation  for  passage.  From  here  the  Board  would 
consider  the  legislation. 

President  Morris  asked  if  the  Office  had  any  insight  as  to  how  the  new  Board  Members  would  receive  the 
proposed  legislation.  Executive  Director  Coyote  expressed  hope  as  the  Boards  previous  concerns  had  been 
addressed  by  the  removal  of  both  sales  and  hotel  tax  fi-om  eligibility.  She  did  acknowledge  however  that 
passage  of  this  legislation  will  rely  on  the  outreach  of  fihn  community  members  and  unions.  Executive  Director 
Coyote  also  noted  that  Milk's  critical  success  paired  with  the  positive  impact  and  reaction  of  the  communities 
where  the  filming  took  place  would  hopefully  contribute  to  encouraging  the  Supervisors  to  vote  favorably  on 
this  proposal. 

President  Morris  asked  if  the  Fikn  Commission  had  figures  on  Milk's  direct  spend.  Executive  Director  Coyote 
said  this  figure  was  hard  to  come  up  with  but  that  the  below  the  line  budget  was  $10  million  and  while  some  of 
this  money  was  spent  in  neighboring  cities  the  bulk  was  spent  in  San  Francisco.  She  noted  that  their  refund  was 
just  below  $100,000  but  with  the  revised  legislation  it  would  have  been  approximately  $300,000.  President 
Morris  noted  what  a  small  investment  this  was  for  the  City  especially  once  the  multiplier  effect  is  calculated. 

Commissioner  Canady  made  a  motion  to  urge  the  Board  of  Supervisors  to  adopt  file  nimiber  090024.  Vice 
President  Rominger  seconded  the  motion.  Public  comment  was  taken;  the  motion  passed  unanimously. 

HOURLY  EQUIPMENT  RENTAL  FEE  FOR  SFPD  FILM  DETAILS  lOB  (ACTION) 

President  Morris  explained  to  the  Commissioners  that  the  SFPD  had  notified  the  Film  Commission  that  they 
would  be  adding  an  equipment  fee  to  the  staffing  of  all  10b  officers  including  those  working  on  film  details.  He 
noted  that  while  this  fee  is  not  high  dollar  ($6.75/hr  for  motorcycles  and  $13.00/hr  for  cars)  it  presents  a 
negative  image  to  out  of  town  fihnmakers.  He  asked  the  Executive  Director  what  the  Office  felt  the  appropriate 
response  to  this  fee  would  be. 
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Executive  Director  Coyote  suggested  that  the  Film  Commission  express  to  the  Chief  of  Police  that  this  fee 
would  have  a  dramatic  impact  on  the  work  of  the  Mayor  and  the  Commission  to  keep  filming  rates  dovm  in 
order  to  encourage  local  growth  of  the  film  industry.  Executive  Director  Coyote  recommended  that  the 
Commission  go  on  to  request  exemption  from  the  equipment  fee  for  10b  officers  working  on  film  details. 

Conmiissioner  Morales  asked  if  this  fee  was  in  addition  to  the  14.7%  fee  levied  on  officer  salaries  by  the  Board 
of  Supervisors.  Executive  Director  Coyote  confirmed  that  this  fee  would  be  in  addition  to  the  14.7%  and  noted 
that  this  would  effectively  raise  the  hourly  rate  of  an  officer  to  over  $100/hour. 

Commissioner  Canady  motioned  that  the  Film  Commission  direct  the  Executive  Director  to  write  a  letter  to  the 
Chief  of  Police  requesting  that  the  equipment  fees  be  waived  for  10b  officers  assigned  to  film  projects.  Vice 
President  Rominger  seconded  the  motion.  Public  comment  was  taken;  the  motion  passed  unanimously. 

GENERAL  PUBLIC  COMMENT  rPISCUSSION  ONLY) 

Commissioner  Bradley  acknowledged  Ave  Montague,  the  founder  of  the  Black  Film  Festival,  and  informed  the 
commission  that  Ms.  Montague  has  passed  away. 

Commissioner  Blum  thanked  the  Film  Office  for  their  work  on  the  FilmHouse  Residencies  program.  She  said 
that  watching  the  program  unfold  has  been  a  pleasure  and  is  resulting  in  an  abundance  of  opportunities  for  local 
filmmakers. 

ADJOURNMENT  (ACTION  ITEM) 

Commissioner  Morales  made  a  motion  to  adjourn  the  meeting.  Commissioner  Kanbar  seconded  it.  Public 
comment  was  taken.  The  Conmiission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at 
2:36pm. 
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NOTICE  OF  CANCELLATION 


The  February  23,  2009  Film  Commission  meeting  has  been  CANCELLED. 


The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 


Date: 
Time: 
Place: 


March  23,  2009 
2:00  pm 

City  Hall,  Room  416 


02-13-0 
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NOTICE  OF  CANCELLATION 

.  f  f »'«  ^        The  March  23,  2009  Film  Commission  meeting  has  been  CANCELLED. 

The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  April  27,  2009 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 
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SAN  FRANCISCO  FILM  COMMISSION  MEETII^G  AG  i:\l)A 


DATE:  April  27,  2009 

TIME:  2:00  PM 

PLACE:  1  Dr.  Carlton  B.  GoodJett  Place,  Room  416 
AGENDA: 

L  CALL  TO  ORDER /ROLL  CALL 

2.  APPROVAL  OF  THE  MINUTES  Acticn 

Presentation  of  and  possible  action  to  approve  the  minutes  of  tt.e  Jar.  jary  It ,  2009 
Comniission  meeting.  (Explarator>'  Document:  Draft  1/26/09  minutijs) 

3.  PRESIDENT'S  REPORT  Di^ciLSsion 

By  Commission  President  Lorrae  Rominger 

Tliis  report  is  to  allow  the  President  to  report  on  recent  Commission  ictivit),  filii 
related  proceedings  and  to  ma^e  armouncsments. 

4.  STAFF  REPORT  Disci  ssion 

By  Executive  Director  Stefanie  Coyote. 

This  report  is  to  allow  the  Executive  Dii-e:r.or  to  report  on  recent  filn:.  related  ;cl  vit}- 
and  production  work,  and  to  make  aimoaiicements. 

5.  DISCUSSION  OF  LEGISLATIVE  HEARINGS  OP^  FILM  PRC  DUCTIljN  Disciission 
REBATE  PROGRAM 

An  update  on  the  actions  taken  by  the  Boird  of  Supervisors  on.  File  No.  090024. 

6.  DISCUSSION  OF  HLMING  FOR  N1BC  UNIVERSAL  TV  SERIES  PD JJl  Discission 
"TRAUMA" 

Executive  Director  Coyote  will  update  th(i  Commissioji  on  the  successful  ccnipLition  o: 
filming  for  the  pilot  episode  o  i"  Traimia. 

7.  GENERAL  PUBLIC  COMJIENT  Eiisciission 

8.  ADJOLTLNIVIENT  Acticn 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agendiJ. 

If  any  materials  related  to  an  item  on  iiis  agenda  have  been  distributctd  to  thi;  Film  C  jmorission  af  :er 
distribution  of  the  agenda  packet,  those  materials  cu:e  available  for  public  inupectiot.  ii:  Cry  Hal,  E  .oom  473 
during  normal  office  hours. 
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***Please  note:  Meeting  was  cancelled  due  to  a  lack  of  quorum 


DATE:  April  27,  2009 

TIME:  2:00  PM 

PLACE:  1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 
AGENDA: 

1.  CALL  TO  ORDER  /  ROLL  CALL 

2.  APPROVAL  OF  THE  MINUTES  Action 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  January  26,  2009 
Commission  meeting.  (Explanatory  Document:  Draft  1/26/09  minutes) 

3.  PRESIDENT'S  REPORT  Discussion 
By  Commission  President  Lorrae  Rominger 

This  report  is  to  allow  the  President  to  report  on  recent  Commission  activity,  film 
related  proceedings  and  to  make  announcements. 

4.  STAFF  REPORT  Discussion 

By  Executive  Director  Stefanie  Coyote. 

This  report  is  to  allow  the  Executive  Director  to  report  on  recent  film  related  activity 
and  production  work,  and  to  make  announcements. 

5.  DISCUSSION  OF  LEGISLATIVE  HEARINGS  ON  FILM  PRODUCTION  Discussion 
REBATE  PROGRAM 

An  update  on  the  actions  taken  by  the  Board  of  Supervisors  on  File  No.  090024. 

6.  DISCUSSION  OF  FILMING  FOR  NBC  UNIVERSAL  TV  SERIES  PILOT  Discussion 
"TRAUMA" 

Executive  Director  Coyote  will  update  the  Commission  on  the  successful  completion  of 
filming  for  the  pilot  episode  of  Trauma. 

7.  GENERAL  PUBLIC  COMMENT  Discussion 

8.  ADJOURNMENT  Action 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 

If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission  after 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  at  City  Hall,  Room  473 
during  normal  office  hours. 
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SF  Public  Library/Main  Branch 

Government  Information  Center 

ATTN:  Therese  Cason 

100  Larkin  St 
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NOTICE  OF  CANCELLATION 


The  May  25, 2009  Film  Commission  meeting  has  been  CANCELLED 

as  it  falls  on  Memorial  Day. 

The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  June  22,  2009 

Time:  2:00  pm 

Place:  City  Hall,  Room  4 1 6 
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San  Francisco  Film  Conunission 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  473 
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MEETING  AGENDA 


June  22,  2009 
2:00  PM 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 


DATE: 
TIME: 
PLACE: 
AGENDA: 

1.  CALL  TO  ORDER  /  ROLL  CALL 
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2.  APPROVAL  OF  THE  MINUTES  Action 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  January  26,  2009 
Commission  meeting.  (Explanatory  Document:  Draft  1/26/09  minutes) 

3.  PRESIDENT'S  REPORT  Discussion 

By  Commission  President  Lorrae  Rominger 

This  report  is  to  allow  the  President  to  report  on  recent  Commission  activity,  film 
related  proceedings  and  to  make  announcements. 

4.  STAFF  REPORT  Discussion 

By  Executive  Director  Stefanie  Coyote. 

This  report  is  to  allow  the  Executive  Director  to  report  on  recent  film  related  activity 
and  production  work,  and  to  make  announcements. 

5.  DISCUSSION  OF  LEGISLATIVE  HEARINGS  ON  FILM  PRODUCTION  Discussion 
REBATE  PROGRAM 

An  update  on  the  actions  taken  by  the  Board  of  Supervisors  on  File  No.  090024. 

6.  DISCUSSION  OF  FILMING  FOR  NBC  UNIVERSAL  TV  SERIES  "TRAUMA"  Discussion 

Executive  Director  Coyote  will  update  the  Commission  on  the  upcoming  filming  for  the 
series  Trauma. 


7.  FILM  COMMISSION  BUDGET  UPDATES  FY  2009-2010 

Review  of  the  current  status  of  next  year's  Film  Commission  budget. 
(Explanatory  Document:  Draft  FY  2009-2010  Budget) 


Discussion 


8.  GENERAL  PUBLIC  COMMENT 


Discussion 


9.  ADJOURNMENT  Action 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 

If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission  after 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  at  City  Hall,  Room  473. 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 

TEL:  (415)  554-6241  FAX:  (415)  554-6503 


San  Francisco  Film  Office  Budget  2009-2010 
DRAFT 

REVENUE 


Permit  Fees  Collected  (projected  and  increased)  $  112, 000 

Hotel  Tax       (Grants  for  the  Arts)  $430,000 

Total  Revenue  $542,000 

EXPENSES 

Salaries  (3  positions)  $254,814 

Fringes  (47%  increase  from  08-09)  $  90,506 

Salaries  Subtotal  $345^20 

Professional  and  Specialize  Services 

Property  Rent  (Film  Production  INCENTIVES) 

TIDA  Lease  Bldg  3     (TV  series)  $120,000 

PORT  Lease  Pier  27  Offices  &  Parking  $  56,000 

Rent  Subtotal  $176,000 

Promotions 

Ad  Placements  and  Graphics  (Trade  Mags,  Events  and  Festival  ads)  $0 

Trade  Shows  and  Conferences  $0 

Promotions  Subtotal  $0 

Film  Office  Expenses  (fixed  costs) 

Subscriptions  and  Dues  (Publications,  AFCI,  FLICS,  IMDB)  $  1 ,000 

Office  Expenses  (Shipping,  printing,  paper,  stationary,  ofBce  supplies)  $2,380 

Copy  Machine  $4,000 

Dept  of  IT  (website  maintenance)  $2,500 

Travel  $0 
Reel  Scout  Digital  Location  Library  Maintenance  Fees       $  1 0,800 

Film  Office  Expenses  Subtotal  $20,680 

Reprographics  Workorder  (Special  Line  Item)  $0 

TOTAL  EXPENSES  $542,000 


6-16-09 


SAN  FRANCISCO 
FILM  COMMISSION 


ACCESSIBLE  MEETING  POLICY 


Fo  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
:n  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 


jovemment's  duty  is  to  serve  the  public,  reaching  its  decisions  in  full  view  of  the  public.  Commissions, 
joards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
)rdinance  assures  that  dehberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the 
jeople's  review. 

Zopies  of  the  Sunshine  Ordinance  can  be  obtained  from  the  Clerk  of  the  Sunshine  Task  Force,  the  San 
^rancisco  Public  Library  and  on  the  City's  web  site  at  www.sfgov.org. 

^OR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE  OR  TO 
lEPORT  A  VIOLATION  OF  THE  ORDINANCE,  CONTACT  THE  SUNSHINE  ORDINANCE  TASK 
^ORCE.  Contact:  Frank  Darby,  Administrator,  Sunshine  Ordinance  Task  Force  City  Hall,  Room  244,  1  Dr. 
:arlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-maU 
otf@sfgov.org. 


ndividuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
equired  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Government  Conduct  Code  §  2.100  - 
LI 60]  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  please 
ontact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102; 
2lephone  (415)  252-3100;  fax  (415)  252-3112;  e-mail  ethics.commission@sfgov.org;  web-site 
✓ww.sfgov.org/ethics. 

a  order  to  assist  the  City's  efforts  to  accommodate  persons  with  severe  allergies,  enviroimiental  illnesses, 
lultiple  chemical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  are  reminded  that  other 
ttendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  accommodate  these 
[idividuals. 

he  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
lis  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s) 
'.sponsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  electronic  devices. 

an  Francisco  Film  Commission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San 
rancisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  film@sfgov.org 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 

TEL:  (415)  554-6241  fax:  (415)  554-6503 


KNOW  YOU  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

(Chapter  67  of  the  San  Francisco  Administrative  Code) 


LOBBYIST  REGISTRATION  AND  REPORTING  REQUIREMENTS 


SAN  fra::u:isco 

FILM  COMMISSION 
REVISED  -  Mi:ETir4G  AGENDA 

DATE:        June  22,  2009 
TI\rE:        2:00  PM 

VIA CE:       1  Dr.  Carllton  B.  (Joodlett  Place,  Room  A U 
AGENDA: 

I .  CALL  1 0  ORDER  /  ROLL  CALL 


06-19-0 9P03:2S  RCVD 


GOVERNMENT 
DOCUMENTS  DEPT 

JUN  1  9  2009 

SAN  FRANCISCO 
PUBLIC  LIBRARY 


2.  APPROVAL  OV  THE  ^™UTES  Action 
Presentation  of  aiid  possible  action  to  approve  the  minutes  of  the  January  26,  2009 
Commission  meeting.  {ExpLinatory  Document  Dnif:  1/26/09  minutes) 

3,  PRJ:S1DENT'S  RJEPORT  Discussion 

By  Commission  President  Lorrae  Rominger 

This  report  is  lo  id  low  the  President  to  report  on  rscent  Conmiission  activity,  film 
related  proceedings  and  to  make  announcements. 

1  STAFF  IRJEPORT 

By  Executive  Diiector  Stefanie  Coyote. 

This  report  is  to  idlow  the  Executive  Director  to  rf-port  on  recent  film  related  activity 
and  production  work,  and  to  make  announcements. 

5.  DISCUSSION  OF  LEGISLATIVE  Hi:ARir^GS  ON  FILM  PRODUCTION 
REBATE  PRO(JRAM 

An  upclaie  on  the  actions  taken  by  the  Board  ol  Siij)ervisors  on  File  No.  090024/Ord.  64- 
09  and  di  scussion  and  possible  action  to  urge  passage  of  File  No.  0900262  (Explanatory 
Documents:  Legislative  Digest  for  File  No.  0900:!62,  File  No.  0900262,  File  No. 
090024/Ord.  e>4-()9) 

6.  DIS  CIJS SION  OF  FILIVHNG  FOR  NBC  UM^v  ERSAL  TV  SERIES  "TRAUMA"  Discussion 

Executive  Director  Coyote  will  update  the  Conin]i{sS;.on  on  the  upcoming  filming  for  the 
series  Trauma. 

7.  FILM  COMMISSION  BUDGET  UPDATES  n  2009-2010  Discussion 

Rev.iev/  {)f  the  current  status  of  next  year's  Film  Cciiunission  budget. 
(Explanatory  Document:  Draft  FY  2009-2010  Budizet) 

8.  GENERAL  PUBLIC  COMMENT  '  Discussion 


Discussion 


Action 


[K  ADJOURNTvfENT 

(Requires  motiori  and  public  comment) 

NOTE:  !Public  commenl:  will  be  taken  on  ea<:h  it£  in  of  the  agenda. 


Action 


]f  any  materials  related  to  an  item  on  this  agenda  have  be(io  distributed  to  the  Film  Commission  after 
distribution  of  tf le  agenda  packet,  those  materials  are  avadable  for  public  inspection  at  City  Hall,  Room  473. 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 

TEL:  (415)  554-6241  i-AX:  (415)  554-6503 


FILE  NO 


LEGISLATIVK  DIGEST 


[Extending  the  duration  of  the  Film  Rebate  Program  and  limiting  the  rebate  available  to  film 
productions  for  pDlice  services.] 

Ordinance  amending  Administrative  Code  S':M;:tion  57.8  by  extending  the  Film  Rebate 
Program  through  June  30,  2012  and  modilVii'ig  the  definition  of  "qualified  production 
cost"  to  in  order  limit  rebates  available  to  filiTi  productions  for  the  use  of  certain  police 
services. 

Existinci  .aw 

Chapter  57  of  th«  Administrative  Code  establisties  a  City  commission  to  "develop,  recognize, 
and  promote  film  activities  in  the  City."  (S.F.  Aclrnin.  Code  §  57.3.)  Chapter  57  also  sets  up  a 
rebate  program  that  provides  a  refund  to  each  '  qualified  film  production"  equal  to  the  amounts 
that  the  production  pays  to  the  City,  subject  to  u  cap  of  $600,000.00,  for.  1)  the  portion  of 
taxes,  other  than  hotel  taxes  or  sales  taxes,  place(J  In  the  City's  General  Fund;  2)  use  of  City 
property,  equipment  or  employees,  Including  aclclitional  police  services,  and  3)  any  Film 
Commission  daily  use  fees. 

The  current  program  expires  on  June  30,  2009  an(j  contains  no  limit  on  the  type  or  amount  of 
police  sen/ices  that  constitute  a  "qualified  producllon  cost." 

Amendments  to  C^urrent  Law 

The  proposed  ordinance  extends  the  date  of  thfj  Film  Rebate  Program  for  three  years,  until 
June  30,  2012,  and  makes  clear  that  police  siervHcies  described  in  Chapter  10B  of  the 
Administrative  Code  constitute  a  "qualified  piXHilyctlon  cost"  provided  that  such  services  do  not 
exceed  4  officers  per  day  for  a  total  of  12  hour-  maximum  per  day  per  officer. 
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FILE  NO.  O^OOT^C^^ 


ORDINANCE  NO. 


[Extending  the  duration  of  the  Film  Rebate  Program  and  limiting  the  rebate  available  to  film 
productions  for  police  services.] 

Ordinance  amending  Administrative  Code  Section  57.8  by  extending  the  Film  Rebate 
Program  through  June  30, 2012  and  modifying  the  definition  of  "qualified  production 
cost"  to  in  order  limit  rebates  available  to  film  productions  for  the  use  of  certain  police 
services. 

Note:  Additions  are  single-underline  italics  Times  New  Roman', 

deletions  are  strikcthrough  italics  Times  New  Roman. 
Board  amendment  additions  are  double  underlined. 
Board  amendment  deletions  are  otrii^othrough  nomnai. 

Be  it  ordained  by  the  People  of  the  City  and  County  of  San  Francisco: 

Section  1 .  The  San  Francisco  Administrative  Code  is  hereby  amended  by  amending 

Section  57.8,  to  read  as  follows: 

SEC.  57.8.  FILM  REBATE  PROGRAM 

(a)  Purpose.  The  purpose  of  the  Film  Rebate  Program  is  to  increase  the  number  of 
qualified  film  productions  being  made  in  San  Francisco,  increase  the  number  of  City  residents 
employed  in  the  filmmaking  industry,  and  encourage  the  resulting  economic  benefits  to 
increased  filmmaking  in  San  Francisco. 

(b)  Definitions.  As  used  in  this  Section,  the  following  terms  shall  have  the  following 
meanings: 

(1 )  "Principal  photography"  means  the  time  period  and  phase  of  film  production  during 
which  the  main  photography  occurs. 

(2)  "Qualified  low-budget  film  production"  means  a  feature-length  film,  television  film, 
television  pilot,  or  each  episode  of  a  television  series,  regardless  of  the  medium  used  to 
create  or  convey  it,  that  is:  (i)  produced  by  a  film  company  that  expends  at  least  55  percent  of 
the  total  principal  photography  days  exclusively  in  the  City  and  (ii)  has  a  total  budget  of  no 

Supervisors  Alioto-Pier,  Dufty 

BOARD  OF  SUPERVISORS  '  Page  1 

05/19/2009 

n.\govem\as2009\0900262\00557227.cloc 


1 

2 
3 
4 
5 
6 
7 
8 
9 
10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 


more  than  $3,000,000.  "Qualified  low-budget  film  production"  shall  not  include:  (i)  a 
documentary  film,  news  or  current  affairs  program,  interview  or  talk  program,  instructional  film 
or  program,  film  or  program  consisting  primarily  of  stock  footage,  sporting  event  or  sporting 
program,  game  show,  award  ceremony,  film  or  program  intended  primarily  for  industrial, 
corporate  or  institutional  end-users,  fundraising  film  or  program,  commercials,  music  videos, 
or  "reality"  program;  or  (ii)  a  production  for  which  records  are  required  under  Title  18  United 
States  Code  section  2257,  to  be  maintained  with  respect  to  any  performer  in  such  production. 

(3)  "Qualified  film  production"  means  a  feature-length  film,  television  film,  television 
pilot,  or  each  episode  of  a  television  series,  regardless  of  the  medium  used  to  create  or 
convey  it,  that  is  created  by  a  film  company  that  expends  at  least  65  percent  of  the  total 
principal  photography  days  exclusively  in  the  City.  "Qualified  film  production"  shall  not  include 

(i)  a  documentary  film,  news  or  current  affairs  program,  interview  or  talk  program, 
instructional  film  or  program,  film  or  program  consisting  primarily  of  stock  footage,  sporting 
event  or  sporting  program,  game  show,  award  ceremony,  film  or  program  intended  primarily 
for  industrial,  cxDrporate  or  institutional  end-users,  fundraising  film  or  program,  commercials, 
music  videos,  or  "reality"  program;  or  (ii)  a  production  for  which  records  are  required  under 
Title  18  United  States  Code  section  2257,  to  be  maintained  with  respect  to  any  performer  in 
such  production. 

(4)  "Qualified  production  cost,"  means  the  following  expenses  of  a  qualified  low- 
budget  film  production  or  a  qualified  film  production: 

(A)  Any  taxes,  with  the  exception  of  hotel  or  sales  taxes,  paid  to  the  City,  or  any  of  its 
constituent  departments,  the  proceeds  of  which  are  placed  in  the  general  fund; 

(B)  Any  moneys  paid  to  the  City,  or  any  of  its  constituent  departments,  for  the  use  of 
City  property,  equipment,  or  employees,  including,  but  not  limited  to  additional  other  than  police 
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services  as  described  in  Chapter  10B  of  this  Administrative  Code  except  as  authorized  in 
subsection  (D)  below',  wtd 

(C)  Any  daily  use  fees  charged  by  the  Film  Commission,  pursuant  to  Section  57.5  of 
the  Administrative  Code,  to  engage  in  film  production  In  the  Citv.;  and 

 (D)     Police  services  as  described  in  Chapter  lOB  of  this  Administrative  Code,  provided  that 

the  such  services  do  not  exceed  4  police  officers  per  day  for  a  total  of  12  hours  maximum  per  day  per 
officer. 

(c)  Rebate  Program. 

(1 )  Allowance  of  Rebate.  A  qualified  low-budget  film  production  or  qualified  film 
production  that  pays  qualified  production  costs  shall  be  entitled  to  a  rebate,  to  be  calculated 
as  provided  herein,  provided  that  the  qualified  production  has  entered  Into  a  first  source  hiring 
agreement  with  the  City  that  demonstrates  good  faith  efforts  to  hire  economically 
disadvantaged  individuals  referred  by  the  San  Francisco  Workforce  Development  System  to 
work  for  the  qualified  production.  Good  faith  efforts  shall  include,  at  a  minimum,  consulting 
with  the  FSHA  for  the  purpose  of  preparing  a  list  of  positions  for  which  individuals  refen'ed  by 
the  City  might  qualify,  providing  that  list  to  the  FSHA  at  least  two  weeks  prior  to  the  first  day  of 
shooting,  and  documenting  efforts  to  contact  and  interview  job  candidates  referred  by  the  City 
to  fill  the  positions  listed. 

(2)  Amount  of  Rebate.  The  City  shall  pay  one  dollar  for  each  dollar  the  qualified  low 
budget  film  pnDduction  or  qualified  film  production  paid  In  qualified  production  cost  not  to 
exceed  $1 .8  million  dollars  by  June  30,  20122099.  The  rebate  shall  be  paid  from  the  fund  into 
which  the  qualified  production  cost  was  originally  deposited.  In  no  event  shall  the  amount  of 
any  rebate  paid  after  April  1 ,  2009  exceed  $600,000.00.  The  rebate  shall  not  be  paid  from 
funds  dedicated  under  bond  or  other  legal  financing  covenants.  Rebates  paid  under  this 
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Ordinance  (Ordinance  no.64  09)  shall  be  paid  only  to  those  qualified  film  productions  whose 
filming  commenced  on  or  after  the  effective  date  of  this  Ordinance. 

(3)  Implementation.  After  holding  a  public  hearing,  the  Executive  Director  of  the  Film 
Commission,  in  consultation  with  the  Controller,  shall  promulgate  rules  and  regulations  to 
establish  the  procedures  for  implementation  of  the  Film  Rebate  Program.  Such  rules  shall 
include  provisions  describing  the  application  process,  the  standards  used  to  evaluate  the 
applications,  the  documentation  that  will  be  required  to  substantiate  the  amount  of  the  rebate, 
the  appeal  process,  and  any  such  other  provisions  as  deemed  necessary  and  appropriate  to 
carry  out  the  Film  Rebate  Program. 

(d)  Reports.  The  Executive  Director  shall  report  annually  to  the  Board  of  Supervisors 
on  the  implementation  of  the  Film  Rebate  Program.  The  report  shall  include  a  list  of  each 
qualified  film  production,  residency  of  employees,  and  the  total  of  qualified  production  costs 
submitted  and  paid  to  each  film  production.  Annually  for  the  first  three  years  after  enactment 
of  this  Ordinance  the  Controller  shall  perform  an  assessment  and  review  of  the  effect  of  the 
Film  Rebate  Program.  Based  on  such  assessment  and  review,  the  Controller  shall  prepare 
and  submit  an  analysis  to  the  Board  of  Supervisors.  The  Analysis  shall  be  based  on  criteria 
deemed  relevant  by  the  Controller,  and  may  include  but  is  not  limited  to  data  contained  in  the 
annual  reports  to  the  Board  of  Supervisor  submitted  by  the  Director  of  the  Film  Commission. 

(e)  The  Film  Rebate  Program  shall  expire  on  June  30,  20122W9,  unless  extended  by 
ordinance.  If  the  Film  Rebate  Program  is  not  extended,  the  City  Attomey  shall  cause  this 
Section  to  be  removed  from  future  editions  of  the  San  Francisco  Municipal  Code  without 
further  action  of  the  Board. 
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APPROVED  AS  TO  FORM: 
DENNIS  J.  HERRERA,  City  Attorney 


By: 


Adine  K.  Varah 
Deputy  City  Attorney 
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PllE  NO.  090024 


Amendment  of  the  Whole 
in  Board 
3/31/09 


ORDINANCE  NO. 


[Modifies  the  cap  on  the  amount  that  an  individual  production  can  receive  under  the  Film 
Rebate  Program,  eliminates  partial  rebate  of  hotel  and  sales  tax,  and  requires  efforts  to  hire 
disadvantaged  individuals.] 

Ordinance  amending  Administrative  Code  Section  57.8  by  changing  tlie  cap  on 
individual  rebates  from  the  total  amount  of  taxes  that  the  production  paid  to  the  City,  tc 
$600,000,  modifying  the  definition  of  "qualified  production  cost"  by  eliminating  fees 
and  hotel  and  sales  taxes  from  that  definition,  and  requiring  good  faith  efforts  to  hire 
disadvantaged  individuals  as  a  condition  of  receipt  of  a  rebate. 


Be  it  ordained  by  the  People  of  the  City  and  County  of  San  Francisco: 

Section  1 .  The  San  Francisco  Administrative  Code  is  hereby  amended  by  amending 

Section  57.8,  to  read  as  follows: 

SEC.  57.8.  FILM  REBATE  PROGRAM 

(a)  Purpose.  The  purpose  of  the  Film  Rebate  Program  is  to  increase  the  number  of 
qualified  film  productions  being  made  in  San  Francisco,  increase  the  number  of  City  residents 
employed  in  the  filmmaking  Industry,  and  encourage  the  resulting  economic  benefits  to 
increased  filmmaking  in  San  Frandsco. 

(b)  Definitions.  As  used  in  this  Section,  the  following  temis  shall  have  the  following 
meanings: 

(1 )  "Principal  photography"  means  the  time  period  and  phase  of  film  production  during 
which  the  main  photography  occurs. 

(2)  "Qualified  low-budget  film  production"  means  a  feature-length  film,  television  film, 
television  pilot,  or  each  episode  of  a  television  series,  regardless  of  the  medium  used  to 
create  or  convey  it,  that  is:  (i)  produced  by  a  film  company  that  expends  at  least  55  percent  of 
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the  total  principal  photography  days  exclusively  in  the  City  and  (ii)  has  a  total  budget  of  no 
more  than  $3,000,000.  "Qualified  low-budget  film  production"  shall  not  include:  (i)  a 
documentary  film,  news  or  current  affairs  program,  inten/iew  or  talk  program,  instructional  film 
or  program,  film  or  program  consisting  primarily  of  stock  footage,  sporting  event  or  sporting 
program,  game  show,  award  ceremony,  film  or  program  intended  primarily  for  Industrial, 
corporate  or  institutional  end-users,  fund  raising  film  or  program,  commercials,  music  videos, 
or  "reality"  program;  or  (ii)  a  production  for  which  records  are  required  under  Title  18  United 
States  Code  section  2257,  to  be  maintained  with  respect  to  any  performer  in  such  production. 

(3)  "Qualified  film  production"  means  a  feature-length  film,  television  film,  television 
pilot,  or  each  episode  of  a  television  series,  regardless  of  the  medium  used  to  create  or 
convey  It,  that  is  created  by  a  film  company  that  expends  at  least  65  percent  of  the  total 
principal  photography  days  exclusively  in  the  City.  "Qualified  film  production"  shall  not  include 

(i)  a  documentary  film,  news  or  current  affairs  program,  interview  or  talk  program, 
instructional  film  or  program,  film  or  program  consisting  primarily  of  stock  footage,  sporting 
event  or  sporting  program,  game  show,  award  ceremony,  film  or  program  intended  primarily 
for  industrial,  corporate  or  institutional  end-users,  fundraising  film  or  program,  commercials, 
music  videos,  or  "reality"  program;  or  (ii)  a  production  for  which  records  are  required  under 
Title  18  United  States  Code  section  2257,  to  be  maintained  with  respect  to  any  performer  in 
such  production. 

(4)  "Qualified  production  cost,"  means  the  following  expenses  of  a  qualified  low- 
budget  film  production  or  a  qualified  film  production: 

(A)  Any  fees  or  taxes,  with  the  exception  of  hotel  or  sales  taxes,  paid  to  the  City,  or  any  of 
its  constituent  departments,  the  proceeds  of  which  are  placed  in  the  general  fund; 
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(B)  Any  moneys  paid  to  the  City,  or  any  of  its  constituent  departments,  for  tfie  use  of 
City  property,  equipment,  or  employees,  including,  but  not  limited  to  additional  police  services 
as  described  in  Chapter  10B  of  this  Administrative  Code;  and 

(C)  Any  daily  use  fees  charged  by  the  Film  Commission,  pursuant  to  Section  57.5  of 
the  Administrative  Code,  to  engage  in  film  production  in  the  City. 

(c)  Rebate  Program. 

(1 )  Allowance  of  Rebate.  A  qualified  lov\/-budget  film  production  or  qualified  film 
production  that  pays  qualified  production  costs  shall  be  entitled  to  a  rebate,  to  be  calculated 
as  provided  herein,  provided  that  the  qualified  production  has  entered  into  a  first  source  hiring 
aoreement  with  the  Citv  that  demonstrates  good  faith  efforts  to  hire  economicallv 
disadvantaged  individuals  referred  bv  the  San  Francisco  Workforce  Development  System  to 
work  for  the  qualified  production.  Good  faith  efforts  shall  include,  at  a  minimum,  consulting 
with  the  FSHA  for  the  purpose  of  preparing  a  list  of  positions  for  which  individuals  referred  bv 
the  Cttv  might  qualifv.  providing  that  list  to  the  FSHA  at  least  two  weeks  prior  to  the  first  dav  o1 
shooting,  and  documenting  efforts  to  contact  and  interview  job  candidates  referred  bvthe  Citv 
to  fill  the  positions  listed. 

(2)  Amount  of  Rebate.  The  City  shall  pay  one  dollar  for  each  dollar  the  qualified  low 
budget  film  production  or  qualified  film  production  paid  in  qualified  production  cost  not  to 
exceed  $1.8  million  dollars  by  June  30,  2009.  The  rebate  shall  be  paid  from  the  fund  into 
which  the  qualified  production  cost  was  originally  deposited.  In  no  event  shall  the  amount  of 
the  §n^  rebate  oaid  after  April  1 .  2009  exceed  $600.000.00  the  total  amount  of  taxes  that  the 
qualified  film  production  or  qualified  low  budget  film  production  paid  to  the  City.  The  rebate  shall 
not  be  paid  from  funds  dedicated  under  bond  or  other  legal  financing  covenants.  Rebates 
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paid  under  this  Ordinance  (Ordinance  no.    64-09  )  shall  be  paid  only  to  those  qualified  film 
productions  whose  filming  commenced  on  or  after  the  effective  date  of  this  Ordinance. 

(3)  Implementation.  After  holding  a  public  hearing,  the  Executive  Director  of  the  Film 
Commission,  in  consultation  with  the  Controller,  shall  promulgate  rules  and  regulations  to 
establish  the  procedures  for  implementation  of  the  Film  Rebate  Program.  Such  rules  shall 
^  include  provisions  describing  the  application  process,  the  standards  used  to  evaluate  the 
applications,  the  documentation  that  will  be  required  to  substantiate  the  amount  of  the  rebate, 
the  appeal  process,  and  any  such  other  provisions  as  deemed  necessary  and  appropriate  to 
carry  out  the  Film  Rebate  Program. 

(d)  Reports.  The  Executive  Director  shall  report  annually  to  the  Board  of  Supervisors 
on  the  implementation  of  the  Film  Rebate  Program.  The  report  shall  include  a  list  of  each 
qualified  film  production,  residency  of  employees,  and  the  total  of  qualified  production  costs 
submitted  and  paid  to  each  film  production.  Annually  for  the  first  three  years  after  enactment 
of  this  Ordinance  the  Controller  shall  perform  an  assessment  and  review  of  the  effect  of  the 
Film  Rebate  Program.  Based  on  such  assessment  and  review,  the  Controller  shall  prepare 
and  submit  an  analysis  to  the  Board  of  Supervisors.  The  Analysis  shall  be  based  on  criteria 
deemed  relevant  by  the  Controller,  and  may  include  but  Is  not  limited  to  data  contained  in  the 
annual  reports  to  the  Board  of  Supervisors  submitted  by  the  Director  of  the  Film  Commission. 

(e)  The  Film  Rebate  Program  shall  expire  on  June  30,  2009,  unless  extended  by 
ordinance.  If  the  Film  Rebate  Program  is  not  extended,  the  City  Attorney  shall  cause  this 
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Section  to  be  removed  from  future  editions  of  the  San  Francisco  Municipal  Code  without 
further  action  of  the  Board. 


APPROVED  AS  TO  FORIVI: 
DENNIS  J.  HERRERA,  City  Attorney 


By: 


Maria'm  M.  Morley 
Deputy  City  Attorney 
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San  Francisco  Film  Office  Budget  2009-2010 
DRAFT 

REVENUE 


Permit  Fees  Collected  (projected  and  increased)  $1 12,000 

Hotel  Tax       (Grants  for  the  Arts)  $430,000 

Total  Revenue  $542,000 

EXPENSES 

Salaries  (3  positions)  $254,814 

Fringes  (47%  increase  from  08-09)  $  90,506 

Salaries  Subtotal  $345,320 

Professional  and  Specialize  Services 

Property  Rent  (Film  Production  INCENTIVES) 

TIDA  Lease  Bldg  3     (TV  series)  $120,000 

PORT  Lease  Pier  27  Offices  &  Parking  $  56,000 

Rent  Subtotal  $176,000 

Promotions 

Ad  Placements  and  Graphics  (Trade  Mags,  Events  and  Festival  ads)  $0 

Trade  Shows  and  Conferences  $0 

Promotions  Subtotal  $0 

Film  Office  Expenses  (fixed  costs) 

Subscriptions  and  Dues  (PubUcations,  afci,  flics,  imdb)  $  1 ,000 

Office  Expenses  (Shipping,  printing,  paper,  stationary,  office  supplies)  $2,380 

Copy  Machine  $4,000 

Dept  of  IT  (website  maintenance)  $2,500 

Travel  $0 

Reel  Scout  Digital  Location  Library  Maintenance  Fees  $  10,800 

FUm  Office  Expenses  Subtotal  $20,680 

Reprographics  Workorder  (Special  Line  Item)  $0 

TOTAL  EXPENSES  $542,000 
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ACCESSIBLE  MEETING  POLICY 

To  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
in  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 

KNOW  YOU  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

(Chapter  67  of  the  San  Francisco  Administrative  Code) 

Government's  duty  is  to  serve  the  public,  reaching  its  decisions  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deUberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the^ 
people's  review. 

Copies  of  the  Sunshine  Ordinance  can  be  obtained  from  the  Clerk  of  the  Sunshine  Task  Force,  the  Sai 
Francisco  Public  Library  and  on  the  City's  web  site  at  www.sfgov.org. 

FOR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE  OR  TC 
REPORT  A  VIOLATION  OF  THE  ORDINANCE,  CONTACT  THE  SUNSHINE  ORDINANCE  TASK 
FORCE.  Contact:  Frank  Darby,  Administrator,  Sunshine  Ordinance  Task  Force  City  Hall,  Room  244,  1  Dr 
Carlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-mai] 
sotf@sfgov.org. 

LOBBYIST  REGISTRATION  AND  REPORTING  REQUIREMENTS 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Government  Conduct  Code  §  2.100  - 
2.160]  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  pleast 
contact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102 
telephone  (415)  252-3100;  fax  (415)  252-3112;  e-mail  ethics.comniission@sfgov.org;  web-sit« 
www.sfgov.org/ethics. 

In  order  to  assist  the  City's  efforts  to  accommodate  persons  with  severe  allergies,  environmental  illnesses 
multiple  chemical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  are  reminded  that  othe 
attendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  accommodate  thes( 
individuals.  | 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  a 
this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  electronic  devices.  || 

San  Francisco  Film  Commission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  Sai  I 
Francisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  film@sfgov.org 
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MINUTES  OF  THE  JUNE  22.  2009  MEETING 

1  Dr.  Carlton  B.  Goodlett  Place 
City  Hall,  Room  416 
San  Francisco,  CA  94102 

CALL  TO  ORDER 

Commission  President  Rominger  called  the  meeting  to  order  at  2:04pm. 

ROLL  CALL 

Commissioners  Present: 
Denise  Bradley 
Don  Canady 
Maurice  Kanbar 
Robert  Morales 

Lorrae  Rominger  GOVERNMENT 
Marlene  Sharon  Saritzky  DOCUMENTS  DEPT 

Commissioners  Absent:  2£p  2  2  2009 

Melanie  Blum 


APPROVAL  OF  THE  MINUTES  FROM  THE  JANUARY  26.  2009  MEETING  (ACTION  ITEM) 

Commissioner  Canady  made  a  motion  to  approve  the  minutes  of  the  January  26,  2009  meeting.  Commissioner 
Morales  seconded  the  motion.  Public  comment  was  taken;  the  minutes  were  unanimously  approved. 

PRESIDENT'S  REPORT  (DISCUSSION  ONLY) 

President  Rominger  told  the  Commission  that  the  Board  of  Supervisors  had  improved  the  Scene  in  San 
Francisco  rebate  legislation.  She  informed  the  Commission  that  the  cap  had  been  expanded  to  rebate  all  city 
costs  up  to  $600,000  per  production  as  proposed  by  Supervisor  Alioto-Pier.  President  Rominger  explained  that 
the  Board  added  two  amendments  to  the  proposed  legislation.  One  amendment  required  that  productions  make 
a  good  faith  effort  to  hire  local  residents  in  accordance  with  the  City's  First  Source  Hiring  program  and  the 
other  prevents  projects  already  in  production  from  taking  advantage  of  the  programs  changes.  President 
Rominger  noted  that  the  second  amendment  would  preclude  Trauma  from  benefitting  from  the  change  in  the 
program  cap  for  their  pilot  episode. 

President  Rominger  went  on  to  inform  the  Commissioners  that  while  the  legislation  had  passed  it  had  not  yet 
been  amended  to  extend  beyond  its  original  expiration  date  of  June  30,  2009.  President  Rominger  thanked  all 
of  the  Commissioners  for  their  outreach  to  the  Board  members  and  urged  them  to  reach  out  one  more  time  to 
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ensure  that  funding  for  the  extension  of  the  program  was  included  in  the  upcoming  budget. 

Commissioner  Canady  asked  if  there  was  anyone  specific  President  Rominger  felt  the  Commissioners  should 
reach  out  to.  President  Rominger  suggested  Commissioners  contact  the  members  of  the  Budget  and  Finance 
Committee  about  this  final  portion  of  the  legislation.  She  also  urged  the  Commissioners  to  attend  the  Budget 
and  Finance  hearing. 

Public  comment  was  taken. 


STAFF  REPORT  (DISCUSSION  ONLY) 

Executive  Director  Coyote  told  the  Commission  that  there  were  19  projects  consisting  of  38  film  days  in 
February  2009  in  comparison  to  36  projects  for  69  days  in  February  2008.  In  March  2009  there  were  22 
projects  that  produced  74  film  days  in  comparison  to  March  of  2008  when  48  projects  produced  113  days  of 
filming.  April  2009  produced  28  projects  for  53  film  days  in  comparison  with  63  projects  for  1 12  days  in  April 
of  2008.  May  2009  consisted  of  25  projects  with  38  film  days  while  May  of  2008  consisted  of  38  projects  for 
80  days  of  filming.  Finally,  the  Film  Office  has  permitted  24  projects  for  62  filming  days  so  far  this  month  in 
comparison  with  39  projects  resulting  in  80  days  of  filming  in  June  of  last  year.  The  large  projects  filming  over 
the  5  months  included  a  music  video  for  the  Yeah,  Yeah,  Yeah's,  commercials  for  Subaru,  Bud  Light,  Comcast, 
Kia,  the  San  Francisco  Giants,  and  Travelers  Insurance,  a  Bollywood  film  entitled  My  Name  is  Kahn,  the 
television  series  Anthony  Bourdain:  No  Reservations  and  Parental  Control,  and  the  NBC  television  pilot 
Trauma. 

Executive  Director  Coyote  told  the  Commission  that  the  Office's  primary  concern  over  the  past  few  months  has 
been  ensuring  that  NBC  base  production  of  Trauma  in  San  Francisco.  She  explained  that  after  a  meeting  with 
the  Mayor,  NBC  decided  to  film  the  pilot  in  San  Francisco.  The  pilot  completed  filming  on  April  17^  and  NBC 
committed  to  bringing  the  series  to  San  Francisco  for  the  production  of  12  episodes  on  May  11*.    The  filming 
of  pilot  episode  involved  a  complicated  scene  requiring  a  5  day  partial  closure  of  the  King  Street  Exit  of  1-280. 
This  scene  involved  massive  interdepartmental  coordination  including  the  Department  of  Emergency 
'  Management,  SFPD,  SFFD,  MTA,  Caltrans,  the  State  Fire  Marshall,  the  California  Film  Commission  and 
others. 

Executive  Director  Coyote  explained  that  other  than  facilitating  the  filming  of  Trauma  the  Film  Office's  other 
major  concern  has  been  the  rebate  legislation.  The  Executive  Director  told  the  Commissioners  that  she  had 
attended  the  Small  Business  Commission  meeting  on  Monday  February  9*  and  that  the  SBC  had  voted 
unanimously  to  support  the  legislation  and  urge  its  passage  by  the  Board  of  Supervisors. 

Executive  Director  Coyote  went  on  to  discuss  Opening  Night  of  the  San  Francisco  International  Film  Festival 
on  April  24*.  She  noted  that  for  the  first  time  in  over  a  decade  the  opening  night  film  was  a  film  shot  in  San 
Francisco  by  a  San  Francisco  film  maker.  This  resulted  in  immense  support  and  enthusiasm  for  Peter  Bratt's 
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wonderful  film  La  Mission  and  a  crisp  energy  that  permeated  the  festival.  In  other  Film  Society  related 
business  Executive  Director  Coyote  noted  that  the  SFFS  had  created  a  Film  Commission  position  on  the 
FilmHouse  Residencies  Review  Board.  Commissioner  Bradley  assumed  this  position  and  participated  in  the 
selection  of  the  next  round  of  residents  at  the  June  19*  meeting. 

Finally,  Executive  Director  Coyote  told  the  Commission  that  she  and  Christine  Munday  had  attended  the 
Locations  Tradeshow  in  Santa  Monica  April  16*  -  18*.  The  Film  Commission  had  a  booth  and  continued  to 
distribute  materials  related  to  the  rebate  program  (with  some  information  adjustments)  despite  the  uncertain 
future  of  the  program. 

Public  comment  was  taken. 

DISCUSSION  OF  LEGISLATIVE  HEARINGS  ON  FILM  PRODUCTION  REBATE  PROGRAM 
(ACTION) 

Executive  Director  Coyote  gave  the  Commission  a  timeline  of  the  actions  taken  by  the  Board  of  Supervisors  on 
File  No.  090024/Ord.  64-09: 

•  March  18*-  The  Budget  and  Finance  Committee  voted  unanimously  to  split  the  legislation  into  2  pieces; 
approving  revisions  to  the  programs  cap  and  postponing  consideration  of  the  program's  extension  until 
the  budget  process. 

•  March  24*-  The  Board  voted  10  to  1  to  approve  the  new  cap  while  amended  the  legislation  to  include 
First  Source  Hiring  requirements  to  rebate  qualification  requirements. 

•  March  3 1^^-  Supervisor  Avalos  amended  the  legislation  to  include  a  provision  precluding  projects 
already  in  production  from  taking  advantage  of  the  revised  program.  This  amendment  was  passed  by  a 
7-4  vote  with  dissentions  from  Alioto-Pier,  Dufty,  Chu,  and  Elsbemd. 

•  April  14*-  Legislation  passes  its  second  reading. 

•  April  23"^^^-  Mayor  signs  the  legislation  into  law. 

•  May  19*-  Supervisor  Alioto-Pier  (with  Supervisor  Dufty  as  a  co-sponsor)  introduces  legislation  to 
extend  the  rebate  program  to  June  30,  2012.  (File  No  090262) 

•  File  No.  090262  is  scheduled  to  go  before  the  Budget  and  Finance  Committee  on  June  24,  2009  at  1  lam. 

President  Rominger  asked  the  Executive  Director  what  she  thought  the  legislation's  chances  of  passage  were. 
Coyote  said  that  she  was  getting  mixed  messages  from  Supervisors.  While  the  commitment  of  money  with  San 
Francisco's  current  deficit  concerns  them  they  acknowledge  that  money  is  not  spent  until  after  it  has  been 
collected. 

Commissioner  Canady  asked  if  the  Executive  Director  had  met  with  the  Supervisors  about  the  programs 
extension.  She  informed  him  that  she  had. 

Conmiissioner  Bradley  asked  how  producers  were  receiving  the  two  amendments  added  to  the  legislation. 
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Executive  Director  Coyote  explained  that  every  jurisdiction  has  its  own  priorities  and  restrictions  and  that  she 
doesn't  believe  these  amendments  will  concern  filmmakers.  Coyote  also  stated  producers  seem  excited  to  v^ork 
with  individuals  from  underserved  communities  but  are  facing  a  reality  of  very  few  non-union  positions  on  set. 

President  Rominger  stresses  to  the  Commissioners  and  the  public  that  they  contact  the  members  of  the  Budget 
and  Finance  Committee  and  asked  the  Film  Office  to  send  out  the  committee  members'  contact  information. 

Public  Comment  was  taken. 

David  Fine,  SAG,  encouraged  the  Commission  to  extend  their  outreach  to  more  film  groups  in  the  community 
to  ensure  that  everyone  had  the  opportunity  to  lobby  their  Supervisors.  Executive  Director  Coyote  assured  him 
the  office  would  be  sending  out  a  notification  to  the  Commissions  extensive  email  list. 

Commissioner  Morales  asked  how  many  Supervisors  sit  on  the  Budget  and  Finance  Committee.  Executive 
Director  Coyote  informed  him  that  there  are  currently  5  committee  members. 

Commissioner  Morales  made  a  motion  that  the  Film  Commission  urge  the  Board  of  Supervisors  to  pass  File  No. 
090262.  Commissioner  Canady  seconded  the  motion.  Public  comment  was  taken.  The  motion  passed 
unanimously. 

DISCUSSION  OF  FILMING  FOR  NBC  UNIVERSAL  TELEVISION  SERIES  TRAUMA 
(DISCUSSION) 

Executive  Director  Coyote  informed  the  Commissioners  that  Trauma  had  been  picked  up  for  12  episodes  and 
that  staff  from  Trauma  have  been  in  San  Francisco  since  June  V\  The  Film  Commission  and  liDA  have  been 
working  together  to  negotiate  a  sublease  for  the  Buildings  3,  180N,  and  a  portion  of  the  office  space  in  the 
Administration  Building.  This  sublease  will  be  through  November  30^  with  an  option  to  renew  through  June 
30,  2009.  The  Film  Office  anticipates  filming  to  begin  around  July  20*. 

Public  comment  was  taken. 

David  Fine,  SAG,  thanked  the  Commission  for  their  hard  work  to  get  commitments  from  NBC  to  work  in  San 
Francisco  as  he  has  already  directly  benefited  from  their  filming  by  being  cast  in  the  pilot  episode. 

FILM  COMMISSION  BUDGET  UPDATES  FY  2009-2010  (DISCUSSION) 

Executive  Director  Coyote  referred  the  Commissioners  to  the  Film  Office  budget.  She  explained  that  this  had 
been  proposed  to  the  Board  and  that  while  the  budget  looked  bleak,  in  relation  to  city  wide  budget  cuts  the  Film 
Commission  had  been  very  fortunate  to  see  such  minimal  impact.  Executive  Director  Coyote  acknowledged 
that  while  the  Commission's  commitment  to  provide  production  space  to  Trauma  left  room  for  little  other 
spending  it  is  her  opinion  that  the  value  of  the  exposure  San  Francisco  gets  as  a  destination  for  filmmakers  by 
having  a  major  network  television  series  based  here  is  greater  than  any  advertising  the  Film  Commission  could 
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Commissioner  Canady  stated  that  during  a  budget  season  like  this  one,  he  felt  that  there  needed  to  be  give  and 
take  and  acknowledged  that  the  Film  Commission  had  fared  well  in  relation  to  the  circumstances. 

Public  Comment  was  taken. 


GENERAL  PUBLIC  COMMENT  (DISCUSSION  ONLY) 

David  Gleason  asked  if  the  Film  Commission  had  considered  including  post  production  in  a  rebate  program. 
President  Rominger  explained  that  the  Commission  hoped  that  an  increase  in  local  filming  would  result  in 
greater  business  for  the  local  post  production  facilities. 

Commissioner  Canady  expressed  concerns  about  the  attendance  records  of  his  fellow  Commissioners. 
ADJOURNMENT  (ACTION  ITEM) 

Commissioner  Canady  made  a  motion  to  adjourn  the  meeting.  Commissioner  Kanbar  seconded  it.  Public 
comment  was  taken.  The  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at 
2:43pm. 
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NOTICE  OF  CANCELLATION 


2  7/  ;  7 


The  July  27,  2009  Film  Commission  meeting  has  been  CANCELLED. 


The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  September  28,  2009 

Time:  2:00  pm 

Place:  City  Hall,  Room  4 1 6 
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MEETING  AGENDA 


DATE:  September  28, 2009 

TIME:  2:00  PM 

PLACE:  1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 
AGENDA: 

1.  CALL  TO  ORDER /ROLL  CALL 


2.  APPROVAL  OF  THE  MINUTES  Action 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  June  22, 2009 
Commission  meeting.  (Explanatory  Document:  Draft  6/22/09  minutes) 

3.  PRESIDENT'S  REPORT  Discussion 
By  Commission  President  Lorrae  Rominger 

This  report  is  to  allow  the  President  to  report  on  recent  Commission  activity,  film 
related  proceedings  and  to  make  announcements. 

4.  STAFF  REPORT  Discussion 

By  Executive  Director  Stefanie  Coyote. 

This  report  is  to  allow  the  Executive  Director  to  report  on  recent  film  related  activity 
and  production  work,  and  to  make  announcements. 

5.  GENERAL  PUBLIC  COMMENT  Discussion 

6.  ADJOURNMENT  Action 

(Requires  motion  and  public  conmient) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 

If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission  after 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  at  City  Hall,  Room  473. 
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ACCESSIBLE  MEETING  POLICY 

To  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
in  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 

KNOW  YOU  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

(Chapter  67  of  the  San  Francisco  Administrative  Code) 

Government's  duty  is  to  serve  the  pubhc,  reaching  its  decisions  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deUberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the 
people's  review. 

Copies  of  the  Sunshine  Ordinance  can  be  obtained  from  the  Clerk  of  the  Sunshine  Task  Force,  the  San 
Francisco  Pubhc  Library  and  on  the  City's  web  site  at  www.sfgov.org. 

FOR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE  OR  TO 
REPORT  A  VIOLATION  OF  THE  ORDINANCE,  CONTACT  THE  SUNSHINE  ORDINANCE  TASK 
FORCE.  Contact:  Frank  Darby,  Administrator,  Sunshine  Ordinance  Task  Force  City  Hall,  Room  244,  1  Dr. 
Carlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-mail 
sotf@sfgov.org. 

LOBBYIST  REGISTRATION  AND  REPORTING  REQUIREMENTS 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Government  Conduct  Code  §  2.100  - 
2.160]  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  please 
contact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102; 
telephone  (415)  252-3100;  fax  (415)  252-3112;  e-mail  ethics.commission@sfgov.org;  web-site 
www.sfgov.org/ethics. 

In  order  to  assist  the  City's  efforts  to  accommodate  persons  with  severe  allergies,  envirormiental  illnesses, 
multiple  chemical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  are  reminded  that  other 
attendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  acconmiodate  these 
individuals. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s) 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  electronic  devices. 

San  Francisco  Film  Commission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San 
Francisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  film@sfgov.org 
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MINUTES  OF  THE  SEPTEMBER  28.  20i[)9  MEETING 
1  Dr.  Carlton  B.  Goodlett  Place 
City  Hall.  Room  416 
San  Francisco,  CA  94102 

CALL  TO  ORDER 

Commission  President  Romingei  called  the  meeting  to  order  at  2:03pm. 

ROLL  CALL 

Commissioners  Present: 
William  Adams 
Denise  Bradley 
Peter  Bratt 
Don  Canady 
Robert  Morales 


APPROVAL  OF  THE  MTVUTES  FROM  THE  JUNE  22,  2009  MEETING  (ACTION  ITEM) 

Commissioner  Wang  made  a  motion  to  appio\'e  the  minutes  of  the  June  22,  2009  meeting.  Commissioner  Bratt 
seconded  the  motion.  Public  comment  was  taken;  the  minutes  were  unanimously  approved. 

PRESIDENT'S  REPORT  (DISCUSSION  ONLY) 

President  Rominger  welcomed  Commissioner  William  Adams  to  the  Filna  Commission.  She  asked  him  to  say  a 
few  words.  Commissioner  Adams  stated  that  he  was  happy  to  be  on  the  Commission  and  looked  fomoxd  to 
furthering  the  Commission'^ s  goals  to  promote  filmmaking  in  San  Francisco. 

President  Rominger  thanked  the  office  for  their  hard  work  on  the  new  television  series  Trauma  and  encouraged 
everyone  to  watch  the  premiere. 

Public  comment  was  taken 

Richard,  who  identified  himself  as  an  observer  of  government,  expressed  his  belief  that  San  Francisco  to  should 
work  to  attract  more  projects  like  Trauma,  tie  said  that  he  enjoyed  seeing  film  crews  on  ''skid  row"  and  said 
that  it  brings  a  positive  experience  to  him  and  his  fellow  residents  in  the  Tenderloin. 


Lorrae  Rominger 
Villy  Wang 
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Commissioners  Absent: 
Melanie  Blum 
Don  Canady 
Joan  Chen 

Marlene  Sharon  Saritzky 
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STAFF  REPORT  (DISCUSSION  ONLY) 

Executive  Director  Coyote  told  the  Commission  that  there  were  23  projects  consisting  of  37  film  days  in  July 
2009  in  comparison  to  41  projects  for  96  days  in  July  2008.  In  August  2009  there  were  41  projects  that 
produced  82  film  days  in  comparison  to  August  of  2008  when  44  projects  produced  77  days  of  filming. 
September  2009  produced  26  projects  for  48  film  days  in  comparison  with  34  projects  for  76  days  in  September 
of  2008.  The  large  projects  filming  over  the  3  months  included  Trauma,  Holidate,  What  Would  Brian  Boitano 
Make,  a  commercial  for  VW,  a  German  fashion  catalog  and  a  short  film  titled  Kilo.  Executive  Director  Coyote 
acknowledged  that  there  had  been  a  significant  downturn  in  the  number  of  filming  days  as  a  result  in  a  dramatic 
decline  in  still  photography  days. 

Executive  Director  Coyote  told  the  Commission  that  on  June  30^^  the  Board  extended  the  rebate  program  for 
three  years  with  $1.8  miUion  dollars  of  funding.  They  allocated  $400,000  to  the  program  for  the  09/10  budget. 

The  Commission  was  informed  that  Trauma  began  filming  the  first  of  12  episodes  on  July  24*  and  is  currently 
filming  their  7*  episode.  Executive  Director  Coyote  encouraged  the  Commissioners  to  tune  in  to  the  show's 
premiere  at  9pm  on  NBC. 

Executive  Director  Coyote  was  excited  to  inform  the  Commissioners  that  the  Film  Office  launched  the  new 
Film  Commission  website  in  July  and  that  much  positive  feedback  had  been  received  firom  our  clients. 
Executive  Director  Coyote  expressed  her  appreciation  to  Marco  Bruno  and  Scott  Tyler  from  the  Department  of 
Technology  who  were  instrumental  in  the  design  of  the  new  website. 

Finally,  Executive  Director  Coyote  told  the  Commission  that  the  Film  Society  would  be  holding  their  inaugural 
Cinema  by  the  Bay  festival  designed  to  celebrate  the  passion,  innovation  and  diversity  of  Bay  Area  filmmaking. 
Executive  Director  Coyote  encouraged  Commissioners  to  attend  the  FilmHouse  Presents  portion  of  the  festival 
on  October  25*  at  1 1 :30am  at  Landmark's  Clay  Theatre.  She  told  the  Commissioners  this  would  be  a  vmique 
opportunity  to  get  a  preview  of  some  of  the  dynamic  work  being  created  by  residents  of  the  San  Francisco  Film 
Society's  FilmHouse  program.  In  conjunction  with  this  event  Executive  Director  Coyote  told  the  Commission 
that  she  was  proud  the  Film  Commission  would  have  the  honor  of  being  one  of  the  hosts  of  the  Cinema  by  the 
Bay  Opening  Night  reception  honoring  the  filmmakers  and  FilmHouse  Residents. 

Public  Comment  was  taken. 

GENERAL  PUBLIC  COMMENT  (DISCUSSION  ONLY) 

John  Lancell,  a  professional  musician,  informed  the  Commission  that  he  is  a  member  of  the  Local  6  Recording 
Committee  which  was  organized  2  years  ago  to  bring  more  local  recording  opportunities  to  their  members.  He 
asked  if  the  Commission  could  link  to  their  website  focused  on  local  recording  services  in  order  to  help  them 
get  the  word  out.  Executive  Director  Coyote  asked  him  to  contact  the  office  with  the  Committees  web  address. 
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Commissioner  Wang  invited  everyone  to  the  upcoming  premiere  of  the  short  film  The  Grind  which  is  a 
BAYCAT  intern  driven  graduation  project  shot  entirely  in  San  Francisco. 

Commissioner  Bradley  asked  if  the  Film  Office  had  seen  an  increase  in  filming  inquiries  as  a  result  of  the  newly 
improved  rebate  program.  Executive  Director  Coyote  said  that  there  has  been  an  increase  in  questions  about  the 
feasibility  of  filming  in  San  Francisco  but  no  filming  had  yet  resulted  from  these  inquiries.  She  also  expressed 
her  dismay  that  the  new  statewide  incentive  program  had  not  created  greater  opportunities  outside  of  the  LA 
basin. 

Commissioner  Morales  asked  what  incentives  New  York  offered  filmmakers.  Executive  Director  Coyote  said 
that  including  state  and  city  rebates  filmmakers  in  New  York  City  can  get  up  to  30%  of  their  below  the  line 
budget  rebated. 

Commissioner  Bratt  reminded  the  Commissioners  that  California's  incentive  was  not  passed  and  San 
Francisco's  incentive  was  not  improved  until  after  the  economic  downturn.  The  low  budget  programs  these 
incentives  are  designed  to  target  are  having  greater  trouble  than  before  getting  funding  so  we  may  need  to  give 
the  program  more  time  to  work. 

ADJOURNMENT  (ACTION  ITEM) 

Commissioner  Morales  made  a  motion  to  adjourn  the  meeting.  Commissioner  Bradley  seconded  it.  Public 
comment  was  taken.  The  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at 
2:22pm. 
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NOTICE  OF  CANCELLATION 

The  October  26,  2009  Film  Commission  meeting  has  been  CANCELLED. 

The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  November  23,  2009 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 
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MEETING  AGENDA 


November  23,  2009 
2:00  PM 

1  Dr.  Cariton  B.  Goodlett  Place,  Room  416 


DATE: 
TIME: 
PLACE: 
AGENDA: 

1.  CALL  TO  ORDER  /  ROLL  CALL 


2.  APPROVAL  OF  THE  MINUTES 
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Presentation  of  and  possible  action  to  approve  the  minutes  of  the  September  28,  2009 
Commission  meeting.  (Explanatory  Document;  Draft  9/28/09  minutes) 

3.  PRESIDENT'S  REPORT  Discussion 

By  Commission  President  Lorrae  Rominger 

This  report  is  to  allow  the  President  to  report  on  recent  Commission  activity,  film 
related  proceedings  and  to  make  announcements. 

4.  STAFF  REPORT  Discussion 

By  Executive  Director  Stefanie  Coyote. 

This  report  is  to  allow  the  Executive  Director  to  report  on  recent  film  related  activity 
and  production  work,  and  to  make  announcements. 

5.  UPDATE  ON  FILMING  OF  NBC  TV  SERIES  TRAUMA  Discussion 

By  Executive  Director  Stefanie  Coyote 

Report  on  the  current  stams  of  filming  for  the  NBC  TV  series  Trauma  in  San  Francisco. 


6.  GENERAL  PU'BLIC  COMMENT 

7.  ADJOURNMENT 

(Requires  motion  and  public  comment) 

NOTE:  Public  conmient  will  be  taken  on  each  item  of  the  agenda. 


Discussion 
Action 


If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission  after 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  at  City  Hall,  Room  473. 
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ACCESSIBLE  MEETING  POLICY 


To  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
in  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 


Government's  duty  is  to  serve  the  public,  reaching  its  decisions  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the 
people's  review. 

Copies  of  the  Sunshine  Ordinance  can  be  obtained  from  the  Clerk  of  the  Sunshine  Task  Force,  the  San 
Francisco  Public  Library  and  on  the  City's  web  site  at  www.sfgov.org. 

FOR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSEDfNE  ORDINANCE  OR  TO 
REPORT  A  VIOLATION  OF  THE  ORDINANCE,  CONTACT  THE  SUNSHINE  ORDINANCE  TASK 
FORCE.  Contact:  Frank  Darby,  Administrator,  Sunshine  Ordinance  Task  Force  City  Hall,  Room  244,  1  Dr. 
Carlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-mail 
sotf@sfgov.org.  » 


Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Government  Conduct  Code  §  2.100  - 
2.1601  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  please 
contact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102; 
telephone  (415)  252-3100;  fax  (415)  252-3112;  e-mail  ethics.commission@sfgov.org;  web-site 
www.sfgov.org/ethics. 

In  order  to  assist  the  City's  efforts  to  accommodate  persons  with  severe  allergies,  environmental  illnesses, 
multiple  chemical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  are  reminded  that  other 
attendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  accommodate  these 
individuals. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s) 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  electronic  devices. 


San  Francisco  Film  Commission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San 
Francisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  film@sfgov.org 
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LOBBYIST  REGISTRATION  AND  REPORTING  REQUIREMENTS 
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NOTICE  OF  CANCELLATION 


'he  previously  scheduled  November  23,  2009  Film  Commission  meeting  has  been 

CANCELLED. 


The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  December  28,  2009 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 
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MEETING  AGENDA 


DATE:  December  28,  20(^9 

TIME:  2:00  PM 

PLACE:  1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 
AGENDA: 

1.  CALL  TO  ORDER /ROLL  CALL 
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2.  APPROVAL  OF  THE  CANUTES  Action 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  September  28,  2009 
Commission  meeting.  (Explanatory  Document:  Draft  9/28/09  minutes) 

3.  PRESIDENT  S  REPORT  Discussion 

By  Commission  President  Lorrae  Rominger 

This  report  is  to  allow  the  President  to  report  on  recent  Commission  activity,  film 
related  proceedings  and  to  make  announcements. 

4.  STAFF  REPORT  Discussion 

By  Executive  Director  Stefaiiie  Coyote. 

This  report  is  to  allow  the  Executive  Director  to  report  on  recent  film  related  activity 
and  production  work,  and  to  make  announcements. 

5.  LTDATE  ON  FILMING  OF  NBC  TV  SERIES  TRAUNL\  AND  OTHER  Discussioia 
PROJECTS  SCHEDULED  IN  JANUARY 

By  Executive  Director  Stefanie  Coyote 

Report  on  the  current  status  of  filming  in  San  Francisco. 

6.  LEASE  EXTENSION  OF  FACILITIES  ON  TREASURE  ISLAND  Discussion 

By  Executive  Director  Stefame  Coyote 

Report  on  the  lease  extension  for  facilities  on  Treasure  Island, 

7.  GENERAL  PUBLIC  COIVLVIENT  Discussion 


8.  ADJOURNMENT 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  will!  be  taken  on  each  item  of  the  agenda. 


Action 


If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Conimission  after 
distribution  of  the  agenda  packet,  those  materials  are  available  ic»r  public  inspection  at  City  Hall,  Eloom  473 , 
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ACCESSIBLE  MEETING  POLICY 

To  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
in  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 

KNOW  YOU  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

(Chapter  67  of  the  San  Francisco  Administrative  Code) 

Government's  duty  is  to  serve  the  public,  reaching  its  decisions  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the 
people's  review. 

Copies  of  the  Sunshine  Ordinance  can  be  obtained  from  the  Clerk  of  the  Sunshine  Task  Force,  the  San 
Francisco  Public  Library  and  on  the  City's  web  site  at  www.sfgov.org. 

FOR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE  OR  TO 
REPORT  A  VIOLATION  OF  THE  ORDINANCE,  CONTACT  THE  SUNSHINE  ORDINANCE  TASK 
FORCE.  Contact:  Frank  Darby,  Administrator,  Sunshine  Ordinance  Task  Force  City  Hall,  Room  244,  1  Dr. 
Carlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-mail 
sotf@sfgov.org. 

LOBBYIST  REGISTRATION  AND  REPORTING  REQUIREMENTS 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Government  Conduct  Code  §  2.100  - 
2.160]  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  please 
contact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102; 
telephone  (415)  252-3100;  fax  (415)  252-3112;  e-mail  etliics.commission@sfgov.org;  web-site 
www.sfgov.org/ethics. 

In  order  to  assist  the  City's  efforts  to  accommodate  persons  with  severe  allergies,  environmental  illnesses, 
multiple  chemical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  are  reminded  that  other 
attendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  accommodate  these 
individuals. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s) 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  electronic  devices. 

San  Francisco  Film  Commission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San 
Francisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  film@sfgov.org 
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MINUTES  OF  THE  DECEMBER  28.  2009  MEETING 

1  Dr.  Carlton  B.  Goodlett  Place 
City  Hall,  Room  416 
San  Francisco,  CA  94102 

CALL  TO  ORDER 

Commission  President  Rominger  called  the  meeting  to  order  at  2:04pm. 


ROLL  CALL 

Commissioners  Present: 
William  Adams 
Melanie  Blum 
Denise  Bradley- 
Peter  Bratt 
Joan  Chen 
Robert  Morales 
Lorrae  Rominger 
ViUy  Wang 

Commissioners  Absent: 

Don  Canady 

Marlene  Sharon  Saritzky 
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APPROVAL  OF  THE  MINUTES  FROM  THE  SEPTEMBER  28,  2009  MEETING  (ACTION  ITCIVD 

Commissioner  Bradley  made  a  motion  to  approve  the  minutes  of  the  Sept  ember  28,  2009  meetin^g. 
Commissioner  Wang  seconded  the  motion.  Public  comment  was  taken;  the  :minutes  were  imaDimously 
approved. 

PRESroENT^S  REPORT  (DISCUSSION  ONLY) 

President  Rominger  took  a  moment  to  higlilight  the  Commissions  accomplishments  over  liie  past  5  }'ears: 

•  Rent,  Pursuit  of  Happyness,  Milk  and  La  Mission  were  all  luirecl  from  other  Ic^cales  to  base 
production  in  San  Francisco. 

•  The  passage  of  the  Scene  in  San  Francisco  rebate  program. 

•  The  establishment  of  free  production  space  wliich  when  paired  with  the  rebate  has  resulted  in  a 
stronger  image  for  San  Francisc;o  as  a  filming  destioation  for  Hollywood  producers. 

•  The  estabhshment  of  the  Fikn  House  Residencies  program,  ia  paitnership  wiiii  the  SFFS,  resulting 
a  strong  new  relationship  with  independent  producers. 

•  The  creation  of  a  new  website,  new  logo  (which  won  first  plac  e;  in  the  2007  P\FCl  marketing 
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awards),  direct  marketing  campaign  (which  won  first  place  in  the  2008  AFCI  marketing  awards)  and 
the  creation  of  a  new  digital  location  library. 

President  Rominger  stated  that  considering  the  accomplishments  of  the  office  under  Executive  Director 
Coyote's  leadership  she  had  been  disappointed  to  learn  of  the  Mayor's  request  for  Coyote's  resignation. 

President  Rominger  told  the  Commission  that  Supervisor  Alioto-Pier  had  introduced  a  charter  amendment  that 
would  grant  the  Board  of  Supervisors  appointment  power  over  5  of  the  1 1  positions  on  the  Film  Commission. 
President  Rominger  said  that  she  hoped  to  have  the  Supervisor  at  a  future  meeting  to  present  a  more  detailed 
explanation  of  the  proposed  charter  amendment. 

Cormnissioner  Comment. 

Commissioner  Bradley  echoed  President  Rominger' s  sentiment  and  stressed  how  pleased  she  has  been  with 
Executive  Director  Coyote's  effectiveness  in  her  position  despite  a  small  staff  and  budget. 

Commissioner  Blum  said  that  as  a  board  member  of  the  San  Francisco  Film  Society  she  has  seen  first  hand  the 
immense  effect  the  Film  Office  has  had  both  on  small  productions  and  the  major  Hollywood  projects  working 
in  San  Francisco. 

Commissioner  Wang  expressed  her  disappointment  in  learning  of  the  Executive  Director's  firing  through  the 
media.  She  went  on  to  point  out  that  Executive  Director  Coyote's  continued  hard  work  in  the  office  to  ensure  a 
smooth  transition  for  the  projects  in  San  Francisco  as  further  evidence  of  Coyote's  value  to  the  Commission. 

Commissioner  Joan  Chen  expressed  her  agreement  with  the  rest  of  the  Commissioners. 

Commissioner  Bratt  said  that  as  a  filmmaker  he  had  seen  first  hand  how  integral  Executive  Director  Coyote's 
work  in  the  Film  Office  had  been.  Commissioner  Bratt  said  that  her  absence  would  leave  large  shoes  to  fill. 

Commissioner  Morales  said  that  Coyote  had  changed  the  negative  opinion  of  the  Film  Office  and  that  he  does 
not  understand  why  she  was  asked  to  resign.  Commissioner  Morales  expressed  his  concern  that  Executive 
Director  Coyote's  departure  may  put  the  jobs  of  many  teamsters  in  jeopardy. 

Commissioner  Adams  said  that  despite  his  short  tenure  on  the  Commission  that  he  had  seen  first  hand 
Executive  Director  Coyote's  strong  work  ethic  and  her  vision  for  the  Film  Commission.  Commissioner  Adams 
said  that  he  hoped  the  Mayor  would  reconsider  his  resignation  request. 

Commissioner  Blum  said  that  Executive  Director  Coyote  deserved  credit  for  how  she  has  handled  herself  over 
the  past  month  and  that  her  prioritization  of  the  Film  Office  says  a  lot  about  her  character. 

Commissioner  Chen  asked  if  there  was  room  for  the  Mayor  to  reconsider.  President  Rominger  responded  that 
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many  of  the  Commissioners  had  reached  out  to  Mayor's  Office  so  she  was  not  sure  that  the  Commissioners  had 
the  power  to  keep  Executive  Director  Coyote.  Commissioner  Adams  suggested  that  the  Commission  request  a 
meeting  with  the  Mayor  to  discuss  this.  Commissioner  Bratt  agreed  and  said  that  the  lack  of  consultation  with 
the  Commission  was  troubling  and  needed  to  be  addressed  directly  with  the  Mayor.  Commissioner  Rominger 
said  she  would  submit  a  letter  to  the  Mayor  requesting  a  meeting  with  the  Film  Commission. 

Public  comment  was  taken. 

David  Fine,  SAG  member,  said  that  Stefanie  Coyote  was  the  only  Executive  Director  that  acted  as  an  activist 
and  that  he  was  worried  that  the  Film  Office  would  revert  back  to  being  a  "rubber  stamp  permit  office."  He 
asked  that  the  Commission  work  to  keep  Executive  Director  Coyote  in  the  office. 

STAFF  REPORT  (DISCUSSION  ONLY) 

Executive  Director  Coyote  told  the  Commission  that  there  were  26  projects  consisting  of  59  film  days  in 
October  2009  in  comparison  to  38  projects  for  71  days  in  October  2008.  In  November  2009  there  were  18 
projects  that  produced  46  film  days  in  comparison  to  November  of  2008  when  32  projects  produced  44  days  of 
filming.  December  2009  produced  17  projects  for  28  film  days  in  comparison  with  24  projects  for  41  days  in 
December  of  2008.  The  large  projects  filming  over  the  3  months  included  Trauma,  Important  Things  with 
Demitri  Martin  and  What  Would  Brian  Boitano  Make.  Executive  Director  Coyote  told  the  Commission  that  the 
nimiber  of  still  photography  days  was  continuing  to  decline  and  that  this  reduction  in  catalog  shoot  days  was 
directly  related  to  the  downturn  in  the  economy. 

Executive  Director  Coyote  thanked  the  Commissioners  for  their  kind  words.  She  told  the  Commission  that  it 
had  been  a  pleasure  working  for  them  over  the  past  five  years.  She  said  that  she  was  proud  of  the  progress  the 
Commission  had  made  over  this  time  and  expressed  her  hope  that  the  Commission  would  continue  to  thrive. 
She  said  that  she  knows  Commissioners  often  feel  like  "small  fish  in  a  big  pond"  but  that  filming  is  a  major  par: 
of  the  City's  number  one  economic  factor,  tourism,  and  that  the  continued  success  of  the  Commission  is  vital  tc 
San  Francisco. 

Public  Comment  was  taken. 

UPDATE  OF  FILMING  ON  NBC  SERIES  TRAUMA  AND  OTHER  PROJECTS  SCHEDULED  IN 
JANUARY 

Coyote  told  the  Commission  that  Trauma  had  been  picked  up  for  three  more  episodes  and  would  be  re-launche< 
in  March  after  the  winter  Olympics.  She  went  on  to  tell  the  Commissioners  that  as  a  result  of  their  experience 
working  in  San  Francisco,  NBC  has  told  her  that  if  Trauma  does  not  succeed  NBC  will  work  to  bring  another 
series  to  San  Francisco  based  on  the  local  rebate  and  fi^ee  production  space  the  Commission  is  able  to  offer  to 
them. 
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Coyote  told  the  Commission  about  Facing  Kate,  another  television  pilot  that  would  be  filming  for  3  days  in 
January.  She  said  that  if  the  pilot  is  successful  the  producers  have  expressed  interest  in  basing  production  in 
San  Francisco. 

Executive  Director  Coyote  told  the  Commission  that  the  Clint  E&stwood  directed  feature.  Hereafter,  would  be 
filming  for  two  weeks  in  San  Franc  isco.  She  explained  that  they  had  been  planning  on  fikning  in  Chicago  but 
had  relocated  this  portion  of  the  stojry  to  San  Francisco.  Coyote  said  that  East*\'Ood's  return  to  San  Francisco 
would  be  great  for  the  City  and  that  the  Film  Office  was  looking  forward  to  hosting  the  production. 

Coyote  then  told  the  Commission  diat  Phillip  Kaufinan  was  looking  into  bringing  an  HBO  movie  to  San 
Francisco.  She  said  that  she  had  worked  closely  with  producers  to  assist  them  in  applying  for  the  state  incentive 
program  and  was  now  discussing  possible  quahfication  for  San  Francisco's  program. 

Public  Comment  was  taken. 

LEASE  EXTENSION  OF  FACIIJTIES  ON  TRIEASURE  ISLAND 

Executive  Director  Coyote  told  the  Commission  that  the  Building  Three  lease  vsith  Treasure  Island  had  expired 
in  November.  Coyote  said  that  this  was  a  formality  based  on  Saji  Francisco's  master  lease  with  the  US  Navy. 
She  told  the  Commission  that  she  had  renewed  the  lease  through  June  at  which  point  her  hope  is  the 
Comnriission  will  again  extend  the  lease.  She  expressed  her  belief  that  keeping  a  lease  on  Building  Three  is 
vital  to  the  Film  Commission's  success.  Coyote  said  that  without  this  space  the  Film  Commission  will  have 
trouble  getting  productions  to  base  in  San  Francisco. 

Public  comment  was  taken. 

GENETtAL  PUBLIC  COMI^IENT  fPISCUSSION  ONLY) 

Public  comment  was  taken. 

ADJOIHRNMENT  f  ACTION  ITEM) 

Commissioner  Blum  made  a  inoti(3n  to  adjourn  the  meeting.  Commissioner  Bratt  seconded  it.  Public  comment 
was  taken.  The  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at  2:30pm. 
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> '  NOTICE  OF  CANCELLATION 

The  January  25,  2010  Film  Commission  meeting  has  been  CANCELLED. 

The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  February  22,  2010 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 


01-22-1 0A09:21  RCVD 

GOVERNMENT 
DOCUMENTS  DEPT 

JAN  2  2  Z010 

SAN  FRANCISCO 
PUBLIC  LIBRARY 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 

TEL:  (415)  554-6241  FAX:  (415)  554-6503 


I 


SAN  FRANCISCO 
FILM  COMMISSION 


City  law  requires  each  City  commission  to  update  its  mailing  lists  annually  to  remove  from  its  lists  individuals 
or  organizations  no  longer  interested  in  receiving  the  materials.  (S.F.  Admin.  Code  sec.  8.17.)  State  law 
requires  that  any  person  interested  in  receiving  agendas  and  related  materials  from  a  commission  to  make  the 
request  in  writing,  annually.  (Govt.  Code  sec.  54954.2.) 

In  an  effort  to  conserve  paper  we  are  also  hoping  to  create  an  electronic  mailing  notification  list. 

If  you  wish  to  remain  on  the  Film  Commission's  mailing  list,  you  must  notify  the  Film  Commission  in  writing 
before  February  15,  2010.  Please  indicate  on  your  request  if  you  would  like  to  receive  your  notification  by 
traditional  mail  or  by  electronic  mail. 

You  may  make  your  request  by  either: 

Emailing  the  Film  Office  at:  laurel.barsotti@sfgov.org  or 

By  sending  a  letter  to: 

San  Francisco  Film  Commission 
City  Hall,  Room  473 
1  Dr.  Carlton  B.  Goodlett  PI. 
San  Francisco,  CA  94102 

Please  include  your  name  and  full  address  or  email  address  in  your  written  request  to  continue  receiving  Film 
i  Commission  mailings. 

Feel  free  to  call  the  Film  Office  at  415-554-6241  if  you  have  any  questions  regarding  this  matter. 
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SF  Public  Library/Main  Branch 

Government  Information  Center 

ATTN:  Therese  Cason 

100  Larkin  St 

San  Francisco,  CA  94102 
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DATE:  February  9,  2010 

TIME:  10:00  AM 

PLACE:  City  Hall,  Room  400 
AGENDA: 


FEB  -5  ZOlO 


1.  CALL  TO  ORDER  /  ROLL  CALL 


SAN  FRANCISCO 
PUBLIC  LIBRARY 

2.  APPROVAL  OF  THIL  PvClNUTES  Action 
Presentation  of  and  possible  action  to  approve  the  minutes  of  the  December  28,  2009 
Commission  meeting.  (Exphinatory  Document:  Draft  12.28.09  Minutes  (pdf)) 

3.  PRESIDENTS  IlEPORT  Discussion 

By  Commission  President  Lorrae  Rominger. 

Tliis  item  is  to  allow  the  Commission  President  to  make  smnouricements  and  provide 
updates  on  Film  Comniission  activities  since  the  Commission's  last  meeting.  This  report 
will  include  a  brief  update  on  plans  for  the  interim  admiaistration  of  Film  Commission 
Office  and  sejirch  process  for  a  new  Film  Commission  Executive  Director. 

4.  COMMISSION  APPROVAL  OF  GENERAL  RELEASE  WITH  EXECUTIVE  Action 
DIRECTOR 

Discussion  and  Possible  Action  to  Authorize  the  Comimission  President  to  sign  the 
General  Release  Agreement  (severance  agreement)  with  Executive  Director  of  the  Film 
Commission.  (Copies  of  the  agreement  to  be  distributed  at  the  meeting) 

5.  NOMINATION  AND  ELECTION  OF  COMMISSION  PRI^SIDENT  Action 


6.  NOMINATION  AND'  ELECTION  OF  COMMISSION  VICE  PRESIDENT 


Action 


7,  GENERAL  PUBLIC  COMMENT 


Discussion 


8,  ADJOURNMENT 

(Requires  motion  and  public  comment) 


Action 


NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 

If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission  after 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  at  City  Hall,  Room  47:3 
during  normal  office  hours. 
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ACCESSIBLE  MEETING  POLICY 

To  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
in  the  meeting,  please  contact  Laurel  Biarsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 

KNOW  YOU  RIGHTS  UNDER  THE  SUNSfflNE  ORDINANCE 

(Chapter  67  of  the  San  Francisco  Administrative  Code) 

Government's  duty  is  to  serve  the  public,  reaching  its  decisions  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
9rdinance  assures  that  deliberations  aie  conducted  before  the  people  and  that  City  operations  are  open  to  the 
people's  review. 

Copies  of  the  Sunshine  Ordinance  ciin  be  obtained  from  the  Clerk  of  the  Sunshine  Task  Force,  the  San 
Francisco  Public  Library  and  on  the  City's  web  site  at  www.sfgov.org. 

FOR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE  OR  TO 
(REPORT  A  VIOLATION  OF  THE^  ORDEvJANCE,  CONTACT  THE  SUNSH:[NE  ORDINANCE  TASK 
FORCE.  Contact:  Frank  Darby,  Administrator,  Sunshine  Ordinance  Task  Force  City  Hall,  Room  244,  1  Dr. 
Csrlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-rnail 
•.oi.f@sfgov.org. 

LOBBYIST  REGISTRATION  AND  REPORTING  REQUIRi:iV£ENTS 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Goverimient  Conduct  Code  §  2.100  - 
2.160]  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordin^mce,  please 
contact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102; 
telephone  (415)  252-3100;  fax  (415)  252-3112;  e-m£iil  ethics.cominission@sfgov.org;  web-site 
www.sfgov.org/ethics. 

In  order  to  assist  the  City's  efforts  to  accommodate  persons  with  severe  allergies,  environmental  illnesses, 
multiple  chemical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  aie  reminded  that  other 
attendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  accommodate  these 
individuals. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
,thjs  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s) 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  elecUronic  devices. 

San  Francisco  Film  Commission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  Saii 
Francisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  film@sfgov.org 
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DATE: 
TIME: 
PLACE: 
AGENDA: 


February  9,  2010 
10:00  AM 

City  Hall,  Room  400 


02-08-1 0A03 : 16  RCVD 


1.  CALL  TO  ORDER  /  ROLL  CALL 


4. 


5. 


APPROVAL  OF  THE  MINUTES  Action 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  December  28,  2009 
Commission  meeting.  (Explanatory  Document:  Draft  12.28.09  Minutes  (pdf)) 

PRESIDENT'S  REPORT  Discussion 

By  Commission  President  Lorrae  Rominger. 

This  item  is  to  allow  the  Commission  President  to  make  announcements  and  provide 

updates  on  Film  Commission  activities  since  the  Commission's  last  meeting.  This  report 

will  include  a  brief  update  on  plans  for  the  interim  administration  of  Film  Commission 

Office  and  search  process  for  a  new  Film  Commission  Executive  Director. 

COMMISSION  APPROVAL  OF  GENERAL  RELEASE  WITH  EXECUTIVE  Action 

DIRECTOR 

Discussion  and  Possible  Action  to  Authorize  the  Commission  President  to  sign  the 
General  Release  Agreement  (approval  of  severance  payment  under  Municipal 
Executives'  Association  (MEA)  Memorandum  of  Understanding)  with  Executive 
Director  of  the  Film  Commission.  (Copies  of  the  agreement  to  be  distributed  at  the 
meeting) 

NOMINATION  AND  ELECTION  OF  COMMISSION  PRESIDENT  Action 


6.  NOMINATION  AND  ELECTION  OF  COMMISSION  VICE  PRESIDENT 

7.  GENERAL  PUBLIC  COMMENT 


Action 


Discussion 


8.  ADJOURNMENT  Action 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 

if  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission  after 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  at  City  Hall,  Room  473 
during  normal  office  hours. 
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1  Dr.  CiirltonB.  Goodlett  P.z.ot: 
Ciiy  Hail,  Room  400 
Saa  Fraiicisco,  CA  941 C2 


CALL  TO  QRDEFL 

Cc'imnission  Pr  esid^mt  Roir.iiiger  called  the  meeting  Ici  ctrd'^r  at  10;24aiii. 


ROLL  CALL 

Ccimtni'Siouers  Present: 
William  Adam^ 
Dcnise  13radley 
Peter  Biatt 
Robert  Morales 
Ldrrae  Pvomingier 
Marleot:  Sharon  Siuitzky 

Cl)mnlis,sione^^  Absent: 
Melanie  Bhim 
Don  Caoady 
Joan  CI  en 
Vdly  W  ang 
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APPROVAL  OF  I^HE  lyTlINUTES  FROM  THE  PEC:EMEE!R  2,8,  2'l)09  ^mETING  (ACTION  ITli  M) 
Commissioner  Morales  matlo  ;i  aiot  on  \o  approve  the  minutes  of  (he  December  28,  2009  meeting. 
Commissioner  Bratt  seconded  tlie  niotion.  Public  cocnrnent  was  t;;iken;  the  rcdnutes  were  unanimously 
approved. 

PRESrOENT  S  REPORT  DISCUSSION  ONLY! 

President  RorriLage;-  infonr  2d  the  Corri mission  lhat  she  and  Vice  P'resident  SimtzVy  had  been  working  t,  losely 
with  the  Mayor  to  find  a  nev^  Executive  Director  and  that  ';hey  hoped  tc  have  a  cajididate  to  present  to  lgc 
Commission  in  the  next  fe^v  w  eeks.  President  Romiinger  told  the  Commission  that  in  the  interim  JennrJlT  Matz, 
the  Managing  Deputy  Direcio  :  of  the  Office  of  Economic  and  V/orkfor;;e  Development,  ^A  ould  be  suppc  rting 
the  Film  Office.  Piesideat  Ei.omingiir  <  Iso  indicat(;d  hat  Pennit  Coordinator  Laurol  Barsotti  would  hai  e 
signatory  pow>jr  m  the  ibscr    of  an  Ex  ecutive  Diieotor. 

President  P.oniinger  told  the  'Coriro  i&s  on  that  diere  we'e  24  projects  (insisting  oi*57  filra  days  in  Jam  iry  2010 
in  corapjirison  to  27  projecii;  ior  38  da  /,>  in  January  -!009.  The  laige  projects  filmuig  over  the  past  mo  ]lh 
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included  Trauma,  Important  Things  with  Demitri  Martin,  Hereafter  (directed  by  Clint  Eastwood),  Facing  Kate 
(a  NBC  pilot  for  USA  network)  and  commercials  for  Tropicana  and  Merrill  Lynch. 

Public  Comment  was  taken. 


COMMISSION  APPROVAL  OF  GENERAL  RELEASE  WITH  EXECUTIVE  DIRECTOR  (ACTION 
ITEM) 

President  Rominger  told  the  commission  that  the  General  Release  would  grant  the  previous  Executive  Director, 
Stefanie  Coyote,  the  benefits  that  she  is  due  per  the  MOU  between  the  City  and  County  of  San  Francisco  and 
the  Municipal  Executives'  Association.  President  Rominger  recommended  that  the  Commissioners  authorize 
her  to  sign  the  General  Release. 

Commissioner  Morales  asked  Deputy  City  Attorney  Varah  to  verify  that  the  details  of  this  document  were  all 
correct  as  per  the  MOU.  Deputy  City  Attorney  Varah  said  that  they  were. 

Commissioner  Morales  made  a  motion  that  the  Commission  authorize  President  Rominger  to  sign  the  General 
Release.  Commissioner  Bratt  seconded  the  nomination.  Public  Comment  was  taken.  The  motion  passed 
unanimously. 

NOMINATION  AND  ELECTION  OF  COMMISSION  PRESIDENT  (ACTION  ITEM) 

Commissioner  Morales  nominated  President  Rominger  for  another  term  as  President.  Commissioner  Bradley 
seconded  the  nomination.  Commissioner  Adams  moved  that  nominations  be  closed.  Commissioner  Morales 
seconded  the  nomination. 


Public  Comment  was  taken. 


A  roll  call  vote  electing  President  Rominger  to  another  term  was  taken: 

Commissioner  Adams  -  Yes 

Commissioner  Blum  -  Excused 

Commissioner  Bradley  -  Yes 

Commissioner  Bratt  -  Yes 

Commissioner  Canady  -  Excused 

Commissioner  Chen  -  Excused 

Commissioner  Morales  -  Yes 

Commissioner  Rominger  -  Yes 

Commissioner  Saritzky  -  Yes 

Commissioner  Wang  -  Excused 

President  Rominger  was  unanimously  reelected  as  President  of  the  Film  Commission. 
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NOMINATION  AND  ELECTION  OF  COMMISSION  VICE  PRESTOENT  (ACTION  ITEM) 

Commissioner  Bradley  nominated  Vice  President  Saritzky  for  another  term  as  Vice  President.  Commissioner 
Bratt  seconded  the  nomination.  Commissioner  Adams  moved  that  nominations  be  closed.  Commissioner 
Morales  seconded  the  nomination. 

Public  Comment  was  taken. 

A  roll  call  vote  electing  Vice  President  Saritzky  to  another  term  was  taken: 

Commissioner  Adams  -  Yes 

Commissioner  Blum  -  Excused 

Commissioner  Bradley  -  Yes 

Commissioner  Bratt  -  Yes 

Commissioner  Canady  -  Excused 

Commissioner  Chen  -  Excused 

Commissioner  Morales  -  Yes 

Commissioner  Rominger  -  Yes 

Commissioner  Saritzky  -  Yes 

Commissioner  Wang  -  Excused 

Vice  President  Saritzky  was  unanimously  reelected  as  Vice  President  of  the  Film  Commission. 
GENERAL  PUBLIC  COMMENT  (DISCUSSION  ONLY) 

Cheryl  Rosenthal,  Producer,  told  the  Commission  that  she  has  been  working  in  production  in  San  Francisco  for 
twenty  four  years  and  has  seen  the  ups  and  downs  of  the  industry.  She  expressed  her  belief  that  the  Executive 
Director  position  should  be  split  into  two  positions  with  one  person  facilitating  productions  working  in  San 
Francisco  and  the  other  person  working  with  connections  in  Hollywood  to  attract  more  projects  to  San 
Francisco.  Ms.  Rosenthal  said  that  she  hopes  the  Commission  will  work  to  come  up  with  creative  solutions  to 
ensure  that  San  Francisco  attracts  and  retains  jobs  in  production. 

ADJOURNMENT  (ACTION  ITEM) 

Commissioner  Morales  made  a  motion  to  adjourn  the  meeting.  Commissioner  Bratt  seconded  it.  Public 
comment  was  taken.  The  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at 
2:32pm. 
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NOTICE  OF  CANCELLATION 


The  February  22,  2010  Film  Commission  meeting  has  been  CANCELLED. 


The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  March  22,  2010 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 
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NOTICE  OF  CANCELLATION 


^ ;  <  1  The  March  22,2010  Film  Commission  meeting  has  been  CANCELLED. 


The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  April  26,  2010 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 
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NOTICE  OF  CANCELLATION 


^  /  The  April  26,  2010  Film  Commission  meeting  has  been  CANCELLED. 

The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  May  24,  2010 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 


04-20-lOP02:48  RCVD 
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PLAt::E:      City  F[all,  Room  416  MAY  2  0  2010 

AGEFDA: 

1.   CALL  TO  ORDER  I  ROLL  CALL  ^^'^  FRANCISCO 

PUBLIC  LIBRARY 

2  APPROVAL  OF  THE  MINUTES  Action 

Presentation  oCancl  possible  action  to  approve  the  minutes  of  the  i'sbruiry  9,  IlOlC 
"         Commission  meeting.  (Explanatory  Docmnen  ::  IJra,iiL2JM0_M  n-ii!tesj^LdQ) 

3  PRESrDEr^l'SRJTORT  Discussion 

By  Commiiijion  Presideni  Lorrae  Rorninge::. 

This  item  is  o  allov  the  Cormnission  Pre:3id.eiit  t  ;>  make  ajuioiincements  smd  provide 
updates  on  Fihn  Comnission  ictivities  sinc  e  the  Commission's  last  meeting. 

4.  APPLICATION  FOR  SCE\E  IN  SAN  FR^.W^'CISCO  RElB/'k.TE  FR'QiCkRAM  Action 
Discussion  and  possible  action  to  amend  the  Scene  in  Scm  Franchco  Ri2l:  ate  /'.ppLcatkn 

to  allow  foi  he  sulj  mssioa  of  "Forai  A-  Initial  /  pplication"  up  tc  o:iie  year  prior  1o  the; 
start  of  prircipal  phatograpliy  (Explanator»'  Eiociio'ient:  Propij  sec.  Aoplic  atioc. 
Amendment  >  (pdf )) 

5,  EXTENSION  OF  FILMHOUSE  RESIDE^•C^ES  LICENSE  /iiGRJt^LI'^IENT  WUR  Action 
THE  SAN  I'RANCTSCO  FILM  SOCIETY 

Discussion  ^nd  possible  action  authorizing  Lli{5  Filni  Office  to  i,3xtend  the  FihnHouse 
Residencies  License  Agreement  with  the  San  Francisco  Film  Society  through  June  30, 
201 1  (Copies  of  proposed  revised  License  Agreement  to  be  di  rtribuled  at  the  meeting) 

e.  GENERAL  PUBLIC  COMIVIENT  Diiscussion 

/    ADJOURNMENT  Action 

(Requires  tooiion  a  id.  public  comment) 

NOTE:  Public  corAment  will  be  taken  on  esicl.  item  olfthe  jigendi. 

If  an]'  materials  reli.ted  to  an  item  on  tliis  agc:iida  Lavs  'c  ee:a  distributed  to  the  I-'ilrn  Commission  after 
distril  i.ition  of  the  a  genda  ]>acket,  those  materials  are  avtiilable  for  p  ublic;  inspeciion  at  City  Hall,  Room  473 
durijij'  normal  office  hours. 


1  3r.  Carlton  B.  Gooolett  Place,  Rcom  473,  San  Francisico.  California  94102 

TEL;  (415)  554-6241  fax:  (415)  554-6503 


"SCENE  IN  SAN  FRANCISCO" 
FILM  AND  TELEVISION  REBATE  PROGRAM  GUIDELINES 


San  Francisco  offers  a  refund  on  fees  and  payroll  taxes  paid  to  the  City  diuing  production  of  up  to 
$600,000  per  production. 

Requiremeats  for  refund: 

•  Budgets  less  than  $3  million  must  film  55%  of  principal  photography  in  San  Francisco.  Budgets 
of  $3  million  or  more  must  film  65%  of  principal  photography  in  San  Francisco.  The  total  dollar 
amount  eligible  for  rebate  for  any  single  production  may  not  exceed  $600,000.  Production  days 
qualify  on  sound  stages  or  other  qualifying  interiors  and  within  the  forty-nine  (49)  sqtxare  miles  of 
the  City  and  County  of  San  Francisco. 

•  Production  companies  must  apply  for  a  Business  License  with  the  Office  of  the  Treasurer  and  Tax 
Collector.  Information  on  the  registration  procedures  can  be  found  at: 
www.sfgov.org/site/treasurer 

•  Production  office  must  be  located  in  the  City  &  County  of  San  Francisco. 

•  Film  shall  contain  an  acknowledgment  that  the  production  was  filmed  in  the  City  &  County  of 
San  Francisco  using  the  "Scene  in  San  Francisco"  logo. 

•  Production  shall  agree  to  pay  all  obligations  the  film  production  company  has  incurred  in  the  City 
and  County  of  San  Francisco. 

•  Production  must  comply  with  first  source  hiring  requirements.  Click  here  for  first  source  hiring 
instructions  (pdf). 

•  Production  must  utilize  the  services  of  an  experienced  Location  Manager  who  is  a  member  of  the 
local  union  affiliate. 

What  Qualifies  &  Definitions: 


Definitions  for  Qualifying  Productions: 

Feature  length  films  and  television  films,  movie  of  the  week,  television  pilot  or  episode  of  a 
television  series. 

"Film"  means; 

A  single  media  or  multimedia  program,  excluding  advertising  messages  other  than  national  or 
regional  advertising  messages  intended  for  exhibition,  that  is  fixed  on  film,  digital  medium, 
videotape,  computer  disc,  laser  disc  or  other  similar  delivery  medium;  can  be  viewed  or  reproduced; 
a  production  for  which  records  are  required  under  title  18  United  States  Code  section  2257,  to  be 
maintained  with  respect  to  any  performer  in  such  production. 

"Television  film,  pilot  or  episode"  means: 

A  single  media  or  multimedia  program,  excluding  advertising  messages  other  than  national  or 
regional  advertising  messages  mtended  for  exhibition,  that  is  fixed  on  film,  digital  medium, 
videotape,  computer  disc,  laser  disc  or  other  similar  delivery  medium;  can  be  viewed  or  reproduced; 


General  Instructions 

Scene  in  San  Francisco  -  Film  Rebate  Program 


1 


a  production  for  which  records  are  required  under  title  18  United  States  Code  section  2257,  to  be 
maintained  with  respect  to  any  performer  in  such  production. 

"City  fees  paid"  means: 

Fees  paid  to  City  departments  for  use  or  rental  of  City  property,  equipment,  or  employees,  including 
police  administrative  costs,  fees  for  police  officers,  traffic  control  officers,  and  rental  of  City 
buildings,  facilities,  or  real  property. 

"Qualifying  Interior"  means: 

Any  soundstage,  stage  space  or  reasonable  facsimile  such  as  a  warehouse  or  other  space  used 
specifically  for  cover  or  set  building,  not  a  practical  location.  Interior  days  qualify  in  following 
counties  Alameda,  San  Mateo  and  Marin,  production  exterior  days  excluded. 

"49  square  miles"  includes: 

All  agencies  and  ahemate  jurisdictions  contained  within  the  49  square  miles  of  the  Cify  &  Counfy  of 
San  Francisco. 

What  Qualifles  for  the  City  Refund: 

•  Fees  paid  to  City  departments  for  use  of  rental  of  City  property,  equipment,  or  employees, 
including  police  administrative  costs,  fees  for  police  officers*,  traffic  control  officers,  and  rental 
of  City  buildings,  facilities,  or  real  property. 

•  All  daily  use  fees  paid  to  the  San  Francisco  Film  Commission. 

•  All  payroll  taxes  paid  to  the  City  and  County  of  San  Francisco.  This  can  be  calculated  by  taking 
1 .5%  of  your  total  estimated  payroll.  For  more  information  please  consult  the  Office  of  the 
Treasurer  and  Tax  Collector,  www.sfgov.org/site/treasurer 

•  Police  refund  limited  to  4  SFPD,  each  for  12  hours,  for  every  day  that  police  services  are  required 
on  location. 

What  type  of  Production  does  not  Qualify  for  the  City  Refund: 

•  The  following  types  of  productions  do  NOT  qualify  for  the  Scene  in  San  Francisco  Film  Rebate 
Program:  a  documentary  film,  news  or  current  affairs  program,  interview  or  talk  program, 
instructional  film  or  program,  film  or  program  consisting  primarily  of  stock  footage,  sporting 
event  or  sporting  program,  game  show,  award  ceremony,  film  or  program  intended  primarily  for 
industrial,  corporate  or  institutional  end-users,  fundraising  film  or  program,  commercial,  music 
video,  non-scripted  TV  show  or  film,  pornographic  or  "reality"  program;  or  a  production  for 
which  records  are  required  imder  Title  18  United  States  Code  section  2257,  to  be  maintained 
with  respect  to  any  performer  in  such  production. 


General  instructions  for  completing  the  initial  application  form  and  accompanying  documents. 
BEFORE  PRODUCTION: 

Please  note:  The  application  process  described  below,  the  forms  and  their  accompanying  instructions 
are  consistent  with  the  San  Francisco  City  and  County  Administrative  Code  section  57.8,  rules 
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governing  the  administration  of  the  tax  rebate.  However,  should  anything  in  the  form  or  instructions 
be  inconsistent  with  the  Administrative  Code  section  57.8,  Administrative  Code  section  57.8  will 
prevail.  For  a  copy  of  the  City  &  County  of  San  Francisco  Administrative  Code,  please  click  here. 

Initial  Application:  How  to  Apply 


Productions  applying  for  the  Scene  in  San  Francisco  Film  Rebate  Program  will  first  need  to  file  an 
initial  application,  which  consists  of  the  following  documents: 

Each  of  the  forms  below  is  available  for  download  as  a  PDF  document  and 
requires  the  free  Acrobat  Reader  for  viewing  and  completion. 

1 .   FORMA  -  Initial  Application  for  Scene  in  San  Francisco  Rebate  and  accompanying 

instructions.  A  copy  of  this  application  needs  to  be  submitted  to  the  San  Francisco  Film  Office. 
Click  here  for  the  application  and  instructions  (word). 


2.   Project  Budget  -  The  most  current  version  of  the  project  budget,  below-the-line  expenses  only. 
This  is  a  mandatory  part  of  the  application  process  and  must  be  submitted  with  the  Initial 
Application  in  order  for  the  application  to  be  complete. 


3 .   Project  Script  -  Please  submit  along  with  Initial  Application. 


4.   Sunshine  Letter  (Optional)  -  To  protect  confidentiality,  you  may  submit  a  letter  along  with 
the  application  requesting  that  application  information  be  withheld  from  disclosure. 

Applications  for  a  reflmd  of  City  fees  and  taxes  under  the  Scene  in  San  Francisco  Rebate 
Program  are  public  records  under  the  provisions  of  the  California  Public  Records  Act  and  the 
City's  Sunshine  Ordinance.  The  City  is  therefore  required  to  disclose  information  contained  in 
the  applications  upon  request  from  a  member  of  the  public  unless  specific  exemptions  contained 
in  those  laws  apply.  If  you  believe  that  portions  of  your  application  are,  or  should  be,  exempt 
from  disclosure,  please  submit  with  your  application  a  letter  identifying  the  confidential 
information  and  the  basis  for  your  conclusion  that  the  City  may  not,  or  need  not,  disclose  the 
information  to  the  public. 

The  City  reserves  the  right  to  determine  whether  the  information  identified  will  be  withheld 
from  disclosure.  The  City  will  notify  you  of  any  request  from  the  public  for  disclosure  of  the 
identified  information,  and  will  notify  you  of  the  City's  determination  whether  to  disclose  the 
requested  information. 

These  combined  documents  are  the  initial  application,  which  leads  to  conditional  approval  of  the 
project  for  the  Scene  in  San  Francisco  Film  Rebate  Program  administered  by  the  City  &  County  of 
San  Francisco.  Receipt  of  a  certificate  of  conditional  eligibility  does  not  guarantee  availability  of  the 
credit,  which  is  dependent  on  the  final  budget  meeting  the  requirements  of  the  credit. 


When  to  apply: 


Applications  must  be  submitted  at  least  forty-five  (45)  days  prior  to  the  start  of  principal 
I  photography  and  ongoing  photography  but  not  more  than  pxxt  { 1)  year  prior  to  the  start  of  principal        ,.  -  -[  Deleted:  sixty  (60)  days 
photography.  Applications  submitted  less  than  forty-five  (45)  days  prior  to  the  scheduled  start  of 
principal  photography  must  be  approved  by  the  Executive  Director. 
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Where  to  apply: 


Please  submit  the  completed  FORM  A,  Project  Budget  and  Script  in  hardcopy.  Please  submit  to: 

San  Francisco  Film  Commission  Office 
City  Hall,  Room  473 
San  Francisco,  CA  94102 
(415)  554-6241  office  (415)  554-6503  fax 
WWW.FILMSF.ORG 

Next  Steps:  What  happens  after  you  submit  the  Initial  Application? 

1.  Interview  -  You  must  call  the  San  Francisco  Film  Office  (415)  554-6241  to  schedule  an 
appointment  to  discuss  the  application.  This  meeting  must  be  attended  by  a  producer  and 
either  the  line  producer,  unit  production  manager,  production  accountant  or  their  designee, 
subject  to  approval  of  the  San  Francisco  Film  Office. 

2.  Approval  -  If  the  initial  application  is  approved,  the  San  Francisco  Film  Office  shall  issue  a 
certificate  of  conditional  eligibility  to  the  authorized  applicant.  The  San  Francisco  Film 
Office  shall  provide  a  copy  of  such  certificate  to  the  San  Francisco  Controllers  Office.  If  the 
initial  application  is  disapproved,  the  San  Francisco  Film  Office  shall  provide  the  applicant 
with  a  notice  of  disapproval,  which  shall  state  the  reasons  therefore.  Such  disapproval  shall 
be  a  rejection  of  the  applicant's  initial  application.  An  authorized  applicant  that  disagrees 
with  the  disapproval  or  the  amount  of  the  credit  may  appeal  pursuant  to  the  process  set  forth 
in  the  regulations  of  the  Scene  in  San  Francisco  Film  Rebate  Program.  Click  here  for  a 
copy  of  the  appeals  process  (pdl'). 

Receipt  of  the  certificate  of  the  conditional  eligibility  does  not  guarantee  availability  of  the 
rebate  or  amount  of  the  rebate,  which  is  dependent  on  the  final  budget  meeting  the 
requirements  of  the  credit.  Please  note  that  actual  receipt  of  the  Scene  in  San  Francisco  Film 
Rebate  is  subject  to  availability  of  City  fimds  for  the  program. 

3.  Prior  to  the  Start  of  Principal  and  Ongoing  Photography  -  If  the  Initial  Application  is 
approved,  the'production  will  be  required  to  supply  the  following: 

•  Written  notice  of  start  date  of  principal  and  ongoing  photography. 

•  Crew  call  sheet  for  the  first  day  of  production. 

•  Production  shooting  schedule. 

•  Current  "sign  off  budget  -  below-the-line  expenses  only. 

•  Preliminary  Calculation  of  Estimated  Rebate  FORM  B  Click  here  for  the  form  and 
accompanying  instructions  (xls). 

•  Fully  executed  First  Source  Hiring  Agreement  (word)  and  final  list  of  City  residents  hired  to 
work  on  the  production,  including  job  title,  start  date,  starting  wage/salary,  and  expected 
length  of  employment. 

•  Copy  of  Business  License  -  if  Business  License  is  pending  please  submit  copy  of  Business 
License  application  and  check  copy. 

•  Film  Commission  Use  Agreement. 

•  Certificate  of  Insurance  and  Auto  and  General  Liability  Endorsement  from  insurance 
company. 

•  Any  additional  documents  as  may  be  requested  by  San  Francisco  Film  Office. 
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4.   Record  Retention  -  Each  authorized  and  approved  applicant  must  maintain  records  in  paper 
or  electronic  form,  of  any  qualified  production  costs  used  to  calculate  its  potential  or  actual 
benefit(s)  under  this  program  for  a  minimum  of  three  (3)  years  from  the  date  of  filing.  The 
San  Francisco  Film  Office  shall  have  the  right  to  request  such  records  upon  reasonable 
notice. 


AFTER  PRODUCTION: 

No  more  than  forty  five  (45)  days  after  the  completion  of  principal  photography,  the  production  must 
submit  a  completed  Final  Application,  along  with  supporting  documents,  including  but  not  limited  to 
a  final  budget,  general  ledger,  crew  list,  production  shooting  schedule,  daily  production  reports  and 
any  other  documents  required  to  accompany  the  Final  Application. 

A  complete  final  application  consists  of  the  following  documents: 

1.  FORM  C  -Fimil  Application  for  the  Scene  in  San  Francisco  Film  Rebate  Program.  A  copy  of 
this  application  needs  to  be  submitted  to  the  San  Francisco  Film  Office.  Click  here  for  the 
application  (word). 

2.  FORM  D  -  Final  Calculation  of  Qualified  Expenditures.  This  is  a  summary  of  actual  expenses 
incurred  during  production.  Click  here  for  Form  D  (xls). 

3.  FO/fM  Reimbursement  Form.  This  is  a  detail  of  actual  expenses  incurred  during 
production.  Click  here  for  the  fonn,  accompanyitig  instructions,  and  tlie  foiin  sample 
(xls). 

4.  Copy  of  San  Francisco  Payroll  Tax  Statement  and  copy  of  check. 

5.  Copy  of  Business  License 

6.  Final  Budget  -  The  final  budget,  below-the-line  expenses  only,  is  a  mandatory  part  of  this 
application.  Please  have  a  production  representative  sign  off  on  the  final  budget.  The  budget 
must  be  submitted  with  the  Final  Application  in  order  for  the  application  to  be  complete. 

7.  General  Ledger  -  A  general  ledger,  or  "bible,"  that  ties  to  the  completed  FORM  D  is  a 
mandatory  part  of  this  application.  Vendor  name  must  be  clearly  visible  on  general  ledger. 

8.  Complete  Crew  List  -  Sorted  alphabetically  &  by  county 

9.  Production  Shooting  Schedule 

10.  DaUy  Production  Reports 

1 1 .  Sunshine  Letter  (Optional)  -  To  protect  confidentiality,  you  may  submit  a  letter  along  with  the 
application  requesting  that  application  information  be  withheld  from  disclosure. 

Other  documents  as  may  be  requested  by  the  San  Francisco  Film  Office. 

These  combined  documents  are  the  Final  Application,  which  leads  to  approval  of  the  project  for  the 
Scene  in  San  Francisco  Film  Rebate  Program.  This  application  and  its  accompanying  instructions 
are  consistent  with  the  City  &  County  of  San  Francisco  Administrative  Code  section  57.8,  rales 
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governing  the  administration  of  the  tax  rebate.  However,  should  anything  in  the  form  or  instructions 
be  inconsistent  with  the  Administrative  Code  section  57.8,  Administrative  Code  section  57.8  will 
prevail.  For  a  copy  of  the  San  Francisco  Administrative  Code,  please  click  here. 

When  to  apply: 

Applications  must  be  submitted  within  forty-five  (45)  days  after  the  completion  of  principal 
photography.  Applications  submitted  prior  to  the  completion  of  principal  photography  or  more  than 
forty-five  (45)  days  after  the  completion  of  principal  photography  will  not  be  accepted. 

Where  to  apply: 

Please  submit  the  completed  FORMS  C,  D  and  E,  the  Final  Budget  in  hardcopy,  FORM  D  must  also 
be  submitted  in  electronic  format  as  an  Excel  document  on  CD  or  DVD.  The  General  Ledger  and 
other  attachments  may  be  submitted  in  electronic  formats  as  PDF  or  other  approved  file  format. 
Please  submit  to: 

San  Francisco  Film  Commission  Office 
City  Hall,  Room  473 
San  Francisco,  CA  94102 
(415)  554-6241  office 
(415)  554-6503  fax 
WWW.FILMSF.ORG 

Next  Steps:  What  happens  after  you  submit  this  Final  Application? 

1.  Approval  -  The  San  Francisco  Film  Commission  will  confirm  via  e-mail  or  U.S.  Mail  that 
the  application,  forms  and  supporting  documents  are  complete.  Upon  its  verification,  the 
Film  Commission  will  forward  the  Scene  in  San  Francisco  rebate  package  to  the  City 
Controller  for  payment  within  thirty  (30)  days.  A  delay  in  payment  may  occur  if 
information  required  on  reimbursement  forms  is  missing  or  is  unsupported.  If  the  final 
application  is  disapproved,  the  San  Francisco  Film  Office  shall  provide  the  applicant  with  a 
notice  of  disapproval,  which  shall  state  the  reasons  therefore.  Such  disapproval  shall  be  a 
rejection  of  the  applicant's  final  application.  An  authorized  applicant  that  disagrees  with  the 
disapproval  or  the  amount  of  the  credit  may  appeal  pursuant  to  the  process  as  set  forth  in  the 
regulations  of  the  Scene  in  San  Francisco  Film  Rebate  Program. 

2.  Record  Retention  -  Each  authorized  and  approved  applicant  must  maintain  records,  in  paper 
or  electronic  form,  of  any  quahfied  production  costs  used  to  calculate  its  potential  or  actual 
benefit(s)  under  this  program  for  a  minimum  of  three  (3)  years  from  the  date  of  filing  the 
final  application.  The  San  Francisco  Film  Office  shall  have  the  right  to  request  such  records 
upon  reasonable  notice. 

Thank  you  for  bringing  yotir  project  to  San  Francisco  and  applying  for  the  Scene  in  San  Francisco 
Film  Rebate  Program.  If  you  have  any  further  questions,  please  contact  us  at: 

San  Francisco  Film  Commission  Office 
City  Hall  Room_  473 
San  Francisco,  CA 
(415)554-6241  office 
(415)554-6503  fax 
WWW.FILMSF.ORG 
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SAN  FRANCISCO 
FILM  COMMISSION 


ACCESSIBLE  MEETING  POLICY 


To  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
in  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 


Government's  duty  is  to  serve  the  public,  reaching  its  decisions  in  full  view  of  the  pubUc.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the 
people's  review. 

Copies  of  the  Sunshine  Ordinance  can  be  obtained  from  the  Clerk  of  the  Sunshine  Task  Force,  the  San 
Francisco  Public  Library  and  on  the  City's  web  site  at  www.sfgov.org. 

FOR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSfflNE  ORDINANCE  OR  TO 
REPORT  A  VIOLATION  OF  THE  ORDINANCE,  CONTACT  THE  SUNSHINE  ORDINANCE  TASK 
FORCE.  Contact:  Frank  Darby,  Administrator,  Sunshine  Ordinance  Task  Force  City  Hall,  Room  244,  1  Dr. 
Carlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-mail 
sotf@sfgov.org. 


Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Government  Conduct  Code  §  2.100  - 
2.160]  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  please 
contact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102; 
telephone  (415)  252-3100;  fax  (415)  252-3112;  e-mail  ethics.commission@sfgov.org;  web-site 
www.sfgov.org/ethics. 

In  order  to  assist  the  City's  efforts  to  accomanodate  persons  with  severe  allergies,  environmental  illnesses, 
multiple  chemical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  are  reminded  that  other 
attendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  accommodate  these 
individuals. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
^this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s) 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  electronic  devices. 


San  Francisco  Film  Commission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San 
Francisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  film@sfgov.org 
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San  Francisco  Film  Commission 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  473 

San  Francisco,  CA  94102 


SF  Public  Library/Main  Branch 

Government  Information  Center 
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100  Larkin  St 
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VIINUTES  OF  THK  MAY  24,  2010  MEETING 

I  Dr.  Carlton  B.  Cioodlctt  Place 
City  Hall.  Room  416 
San  1-rancisco.  CA  94102 

CAM.  l  O  ORDER 

Ct)mmissit)n  President  Rominger  called  the  meeting  to  order  at  2:06pm. 

ROEL  CALL 

Commissioners  i'resent: 
Denise  Bradiev 
Peter  ikatt 
Debbie  Ikubaker 
Don  Canady 
Robert  Morales 
1  Airrae  Rominger 
Vlarlene  Sharon  Sarit/.ky 
Villy  Wang 

Commissioners  Absent: 
William  Adams 
Melanic  i^lum 
Joan  Chen 


GOVERNMENT 
DOCUMENTS  DEPT 

AUG  1  0  2010 

SAN  FRANCISCO 
PUBLIC  LIBRARY 


Al'PROVAL  OF  HIE  MINUTES  FROM  THE  FEBRUARY  9,  2010  MEETING  (ACTION  EI  EM) 

C  ommissioner  Bradley  made  a  motion  to  approve  the  minutes  oTthe  l-'ebruar)'  9,  2010  special  meeting. 
Commissioner  C'anady  seconded  the  motion.  Public  comment  was  taken;  the  minutes  were  unanimously 
approved. 

P1U:SI1)ENT\S  REPORT  (DISCUSSION  ONLY) 

President  Rominger  welcomed  Debbie  Brubaker  to  the  Commission.  Commissioner  Brubakcr  thanked 
['resident  Rominuer  and  told  the  Commission  that  she  was  looking  forward  to  serving  with  them. 


President  Rominger  told  the  Commission  that  she  and  Vice  President  Saritzky  had  interviewed  a  number  of 
candidates  for  the  I'xecutive  Director  position.  She  said  that  the  Mayor  then  interviewed  the  candidates  that 
they  had  recommended  to  him.  President  Rominger  said  that  she  was  now  waiting  for  the  Mayor's  feedback 
regarding  those  interviews  before  moving  forward. 

President  [■lominger  asked  for  a  report  on  production  in  San  Francisco  since  the  last  meeting.  Permit 
Coordinator  Laurel  Barsotti  told  the  Commission  that  February  had  seen  25  projects  for  67  days  in  comparison 
with  19  projects  Ibr  38  days  in  2009.  In  March  2010  there  were  42  projects  that  produced  92  film  days  in 
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comparison  with  March  or2009  which  saw  22  projects  produced  76  days  of  fihning.  April  2010  produced  36 
projects  for  88  fihn  days  in  comparison  with  33  projects  for  68  days  in  April  of  2009.  So  far  May  2010  had 
seen  28  projccls  for  48  production  days  in  comparison  to  Ma\  of  2009  which  consisted  of  25  projects  for  38 
days.  The  large  projects  filming  over  the  4  months  included  Hells  Kitchen,  Important  Things  with  Demiti 
Martin,  television  pilots  for  CBS's  Criminal  Minds  2,  ABC's  True  Blue  and  NBC's  Love  Bites,  commercials 
for  Mustang,  Subaru.  PC&E  and  f-Mobile.  a  short  film  called  Savassana.  and  still  photo  shoots  for  'farget.  JJill. 
and  Subaru. 

Public  Comment  was  taken. 

APPLICA HON  FOR  SCENE  IN  SAN  FRANCISCO  REBATE  rROCRAM  (ACTION  ri  EM) 

President  Romingcr  told  the  Commission  that  it  had  come  to  the  attention  ol'the  i*ilm  Ofllce  that  the  current 
submission  timelines  outlined  in  the  rebate  application  prevented  feature  films  with  more  than  60  prep  days 
from  qualifying  for  the  rebate  prior  to  starting  work.  She  recommended  that  the  Commission  adopt  the 
proposed  changes  to  the  application  process  in  order  to  allow  feature  films  with  longer  prep  periods  to 
participate. 

Commissioner  i3rubakcr  motioned  that  the  Commission  accept  the  proposed  amendments  to  the  application 
process.  Commissioner  Sarit/k\  seconded  the  motion.  Public  Comment  was  taken.  The  motion  passed 
unanimouslv . 

EX  I  E.NSIO.XS  OF  KlLiMHOUSE  RESIDENCIES  LICENSE  A(;REEMENT  WITH  THE  SAN 
FRANCISCO  FILM  SOCIETY  (ACTION  ITEM) 

President  Romingcr  explained  to  the  Commission  that  the  current  License  Agreement  for  the  PilmI  louse 
Residencies  Program  with  the  SI-  film  Society  is  set  to  expire  on  December  31.  2010.  She  recommended  that 
the  Commission  direct  the  film  Office  to  extend  the  License  Agreement  through  June  30.  201  1  in  order  to 
mirror  the  rental  agreement  for  the  Residency  office  space  with  the  San  Francisco  Port. 

Commissioner  Canady  motioned  that  the  Commission  direct  the  Film  Office  to  extend  the  License  Agreement. 
Commissioner  Wang  seconded  the  motion.  Commissioner  Bratt  told  the  Commission  that  he  felt  the  FilmMouse 
RcsidcncN'  program  has  been  an  amazing  success  and  recommended  the  Commission  continue  to  support 
program.  Public  Comment  was  taken,  'fhe  motion  passed  unanimously. 

GP:NERAL  public  comment  (discussion  ONLY) 

Public  Comment  was  taken.  ... 

ADJOURNMENT  (ACTION  ITEM) 

Commissioner  Canad\  made  a  motion  to  adjourn  the  meeting.  Commissioner  Morales  seconded  it.  Public 
comment  was  taken,  fhe  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at 
2:13pm. 
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NOTICE  OF  CANCELLATION 


'*  The  June  28,  2010  Film  Commission  meeting  has  been  CANCELLED. 

The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  July  26,  2010 

Time:  2:00  pm 

Place:  City  Hall,  Room  4 1 6 
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DATE:        July  26,  2010 
TIME:         2:00  PM 

PLAC  E:      1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 
AGENDA: 

JUL  2  3  m 

1.  CALL  7  0  ORDER  /  ROLL  CALL 

SAN  FRANCISCO 

mJG  LlBRARV^<^«on 

Commission  meeting.  (Explanatory  ]])ocument:  Draft  5.24  2010  Minutes  (pdf)) 

3.  PRESIDENT'S  REPORT 

By  Commission  President  Lorrae  Rorninger. 


2.  APPROVAL  OF  THE  MINUT  ES 


4.  \'OTE  \YHETHI:R  TO  CO?«rDUC  r  closed  SESS[0!V  PURisUANT  TO  CAL 
GOVEPmiENT  CODE  SXC'I'KOiM  54957  AMD  SA^'J  FlUNCISCO 
ADMINISTRATIV  E  CODE  SECTION  67.10(b) 

CoasideratioD  and  possible  acdon  to  conduct  a  closed  session  to  recommend  a  candidate 
to  the  Miyor  for  appointment  to  the  position  ofExecutive  Director  of  the  San  Francisco 
Film  Co!Timission  (City  and  Coiiatv  of  San  Francisco,  C^laissification  0961,  Department 
Head  I) 


.cttion 


5.  RECO^mE:NE  in  OPEN  SESSION 


Action 


6.  VOTE  TO  ELECT  WHE TIUIR  TO  DISCLOSE  AJ^rV  OR  AJLL  DISCUSSIONS 
HELD  m  CLOSED  SESSIOPJ  [SAN  FR.\I»^CISCO  ^  JtMINLSTR/iTTVE  CODE 
SECTION  67.12(a)I 


Action 


7.  GENERAL  PUBLIC  COMIVIENT 


Discussion 


8.  ADJOURNIVIENT 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  ifhe  agenda. 


Action 


If  any  materials  related  to  an  item  on  tliis  agenda  have  been  distributed  to  the  Film  Conmiission  after 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  £it  City  Hall,  Room  473 
during  normal  office  hours. 


^^^^^ 
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ACCESSIBLE  IVIEETING  POLICY 

To  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
in  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  che  meeting. 

KNOW  YOU  r[(;hts  under  the  sunshine  ordinance 

(Chapter  67  of  the  San  Francisco  Adininistrative  Code)  • 

Crovemment's  duty  is  to  serve  the  public,  reaching  its  decisions  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  ctist  to  conduct  the  people's  business.  This 

idinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the 

;  ople's  review. 

opies  of  the  Sunshine  Ordinance  can  be  obtained  from  the  Clerk  of  the  Sunsliine  Task  Force,  the  San 
iiTtcisco  Public  Library  and  on  the  City's  web  site  at  wwv/.?,f go\  .org. 

H'.  >R  MORE  INFORMAnON  ON  ^'OUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE  OR  TO 
Rf-PORT  A  VIOLATION  OF  TiiE  ORDINANCE,  CONTACT  THE  SUNSHINE  ORDINANCE  TASK 

^RCE.  Contact:  Frank  Darby,  jA.drninistrator,  Sunshine  C)rdinance  Task  Force  City  Hall,  Room  244,  1  Dr. 

ifltoa  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax    (415)  554-7854;  e-mail 

iif@sfgov.org. 

LOBBYIST  REGlSTI^  riON  Am  REPORTmC  REOUIREIVEENTS 

Individuals  and  entities  that  influence  or  attempt  to  uifluence  local  legislative  or  administrative  action  may  be 
iz  liired  Dy  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Govemment  Conduct  Code  §  2.100  - 
'  60 '  to  register  and  report  lobb)ing  activity.  For  more  Lnforaiation  about  the  Lobbyist  Ordinance,  please 
'Qtact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102; 
t.lephone    (415)    252-3100;    fax    (415)    252-3112;    e-mail    ethics.coramission@sfgov.org;  web-site 
WW. sfgov.org/ethics. 

In  order  to  assist  the  City*s  efforts  to  accommodate  persons  with  severe  allergies,  environmental  illnesses, 
multiple  chemical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  are  reminded  that  other 
attendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  accommodate  these 
individuals. 

ihe  nnging  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
tins  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s) 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similai-  sound-producing  electronic  devices. 

San  Francisco  Film  Commission  Contact:  Laurel  Barsotii,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San 
Francisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  film@sfgov.org 
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DRAFT 

■VIINUTES  OF  TIIK  JULY  26,  2010  MEETING 

1  Dr.  Carllon  B.  Goodlclt  Place 
City  Hall,  Room  416 
San  lYancisco,  CA  94102 

CALL  TO  ORDER 

Commission  Vice  President  Sarilzky  called  the  meeting  to  order  at  2:00pm. 

ROLL  CALL 

Commissioners  Present: 
William  Adams 
Deiiise  Bradlc) 
Debbie  Brubaker 
Don  Canady 

Robert  Morales  GOVERNMENT 
vilk  wan'r'" DOCUMENTS  DEPT 

Commissioners  Absent:  AUG  2  0  ZOlO 

\1clanie  Blum 

SAN  FRANCISCO 

LcnLRominger  PUBLIC  LIBRARY 

APl'ROVAL  OF  THE  MINUTES  FROM  THE  MAY  24,  2010  MEETING  (ACTION  ITEM) 

Commissioner  Canady  made  a  motion  to  approve  the  minutes  ofthe  May  24,  2010  meeting.  Commissioner 
Bradley  seconded  the  motion.  Public  comment  was  taken;  the  minutes  were  unanimously  approved. 

IMUCSIDENT^S  REPORT  (DISCUSSION  ONLY) 

In  President  Romingcr's  absence  Vice  President  Saritzky  told  the  Commission  that  President  Rominger  had  sent 
thank  you  notes  to  each  ofthe  producers  of  Trauma  on  behalf  of  the  Commission.  She  informed  them  that 
Mayor  Newsom  sent  thank  you  letters  to  the  producers  as  well  and  went  on  to  say  that  Trauma  had  mo\  cd  out 
ofthe  facilities  on  Treasure  Island  in  June  of 2010  and  that  they  had  expressed  to  the  Film  Office  that  they 
enjoyed  working  in  San  Francisco. 

Vice  President  Sarit/ky  told  the  Commission  that  the  film  industry  mixer  hosted  by  the  Film  Office  in  ,Iune  had 
been  a  success  and  that  the  olFice  had  received  so  much  positive  feedback  that  the  office  was  hoping  to  make  it 
a  quarterly  event. 


Vice  President  Saritzky  asked  for  a  report  on  production  in  San  Francisco  since  the  last  meeting.  Laurel 
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Barscnti  lold  ihc  Commission  thai  June  had  seen  38  projcets  for  73  days  in  comparison  with  33  projects  lor  80 
da\s  in  2009.  As  ofthc  meeting  time  July  2010  had  seen  20  projects  that  produced  39  fihn  days  in  comparison 
v\ith  July  or2009  which  saw  23  projects  produced  37  days  of  filming.  The  large  projects  filming  over  the  2 
months  included  a  Comedy  Central  special  Daniel  Tosh:  Happy  7'houghls.  a  History  channel  show  On/v  in 
America,  a  US  remake  ofthc  series  Top  Gear,  a  short  film  directed  by  and  starring  Danny  Glover  for  Liberty 
iVlutual's  Responsibility  Project,  an  editorial  shoot  for  Les  Lis  Blanc,  a  Proactiv  informereial.  and  a  commercial 
for  I-,BAY  motors. 

Public  Comment  was  taken. 


von  vvm  inKR  i o  condi  c  r  closkd  sicsston  pi  rscwt  to  cal  covkrnmknt  code 

SPX  1  ION  54957  AM)  SAN  FRANCISCO  ADIVIIMS TRA  ITV  K  CODE  SECTION  67.1()(b)  (ACTION 


Vice  President  Sarit/k_\  lold  Ihc  Commissitin  thai  the  next  agenda  item  was  to  consider  whether  lo  recommend  a 
candidate  to  the  MaNOi'  for  appoiniment  to  the  position  of  1-xecutive  Director  ofthc  Pilm  Commission.  She 
informed  them  that  under  the  Brown  Act  and  San  I  rancisco  Administrative  code  this  discussion  may  be 
conducted  in  a  closed  session.  Commissioner  Adams  made  a  motion  that  the  Commission  go  into  closed 
session.  Commissioner  Brubaker  seconded  the  motion.  Comir.issioner  Canady  asked  for  confirmation  that  this 
was  the  normal  procedure  for  such  an  agenda  item.  Public  comment  was  taken.  The  Commission  voted 
unanimousl)  to  go  into  closed  session. 

RECONVENE  IN  OPEN  SESSION  (ACTION  ITEM) 

Vice  President  Sarii/k\  reconvened  the  meeting  open  session  at  2:49p  and  thanked  the  public  for  their  patience. 

VOTE  TO  ELECT  WHETHER  TO  DISCLOSE  ANY  OR  ALE  DISCUSSIONS  HELD  IN  CLOSED 
SESSION  [SAN  FRANCISCO  ADMINISTRATIVE  CODE  SECTION  67.12(a)| 

Commissioner  Morales  made  a  motion  that  the  Commission  not  disclose  an>'  discussions  held  in  closed  session. 
Commissioner  Canadv  seconded  the  motion.  Public  comment  was  taken.  The  motion  passed  unanimously. 

GENERAL  PUBLIC  COMMEN  1  (DISCUSSION  ONLY) 

Public  Comment  was  taken. 

ADJOURNMENT  (ACTION  ITEM) 

Commissioner  Canad>  made  a  motion  to  adjourn  the  meeting.  Commissioner  Brubaker  seconded  it.  Public 
comment  was  taken.  I  he  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  al 
2:52pm. 


I  lEM) 
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SAN  Flli\NCISCQ  FILM  COMMISSION  SPECIAL  ISIFETING  AGENDA 

DATE:  Auj^ust  12,  2010 

11  ME:  9:00  AM 

PLACE:  1  Dr.  Carlton  B.  Coodlctt  Place,  Room  416 
A(;ENDA: 


1.  C  ALL  I  ()  ORDER  /  ROLL  CALL 

2.  Al'PROVAL  OF  THE  MINUTES  Action 
l'rcscnuuii)n  of  and  possible  action  to  approve  the  minutes  ofthe  Jul\  26,  2010 

Commission  meeting.  (l  Aplanalon  Document:  Drafi  7.26.2010  Minuies  (pdf)) 

3.  PRESIDEN  I  'S  REPORT  Discussion 

By  Commission  President  Lorrae  Rominger. 


4.   PIJULK^  COMMENT  ON  ALL  MATTERS  PERTAINING  TO  CLOSED  SESSION  Discussion 


5.  VO  I  E  WHETHER  l  O  CONDUCT  CLOSED  SESSION  PURSUANT  TO  CAL  Action 
(.OVERNMENT  CODE  SECTION  54957  AND  SAN  FRANCISCO 
ADMIMSTRATIVE  CODE  SECTION  67  10(b) 

Consideration  and  possible  action  to  conduct  a  closed  session  to  recommend  candidatc(s) 
to  the  Mayor  for  appointment  to  the  position  of  Executive  Director  ofthe  San  Irancisco 
I-'ilm  Commission  (Cit\'  and  Count)'  of  San  l-'rancisco.  Classification  0')61.  Department 
Head  I) 

6.  RECO.WENE  IN  OPEN  SESSION  Action 


7.  VOTE  rO  ELECT  WHETHER  TO  DISCLOSE  ANY  OR  ALL  DISCUSSIONS 
HELD  IN  CLOSED  SESSION  [SAN  FRANCISCO  ADMINISTRATIVE  CODE 
SECTION  67.12(a)| 


Action 


8.  GENERAL  PUBLIC  COMMENT 


Discussion 


9.   ADJOURNMENT  Action 
(Requires  motion  and  public  comment) 

NO  IE:  Public  comment  will  be  taken  on  each  item  ofthe  agenda. 

If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission  after  distribution  of  the  agenda  packet, 
those  materials  are  available  for  public  inspection  at  Cit>'  Hall,  Room  473  during  normal  office  hours. 


1  Dr  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 

TEL:  (415)  554-6241  fax:. (415)  554-6503 


j 


SAN  FRANCISCO 
FILM  COMMISSION 


NOTICE  OF  CANCELLATION 


The  August  12,  2010  Film  Commission  special  meeting  has  been  CANCELLED  due  to  a  lack 
of  quorum.  We  are  in  the  process  of  re-scheduling  the  special  meeting  for  later  this  month. 


I'he  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  September  27,  2010 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 


GOVERNMENT 
DOCUMENTS  DEPT 

AUG  1 1  2010 

SAN  FRANCISCO 
PUBLIC  LIBRARY 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 

TEL:  (415)  554-6241  fax:  (415)  554-6503 


GOVERNMENT 
DOCUMENTS  DEPT 

AUG  2  0  2010 


SAN  FRANCISCO 
FIT.M  COMMISSION 


SAN  FRANCISCO 
PUBLIC  LIBRARY 
SAN  FRANCISCO  FILM  COMMISSION  SPECIAL  MEETING  AGENDA 


DATE:         Aufiust  27,  2010 
I  IMF:  9:30  AM 

IM.ACF:        1  Dr.  Carlton  B.  (Joodlctt  Place,  Room  400 

(please  note  that  this  is  not  our  regular  meeting  room) 

A(;EN1)A: 

1.  CALL  K)  ORDER  /  ROLL  CALL 

2.  APPROVAL  OF  THE  MINUTES 

Presentation  ol  and  possible  action  to  approve  the  minutes  of" the  July  26,  2010 
Commission  meeting.  (l  AplanaiorN  DcKument:  Draft  7.26.2010  Minutes  (pdt)) 

3.  PRESIDEN  I  'S  REPORT 

By  Commission  President  Lorrae  Rominger. 


Action 


Discussion 


4.  PUBLIC  COMMENT  ON  ALL  MATTERS  PERTAINING  TO  CLOSED  SESSION  Discussion 

5.  VO  I  E  WHETHER  TO  CONDUCT  CLOSED  SESSION  PURSUANT  TO  CAE  Action 
(;()VERNMENT  CODE  SECTION  54957  AND  SAN  FRANCISCO 

ADMINIS  I  RATIVE  CODE  SECTION  67.10(b) 

Consideration  and  possible  action  to  conduct  a  closed  session  to  recommend  candidate(s) 
to  the  Mayor  for  appointment  to  the  position  of  E.xecutive  Director  ol'the  San  I'rancisco 
film  Commission  (City  and  County  of  San  f'rancisco.  Classillcation  0')61.  Department 
lleadl) 

6.  RECONVENE  IN  OPEN  SESSION  Action 


7.  VOTE  TO  ELECT  WHPn  ilER  TO  DISCLOSE  ANY  OR  ALL  DISCUSSIONS  Action 
HELD  IN  (  LOSED  SESSION  |SAN  FRANCISCO  ADMINISTRATIVE  CODE 
SECTION  67.l2(a)| 

8.  GENERAL  PUBLIC  COMMENT  Discussion 

9.  ADJOURNMENT  Action 

(Requires  motion  and  public  comment) 

NO  TE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 

If  any  materials  rehilcd  to  an  item  on  this  agenda  have  beendrstributed  to  the  Film  Commission  after  distribution  ofthe  agenda  packet, 
those  materials  are  available  for  public  inspection  at  City  1  lall,  Roorn  473  during  normal  office  hours. 
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■MINUTES  OF  THK  AUGUST  27.  2010  SPFCIAL  MEETING 

I  Dr.  Carhon  B.  Goodlcit  Place 
Cily  llall.  Room  400 
San  I  rancisco.  CA  94102 

C  ALL  rO  ORDER 

Commission  President  Romingcr  called  ihe  meeting  lo  order  at  9:30am. 

ROLL  CALL 

Commissioners  Present: 
William  Adams 
Denise  Bradle\ 
Peter  Brait 
Debbie  Brubakcr 
Robert  Vlorales 

l.orrae  Rominger  GOVERNMENT 


APPROVAL  OF  TllK  MINUTES  FROM  THE  .U  LV  2-^.  2010  MEETING  (ACTION  ITEM) 

C  (Miimissioner  Wane  made  a  motion  to  appro\e  the  minutes  oflhe  Jul}  27.  2010  meeting.  Commissioner 
Morales  seconded  the  motion.  Public  comment  was  taken:  the  minutes  were  unanimousK  approved. 

PRESIDENT'S  REPORT  (DISCUSSION  ONIA  ) 

President  Rominger  told  the  Commissioners  that  the  production  crew  for  the  HBO  Original  Mo\  ic  //L'/////?/.ni-«v 
Gellhorn  had  mo\ed  into  offices  at  the  Poil  and  wiuild  begin  production  in  late  l-chruar_\ .  She  went  on  to  tell 
the  Commission  that  with  the  help  of  Commissioner  Brubaker.  Christine  Munday  had  begun  production  on  a 
reel  for  the  Pilm  Commission. 

President  Rominger  told  the  Commission  that  Christine  Munday  and  Laurel  Barsotti  had  met  with  the 
Convention  and  Visitors  Bureau  and  were  \\orking  to  explore  ways  tor  the  t\\o  departments  to  better  coordinate 
in  order  to  take  advantage  of  the  tourism  aspect  of  Hlming.  She  also  told  the  Commission  that  Laurel  Barsotti 
and  C'hristine  \lunda\  had  spoken  on  a  panel  at  a  Bay  Area  \\  omen  In  Film  and  Media  e\eni  designed  to 
educate  the  local  film  communit\'  on  the  benefits  of  working  w  ith  f  ilm  Commissions. 

President  Rominger  asked  for  a  report  on  production  in  San  Francisco  since  the  last  meeting.  L.aurel  Barsotti 
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lold  the  Commission  lhal  August  had  seen  23  projccls  for  52  days  in  comparison  with  41  projects  for  88  days  in 
2009.  The  large  projects  filmed  in  August  included  tryouts  [or  American  Idol  Season  10  at  AT&T  Park,  a 
commercial  for  CjM  OnStai'  and  a  web  video  for  a  solar  race  car. 

Public  Comment  was  taken. 

PI  BLK  CO.MMKM  ON  ALL  MA  I  TERS  PKR1  AiMNC  I  P  CLOSED  SESSION 

President  Rominger  called  for  any  public  comment  in  relation  to  the  closed  session.  Seeing  none  she  moved  on 
lo  the  next  agenda  item. 

vo  I  E  Win:  rnER  i  o  conduc  r  closed  session  pursuan  r  to  cal  government  code 

SEC  HON  54957  AND  SAN  ERANCISCO  ADMINISTRATIVE  CODE  SECTION  67.1()(b)  (ACTION 
HEM) 

President  Rominger  told  the  Commission  that  the  next  agenda  item  was  to  consider  whether  to  recommend  a 
candidate  to  the  iVIayor  for  appointment  to  the  position  olT'xecutivc  Director  of  the  VWm  Commission.  She 
inlorincd  thcin  that  under  the  Brown  Act  and  San  I  rancisco  Administrative  code  this  discussion  may  be 
conducted  in  a  closed  session.  Commissioner  Adams  made  a  motion  that  the  Commission  go  into  closed 
session.  Commissioner  Bradles  seconded  the  motion.  I'hc  Commission  voted  Linanimousl)  to  go  into  closed 
session  ai  9:34am. 

RECONVENE  IN  OPEN  SESSION  (AC HON  ITEM) 

President  Rominger  reconvened  the  meeting  open  session  at  10:05am  and  thanked  the  public  for  their  patience. 
She  informed  the  public  that  the  Commission  had  \'oted  to  forward  a  candidate  to  the  Mayor  with  a 
recommendation  for  hiring  as  Executive  Director  of  the  Eilm  Commission. 

VO  I  E  10  ELECT  WHETHER  TO  DISCLOSE  ANY  OR  ALL  DISCUSSIONS  HELD  IN  CLOSED 
SESSION  [SAN  ERANCISCO  ADMINISTRATIVE  CODE  SECTION  67.12(a)i 

Commissioner  Morales  made  a  motion  that  the  Commission  not  disclose  any  discussions  held  in  closed  session. 
Commissioner  Adams  seconded  the  motion.  Public  comment  was  taken,  'fhc  motion  passed  unanimously. 

GENERAL  PLBLIC  COMMENT  (DISCUSSION  ONLY) 

.loci  Reamer  of  SAG  introduced  himself  to  the  Commissioners,  lie  told  the  Commission  that  he  was  the  new 
representative  for  SAG.  I  he  Commission  welcomed  him  and  said  they  looked  forward  to  working  together. 

Commissioner  Morales  thanked  Laurel  Barsotti  and  Christine  Munday  for  all  of  their  hard  work  in  the  ofHce 
over  the  past  few  months. 

ADJOURNMENT  (ACTION  ITEM) 

CcM^imissioner  Brubakcr  made  a  motion  to  adjourn  the  meeting.  Commissioner  Adams  seconded  it.  Public 
comment  was  taken,  fhc  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at 
10:09am. 
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SAIN  FRANCISCO  FILM  COMMISSION  SPECIAL  MEETING  AGENDA 


DATE:         September  2,  2010 
riME:  9:00  AM 

PLACE:       1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 
AGENDA: 

1.  CAL   L  TO  ORDER  /  ROLL  CALL 

2.  A   PPROVAL  OF  THE  MINUTES  Action 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  August  27.  2010  VWm 
Commission  Special  Meeting  meeting.  (Rxplanatory  Document:  Drail  8.27.20 11)  Miruites 

3.  PRESIDENT'S  REPORT  Discussion 

This  item  is  to  allow  the  President  to  report  on  recent  Film  Commission  activities  and 
make  announcements 

4.  REVI   EVV  PROPOSED  CHANGES  TO  SECTION  311  OF  THE  TRANSPORATION  Action 

CODE  AND  FORWARD  A  RECOMMENDATION  TO  THE  MUNICIPAL 
TRANSPORTAION  AGENCY  BOARD  OF  DIRECTORS  REGARDING 
ADOP  I  ION  OF  rilESE  ciian(;es 

I  he  San  Francisco  Municipal  'fransportation  Agency  Board  of  Directors  will  consider 
pursLiing  legislation  at  its  September  7,  2010  meeting  to  amend  Section  31  1  of  the 
fransportation  Code  that  affects  the  charging  of  fees  for  the  use  of  parking  meters  for 
events  or  activities,  including  lllming.  'i'he  Fihn  Commission  will  review  the  proposal  and 
make  a  recommendation  to  the  SFM  FA  Board  of  Directors  regarding  adoption  of  this 
proposal  ( 1  ■  ,\  1")  I  a  n  a  t  o  r}'  Document:  I'  tliiliisc d  1  o^^^^  ) 

5.  DISCUSSION  AND  DEVELOPMENT  OF  SHORT  TERM  AND  LONG  TERM  Discussion 
S  I  RA  rE(;\  FOR  THE  FILM  OFFICE 

Developmcnl  of  an  outline  for  a  short  term  and  long  term  strategy  for  the  Film  Office  to 
be  adopted  at  a  future  meeting. 

6.  GENERAL  PUBLIC  COMMENT  Discussion 


7.   ADJOURNMENT  Action 
(Requires  motion  and  public  comment) 

NOTF^:  Public  comment  will  be  taken  on  each  item  of  the  aj^cnda. 

Il'any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  l-'ihn  Commission  after  distribution  oi'the  agenda  packet, 
those  materials  arc  available  for  public  inspection  at  City  l  lalj.  Room  473  during  normal  office  hours. 
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MINUTES  OF  THE  SEPTEMBER  2,  2010  SPECIAL  MEETING 
1  Dr.  Carlton  B.  Goodlett  Place 
City  Hall,  Room  416 
San  Francisco,  CA  94102 

CALL  TO  ORDER 

Commission  President  Rominger  called  the  meeting  to  order  at  9:00am. 

ROLL  CALL 

Commissioners  Present: 
William  Adams 
Melanie  Blum 
Denise  Bradley 
Peter  Bratt 
Debbie  Brubaker 
Don  Canady 
Joan  Chen 
Lorrae  Rominger 

Commissioners  Absent: 
Robert  Morales 
Marlene  Sharon  Saritzky 
Villy  Wang 
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APPROVAL  OF  THE  MINUTES  FROM  THE  AUGUST  27,  2010  SPECIAL  MEETING  (ACTION 
ITEM) 

Commissioner  Canady  made  a  motion  to  approve  the  minutes  of  the  August  27,  2010  special  meeting. 
Commissioner  Blum  seconded  the  motion.  Public  comment  was  taken;  the  minutes  were  unanimously 
approved. 

PRESIDENT'S  REPORT  (DISCUSSION  ONLY) 

President  Rominger  told  the  Commissioners  that  Jennifer  Entine  Matz  had  been  appointed  to  Director  of  the 
Office  of  Economic  and  Workforce  Development.  She  congratulated  her  on  her  new  position  and  said  that  the 
Commission  looked  forward  to  continuing  to  work  with  her  in  her  new  capacity. 

Public  Comment  was  taken. 
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REVIEW  PROPOSED  CHANGES  TO  SECTION  311  OF  THE  TRANSFORATION  CODE  AND 
FORWARD  A  RECOMMENDATION  TO  THE  MUNICIPAL  TRANSPORTAION  AGENCY  BOARD 
OF  DIRECTORS  REGARDING  ADOPTION  OF  THESE  CHANGES  (ACTION  ITEM) 

President  Rominger  told  the  Commission  that  the  Municipal  Transportation  Agency  Board  of  Directors  was 
considering  the  placement  of  an  amendment  to  Section  3 11  of  the  Transportation  Code  on  their  next  meeting 
agenda.  She  explained  that  this  proposed  agenda  item  would  call  for  the  MTA  to  begin  charging  fees  for 
parking  meters  within  street  closures.  She  explained  that  this  would  have  a  negative  impact  on  the 
Commission's  ability  to  attract  filming  to  San  Francisco  due  to  the  increased  costs  it  would  represent  to 
production  companies.  (Commissioners  Bratt  and  Chen  arrived  to  the  meeting  at  9:05a). 

Commissioner  Brubaker  said  that  she  believed  a  charge  like  this  could  be  a  pivotal  factor  in  a  production 
company's  decision  to  base  in  San  Francisco  or  elsewhere. 

Commission  Blum  agreed  and  pointed  out  that  the  proposed  fees  would  also  impact  non  profits  that  work  with 
the  Film  Commission  such  as  the  San  Francisco  Film  Society.  She  also  expressed  concern  that  this  fee  is 
misplaced  because  while  it  may  generate  income  on  the  short  term  it  will  likely  drive  filming  and  events  which 
bring  money  to  the  local  economy  out  of  San  Francisco. 

Commissioner  Brubaker  motioned  that  the  Film  Commission  strongly  urge  the  MTA  not  to  adopt  these  changes 
to  Section  31 1  of  the  Transportation  Code.  Commissioner  Bradley  seconded  the  motion.  Public  comment  was 
taken.  The  motion  passed  unanimously. 

DISCUSSION  AND  DEVELOPMENT  OF  SHORT  TERM  AND  LONG  TERM  STRATEGY  FOR  THE 
FILM  OFFICE  (DISCUSSION  ONLY) 

President  Rominger  asked  the  Commission  to  discuss  items  that  they  wanted  placed  into  the  short  term  and  long 
term  strategy  for  the  Film  Commission.  She  said  that  based  on  today's  discussion  she  would  work  with  the 
Film  Office  to  bring  a  formal  strategy  to  the  Commission  for  adoption  at  a  future  meeting. 

Commissioner  Canady  proposed  that  the  Commission  schedule  regular  performance  evaluations  of  the  Office 
based  on  this  strategy.  Commissioner  Bradley  agreed  and  said  she  believed  that  the  development  of  this 
strategy  was  key  as  it  would  give  the  Commission  clear  benchmarks  for  evaluation. 

The  following  items  were  proposed  for  possible  inclusion  in  a  short  term  strategy: 

•  Continue  to  simplify  the  permitting  process. 

•  Be  proactive  in  attracting  business  to  San  Francisco. 

o    Familiarization  (FAM)  Trips 
o    Los  Angeles  sales  trip 

•  Investigate  possibility  of  Film  Commission  leasing  space  from  City  Departments  to  ensure  we  have 
hangar  space  available  for  use  by  interested  productions. 

o   Treasure  Island 
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o    Pier  80 

•  Work  closely  with  the  Office  of  Economic  and  Workforce  Development  to  evaluate  the  mechanisms 
already  in  place  that  productions  can  benefit  from 

•  Work  with  the  Convention  and  Visitor's  Bureau  (CVB)  to  utilize  their  resources. 

o    Formalize  a  relationship  between  the  Commission  and  CVB 

o    Investigate  CVB's  ability  to  share  in  marketing  efforts  with  the  Commission 

•  Identify  events/tradeshows  that  the  Commission  should  have  a  presence  at. 

•  Develop  allies  with  local  businesses. 

•  Staff  should  travel  to  cities  that  are  successfully  increasing  filming  and  study  what  they  are  doing. 

•  Do  better  with  public  relations.  Reframe  the  discussion  so  people  see  that  supporting  filmmaking  is 
supporting  the  arts. 

•  Increase  the  Commission's  profile. 

•  Get  testimonials  from  executives. 

•  Ensure  long  term  success  of  FilmHouse  Residencies.  Make  finding  a  new  home  for  the  residents  a 
priority. 

The  following  items  were  proposed  for  possible  inclusion  in  a  long  term  strategy: 

•  Form  a  committee  and  break  into  smaller  groups  to  research  specific  long  term  goals  such  as 
infrastructure.  Commissioners  Brubaker,  Bratt,  Bradley  &  Chen  expressed  interest  in  participating  in 
this. 

•  Ensure  that  the  Board  of  Supervisors  and  press  are  aware  of  economic  impact  of  filming 

o    Highlight  productions  while  they  are  taking  place  so  people  can  see  how  many  locals  are  actively 
working 

•  Work  to  ensure  locals  that  see  that  rebates  are  not  a  give  away  to  big  corporations  but  rather  a  way  to 
encourage  employment  amongst  their  neighbors. 

•  Become  a  model.  Historically  strong  Commissions  have  been  on  a  state  level.  We  should  pilot  a 
program  to  become  a  strong  city  commission. 

•  Seek  out  unique  partnerships  like  the  FilmHouse  residencies  program  which  has  been  so  successful. 

Commissioner  Adams  suggested  that  the  Commission  have  reception  to  introduce  Susannah  Greason  Robbins 
as  the  new  Executive  Director  of  the  Film  Commission.  The  Commission  agreed.  Commissioners  Blum, 
Adams,  Brubaker  and  Rominger  said  they  would  begin  planning  an  event. 

GENERAL  PUBLIC  COMMENT  (DISCUSSION  ONLY) 

General  public  comment  was  taken. 

ADJOURNMENT  (ACTION  ITEM) 

Commissioner  Canady  made  a  motion  to  adjourn  the  meeting.  Commissioner  Bratt  seconded  it.  Public 
comment  was  taken.  The  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at 
9:38am. 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 
TEL:  (415)  554-6241  fax:  (415)  554-6503 


it 


GOVERN-yEMT 
DOCUMENTS  DEPT 


SEP  2  3  2010 


SAN  FRANCISCO 
FILM  COMMISSION 


SAM  FRANCISCO 

PUBLIC  Library 


SAN  FRANCISCO  FILM  COMMISSION  MEETING  AGENDA 


DATE:        September  27, 2010  ^        OAIO  22  p 

TIME:         2:00  PM 

PLACE:       1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 
AGENDA: 

1.  CALL  TO  ORDER  /  ROLL  CALL 

2.  APPROVAL  OF  THE  MINUTES  Action 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  September  2,  2010  Fihn 
Commission  Special  Meeting  meeting.  (Explanatory  Document:  Draft  9.2.2010  Minutes 
(pdfD 

3.  PRESIDENT'S  REPORT  Discussion 

This  item  is  to  allow  the  President  to  report  on  recent  Film  Commission  activities  and 
make  announcements 

4.  STAFF  REPORT  Discussion 
By  Executive  Director  Susannah  Greason  Robbins 

This  report  is  to  allow  the  Executive  Director  to  report  on  recent  film  related  activity  and 
production  work,  and  to  make  announcements. 

5.  APPLICATION  PROCESS  FOR  SCENE  IN  SAN  FRANCISCO  REBATE  Action 
PROGRAM 

Discussion  and  possible  action  to  amend  the  application  deadlines  for  the  Scene  in  San 
Francisco  Rebate  program  and  to  allow  for  the  submission  of  Final  Applications  on  a 
rolling  basis  for  productions  with  more  than  1 50  days  of  principal  photography. 
(Explanatory  Document:  Proposed  Application  Amendments  (pdf)) 

6.  SHORT  TERM  STRATEGY  FOR  THE  FILM  OFFICE  Action 

Discussion  and  possible  action  to  approve  a  short  term  strategy  for  the  Film  Office. 
(Explanatory  Document:  Proposed  Short  Term  Strategy  (pdf)) 

7.  GENERAL  PUBLIC  COMMENT  Discussion 

8.  ADJOURNMENT  Action 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 

If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission  after  distribution  of  the  agenda  packet, 
those  materials  are  available  for  public  inspection  at  City  Hall,  Room  473  during  normal  office  hours. 
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San  Francisco  offers  a  refund  on  fees  and  payroll  taxes  paid  to  the  City  during  production  of  up  to 
$600,000  per  production. 

Requirements  for  refund: 

•  Budgets  less  than  $3  million  must  film  55%  of  principal  photography  in  San  Francisco.  Budgets 
of  $3  million  or  more  must  film  65%  of  principal  photography  in  San  Francisco.  The  total  dollar 
amount  eligible  for  rebate  for  any  single  production  may  not  exceed  $600,000.  Production  days 
qualify  on  sound  stages  or  other  qualifying  interiors  and  within  the  forty-nine  (49)  square  miles  of 
the  City  and  County  of  San  Francisco. 

•  Production  companies  must  apply  for  a  Business  License  with  the  Office  of  the  Treasurer  and  Tax 
Collector.  Information  on  the  registration  procedures  can  be  found  at: 
www.sfgov.org/site/treasurer 

•  Production  office  must  be  located  in  the  City  &  Coumty  of  San  Francisco. 

•  Film  shall  contain  an  acknowledgment  that  the  production  was  filmed  in  the  City  &  County  of 
San  Francisco  using  the  "Scene  in  San  Francisco"  logo. 

•  Production  shall  agree  to  pay  all  obUgations  the  film  production  company  has  incurred  in  the  City 
and  County  of  San  Francisco. 

•  Production  must  comply  with  first  source  hiring  requirements.  Click  here  for  first  source  hiring 
instructions  (pdf). 

•  Production  must  utilize  the  services  of  an  experienced  Location  Manager  who  is  a  member  of  the 
local  union  affiliate. 

What  Qualifies  &  Definitions:  


Definitions  for  Qualifying  Productions: 

Feature  length  films  and  television  films,  movie  of  the  week,  television  pilot  or  episode  of  a 
television  series. 

'Tilm"  means: 

A  single  media  or  multimedia  program,  excluding  advertising  messages  other  than  national  or 
regional  advertising  messages  intended  for  exhibition,  that  is  fixed  on  film,  digital  medium, 
videotape,  computer  disc,  laser  disc  or  other  similar  delivery  mediimi;  can  be  viewed  or  reproduced; 
a  production  for  which  records  are  required  under  title  1 8  United  States  Code  section  2257,  to  be 
maintained  with  respect  to  any  performer  in  such  production. 

"Television  film,  pilot  or  episode"  means: 

A  single  media  or  multimedia  program,  excluding  advertising  messages  other  than  national  or 
regional  advertising  messages  intended  for  exhibition,  that  is  fixed  on  film,  digital  medium, 
videotape,  computer  disc,  laser  disc  or  other  similar  delivery  medium;  can  be  viewed  or  reproduced; 
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a  production  for  which  records  are  required  under  title  18  United  States  Code  section  2257,  to  be 
maintained  with  respect  to  any  performer  in  such  production. 

"City  fees  paid"  means: 

Fees  paid  to  City  departments  for  use  or  rental  of  City  property,  equipment,  or  employees,  including 
police  administrative  costs,  fees  for  pohce  officers,  traffic  control  officers,  and  rental  of  City 
buildings,  facilities,  or  real  property. 

"Qualifying  Interior"  means: 

Any  soundstage,  stage  space  or  reasonable  facsimile  such  as  a  warehouse  or  other  space  used 
specifically  for  cover  or  set  building,  not  a  practical  location.  Interior  days  qualify  in  following 
counties  Alameda,  San  Mateo  and  Marin,  production  exterior  days  excluded. 

"49  square  miles"  includes: 

All  agencies  and  alternate  jurisdictions  contained  within  the  49  square  miles  of  the  City  &  County  of 
San  Francisco. 

What  Qualifies  for  the  City  Refund: 

•  Fees  paid  to  City  departments  for  use  of  rental  of  City  property,  equipment,  or  employees, 
including  police  administrative  costs,  fees  for  police  officers*,  traffic  control  officers,  and  rental 
of  City  buildings,  facilities,  or  real  property. 

•  All  daily  use  fees  paid  to  the  San  Francisco  Film  Commission. 

•  All  payroll  taxes  paid  to  the  City  and  County  of  San  Francisco.  This  can  be  calculated  by  taking 
1 .5%  of  your  total  estimated  payroll.  For  more  information  please  consult  the  Office  of  the 
Treasurer  and  Tax  Collector,  www.sfgov.org/site/treasurer 

•  Police  refund  limited  to  4  SFPD,  each  for  12  hours,  for  every  day  that  police  services  are  required 
on  location. 

What  type  of  Production  does  not  Qualify  for  the  City  Refund: 

•  The  following  types  of  productions  do  NOT  qualify  for  the  Scene  in  San  Francisco  Film  Rebate 
Program:  a  documentary  film,  news  or  current  affairs  program,  interview  or  talk  program, 
instructional  film  or  program,  film  or  program  consisting  primarily  of  stock  footage,  sporting 
event  or  sporting  program,  game  show,  award  ceremony,  film  or  program  intended  primarily  for 
industrial,  corporate  or  institutional  end-users,  fundraising  film  or  program,  commercial,  music 
video,  non-scripted  TV  show  or  film,  pomographic  or  "reality"  program;  or  a  production  for 
which  records  are  required  under  Title  1 8  United  States  Code  section  2257,  to  be  maintained 
with  respect  to  any  performer  in  such  production. 
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General  instructions  for  completing  the  initial  application  form  and  accompanying  documents. 
BEFORE  PRODUCTION: 

Please  note:  The  application  process  described  below,  the  forms  and  their  accompanying  instructions 
are  consistent  with  the  San  Francisco  City  and  Coimty  Administrative  Code  section  57.8,  rules 
governing  the  administration  of  the  tax  rebate.  However,  should  anything  in  the  form  or  instructions 
be  inconsistent  with  the  Administrative  Code  section  57.8,  Administrative  Code  section  57.8  will 
prevail.  For  a  copy  of  the  City  &  County  of  San  Francisco  Administrative  Code,  please  click  here- 
Initial  Application:  How  to  Apply 

Productions  applying  for  the  Scene  in  San  Francisco  Film  Rebate  Program  will  first  need  to  file  an 
initial  application,  which  consists  of  the  following  documents: 

Each  of  the  forms  below  is  available  for  download  as  a  PDF  document  and 
requires  the  free  Acrobat  Reader  for  viewing  and  completion. 

1 .  FORMA  -  Initial  Application  for  Scene  in  San  Francisco  Rebate  and  accompanying 
instructions.  A  copy  of  this  application  needs  to  be  submitted  to  the  San  Francisco  Film  Office. 
Click  here  for  the  application  and  instructions  ("word). 

2.  Project  Budget  —  The  most  current  version  of  the  project  budget,  below-the-line  expenses  only. 
This  is  a  mandatory  part  of  the  application  process  and  must  be  submitted  with  the  Initial 
Application  in  order  for  the  appHcation  to  be  complete. 

3 .  Project  Script  -  Please  submit  along  with  Initial  AppUcation. 

4.  Sunshine  Letter  (Optional)  -  To  protect  confidentiality  of  private  infonnation  ;vnd  trade 
secrets,  you  may  submit  a  letter  along  with  the  application  requesting  that  application 
information  be  withheld  from  disclosure,  subjeci  to  applicable  laws. 

Applications  for  a  refund  of  City  fees  and  taxes  under  the  Scene  in  San  Francisco  Rebate 
Program  are  public  records  under  the  provisions  of  the  California  Public  Records  Act  and  the 
City's  Sunshine  Ordinance.  The  City  is  therefore  required  to  disclose  information  contained  in 
the  applications  upon  request  from  a  member  of  the  public  unless  specific  exemptions  contained 
in  those  laws  apply.  If  you  believe  that  portions  of  your  appHcation  are,  or  should  be,  exempt 
from  disclosure,  please  submit  with  your  application  a  letter  identifying  the  confidential 
information  and  the  basis  for  your  conclusion  that  the  City  may  not,  or  need  not,  disclose  the 
information  to  the  public. 

The  City  reserves  the  right  to  determine  whether  the  information  identifiedfiiay  be  vyithheld_ 
from  disclosure  under  applicable  public  record  laws.  The  City  will  notify  you  of  any  request 
from  the  public  for  disclosure  of  the  identified  information,  and  will  notify  you  of  the  City's 
determination  whether  to  disclose  the  requested  information. 

These  combined  documents  are  the  initial  application,  which  leads  to  conditional  approval  of  the 
project  for  the  Scene  in  San  Francisco  Film  Rebate  Program  administered  by  the  City  &  Coimty  of 
San  Francisco.  Receipt  of  a  certificate  of  conditional  eligibility  does  not  guarantee  availability  of  the 
credit,  which  is  dependent  on  the  final  budget  meeting  the  requirements  of  the  credit. 
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When  to  apply: 


Applications  must  be  submitted  at  least  forty-five  (45)  days  prior  to  the  start  of  principal 
photography  and  ongoing  photography  but  not  more  than  one  (1)  year  prior  to  the  start  of  principal 
photography.  Applications  submitted  less  than  forty-five  (45)  days  prior  to  the  scheduled  start  of 
principal  photography  must  be  approved  by  the  Executive  Director. 

Where  to  apply; 

Please  submit  the  completed  FORM  A,  Project  Budget  and  Script  in  hardcopy.  Please  submit  to: 

San  Francisco  Film  Commission  Office 
City  Hall,  Room  473 
San  Francisco,  CA  94102 
(415)  554-6241  office  (415)  554-6503  fax 
WWW.FILMSF.ORG 

Next  Steps:  What  happens  after  you  submit  the  Initial  Application? 

1.  Interview  -  You  must  call  the  San  Francisco  Film  Office  (415)  554-6241  to  schedule  an 
appointment  to  discuss  the  application.  This  meeting  must  be  attended  by  a  producer  and 
either  the  line  producer,  unit  production  manager,  production  accountant  or  their  designee, 
subject  to  approval  of  the  San  Francisco  Film  Office. 

2.  Approval  -  If  the  initial  application  is  approved,  the  San  Francisco  Film  Office  shall  issue  a 
certificate  of  conditional  eligibility  to  the  authorized  applicant.  The  San  Francisco  Film 
Office  shall  provide  a  copy  of  such  certificate  to  the  San  Francisco  Controllers  Office.  If  the 
initial  application  is  disapproved,  the  San  Francisco  Film  Office  shall  provide  the  applicant 
with  a  notice  of  disapproval,  which  shall  state  the  reasons  therefore.  Such  disapproval  shall 
be  a  rejection  of  the  applicant's  initial  application.  An  authorized  applicant  that  disagrees 
with  the  disapproval  or  the  amount  of  the  credit  may  appeal  pursuant  to  the  process  set  forth 
in  the  regulations  of  the  Scene  in  San  Francisco  Film  Rebate  Program.  Click  here  for  a 
copy  of  the  appeals  process  (pdf). 

Receipt  of  the  certificate  of  the  conditional  eligibility  does  not  guarantee  availability  of  the 
rebate  or  amount  of  the  rebate,  which  is  dependent  on  the  final  budget  meeting  the 
requirements  of  the  credit.  Please  note  that  actual  receipt  of  the  Scene  in  San  Francisco  Film 
Rebate  is  subject  to  availability  of  City  funds  for  the  program. 

3.  Prior  to  the  Start  of  Principal  and  Ongoing  Photography  -  If  the  Initial  Application  is 
approved,  the  production  will  be  required  to  supply  the  following: 

•  Written  notice  of  start  date  of  principal  and  ongoing  photography. 

•  Crew  call  sheet  for  the  first  day  of  production. 

•  Production  shooting  schedule. 

•  Current  "sign  off'  budget  -  below-the-line  expenses  only. 

•  Preliminary  Calculation  of  Estimated  Rebate  FORM  B  Click  here  for  the  form  and  

accompanying  instructions  (xls). 

•  Fully  executed  First  Source  Hiring  Agreement  (word)  and  final  list  of  City  residents  hired  to 
work  on  the  production,  including  job  title,  start  date,  starting  wage/salary,  and  expected 
length  of  employment. 
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•  Copy  of  Business  License  -  if  Business  License  is  pending  please  submit  copy  of  Business 
License  application  and  check  copy. 

•  Film  Commission  Use  Agreement. 

•  Certificate  of  Insurance  and  Auto  and  General  Liability  Endorsement  from  insurance 
company. 

•  Any  additional  documents  as  may  be  requested  by  San  Francisco  Film  Office. 

4.   Record  Retention  -  Each  authorized  and  approved  applicant  must  maintain  records  in  paper 
or  electronic  form,  of  any  qualified  production  costs  used  to  calculate  its  potential  or  actual 
benefit(s)  under  this  program  for  a  minimum  of  three  (3)  years  from  the  date  of  filing.  The 
San  Francisco  Fihn  Office  shall  have  the  right  to  request  such  records  upon  reasonable 
notice. 


AFTER  PRODUCTION: 

No  more  than  forty  five  (45)  days  after  the  completion  of  principal  photography,  the  production  must 
submit  a  completed  Final  Application,  along  with  supporting  documents,  including  but  not  limited  to 
a  final  budget,  general  ledger,  crew  list,  production  shooting  schedule,  daily  production  reports  and 
any  other  documents  required  to  accompany  the  Final  Application.  Productions  with  more  than  one 
hundred  fiftv  (150)  days  of  principal  pholography  mav  apply  For  rebate  of  costs  associated  with  the 
production  of  the  Film  or  Television  Project  on  a  rolling  basis  every  6  months. 

A  complete  final  application  consists  of  the  following  documents; 

1 .  FORM  C  -  Final  Application  for  the  Scene  in  San  Francisco  Film  Rebate  Program.  A  copy  of 

this  application  needs  to  be  submitted  to  the  San  Francisco  Film  Office.  ,Click  here  for  the  ..  _  -  [Field  Code  Changed 

application  (word). 

2.  FO/JA/Z)  -  Final  Calculation  of  Qualified  Expenditures.  This  is  a  summary  of  actual  expenses 

incurred  during  production.  ,Click  here  for  Form  D  (xls).  _  _  _ ..  _  -  -  -  [Field  Code  Changed 

3.  FORM  E  -  Reimbursement  Form.  This  is  a  detail  of  actual  expenses  incurred  during 
production.  Click  here  for  the  form,  accompanying  instructions,  and  the  form  sample 
Ixls). 

4.  Copy  of  San  Francisco  Payroll  Tax  Statement  and  copy  of  check. 

5.  Copy  of  Business  License 

6.  Final  Budget  -  The  final  budget,  below-the-line  expenses  only,  is  a  mandatory  part  of  this 
application.  Please  have  a  production  representative  sign  off  on  the  final  budget.  The  budget 
must  be  submitted  with  the  Final  Application  in  order  for  the  application  to  be  complete. 

7.  General  Ledger  -  A  general  ledger,  or  "bible,"  that  ties  to  the  completed  FORM  D  is  a 
mandatory  part  of  this  application.  Vendor  name  must  be  clearly  visible  on  general  ledger. 

I  8.   Complete  Crew  List  -  Sorted  alphabetically  &  by  county 

I  9.   Vendor  List  -  Sorted  alph;)beticallv  &  bv  count\'  of  vendor's  headquarters 

I  10.  Production  Shooting  Schedule 

I  1 1 .  Daily  Production  Reports 
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1 2.  Local  Community  Expenditure  Report  -  A  break  down  of  local  spending  during  production.    *  [  Formatted:  Bullets  and  Numbe 

Click  here  for  the  Local  ComraunilY  Expendifare  Report  Fonn 

\}.  Sunshine  Letter  (Optional)  -  To  protect  confidentiality  of  private  infonnation  and  trade  •»  -    -  -[  Formatted;  Bullets  and  Numbe 

secrets,  you  may  submit  a  letter  along  with  the  application  requesting  that  application 
information  be  withheld  from  disclosure,  subject  to  applicable  laws. 

Other  documents  as  may  be  requested  by  the  San  Francisco  Film  Office. 

These  combined  documents  are  the  Final  Application,  which  leads  to  approval  of  the  project  for  the 
Scene  in  San  Francisco  Film  Rebate  Program.  This  application  and  its  accompanying  instructions 
are  consistent  with  the  City  &  County  of  San  Francisco  Administrative  Code  section  57.8,  rules 
governing  the  administration  of  the  tax  rebate.  However,  should  anything  in  the  form  or  instructions 
be  inconsistent  with  the  Administrative  Code  section  57.8,  Administrative  Code  section  57.8  will 
prevail.  For  a  copy  of  the  San  Francisco  Administrative  Code,  please  click  here. 

When  to  apply: 

Applications  must  be  submitted  within  forty-five  (45)  days  after  the  completion  of  principal  | 

photography.  Applications  submitted  prior  to  the  completion  of  principal  photography  or  more  than 

forty-five  (45)  days  after  the  completion  of  principal  photography  will  not  be  accepted.  Productions 

with  more  than  one  hundred  fifty  ( 1 50)  davs  of  principal  photograpbv  mav  apply  for  rebates  of  costs 

associated  with  the  production  of  the  Film  or  Television  project  on  a  rolling  basis.  Tlie  first  request 

for  rebate  on  a  rolling  basis  mav  not  be  submitted  until  after  thirty  (30)  davs  of  pnnciple 

photography  have  been  completed.  Subsequent  rolling  rebate  requests  may  be  submitted  even.'  six 

(6)  months. 

Where  to  apply: 

Please  submit  the  completed  FORMS  C,  D  and  E,  the  Final  Budget  in  hardcopy,  FORM  D  must  also 
be  submitted  in  electronic  format  as  an  Excel  document  on  CD  or  DVD.  The  General  Ledger  and 
other  attachments  may  be  submitted  in  electronic  formats  as  PDF  or  other  approved  file  format. 
Please  submit  to: 

San  Francisco  Film  Commission  Office 
City  Hall,  Room  473 
San  Francisco,  CA  94102 
(415)554-6241  office 
(415)  554-6503  fax 
WWW.FILMSF.ORG 

Next  Steps:  What  happens  after  you  submit  this  Final  Application? 

1.   Approval  -  The  San  Francisco  Film  Commission  will  confirm  via  e-mail  or  U.S.  Mail  that 
the  application,  forms  and  supporting  documents  are  complete.  Upon  its  verification,  the 
Film  Commission  will  forward  the  Scene  in  San  Francisco  rebate  package  to  the  City 
Controller  for  payment  within  thirty  (30)  days.  A  delay  in  payment  may  occur  if 
information  required  on  reimbursement  forms  is  missing  or  is  unsupported.  If  the  final 
apphcation  is  disapproved,  the  San  Francisco  Film  Office  shall  provide  the  applicant  with  a 
notice  of  disapproval,  which  shall  state  the  reasons  therefore.  Such  disapproval  shall  be  a 
rejection  of  the  applicant's  final  application.  An  authorized  applicant  that  disagrees  with  the 

disapproval  or  the  amoimt  of  the  credit  may  appeal  pursuant  to  the  process  as  set  forth  in  the  ,| 
regulations  of  the  Scene  in  San  Francisco  Fihn  Rebate  Program.  1 
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2.   Record  Retenrion  -  Each  authorized  and  approved  applicant  must  maintain  records,  in  paper 
or  electronic  form,  of  any  qualified  production  costs  used  to  calculate  its  potential  or  actual 
benefit(s)  under  this  program  for  a  minimum  of  three  (3)  years  from  the  date  of  filing  the 
final  application.  The  San  Francisco  Film  Office  shall  have  the  right  to  request  such  records 
upon  reasonable  notice. 

Thank  you  for  bringing  your  project  to  San  Francisco  and  applying  for  the  Scene  in  San  Francisco 
Film  Rebate  Program.  If  you  have  any  further  questions,  please  contact  us  at: 

San  Francisco  Film  Commission  Office 
City  Hall  Room  473 
San  Francisco,  CA 
(415)  554-6241  office 
(415)  554-6503  fax 
WWW.FILMSF.ORG 
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SAN  FRANCISCO  FILM  AND  TELEVISION  REBATE  PROGRAM 

Scene  in  San  Francisco 
FORM  C  -  Final  AppUcation 

Please  type  or  print  clearly.  If  the  appropriate  response  is  "not  applicable,"  please  use  "N/A." 
FILM  OR  PROJECT  TITLE: 


Applicant:  (the  entity  engaged  in  and  controlling  the  production. 
This  is  the  entity  that  would  receive  the  rebate) 


Applicant  EIN  or  SSN: 


Total  Final  Budget: 


TYPE  OF  PROJECT  (Check  one  only) 


□ 
□ 
□ 
□ 


Feature  Film 
Television  Pilot 
Television  Film 
Television  Episode 


PRODUCTION  COMPANY  INFORMATION: 


Permanent  Business  Address  (not  a  P.O.  Box  and  may  not  be  City  property): 

Company  Name:   

Producer  or  Line  Producer:   

Production  Accountant:   

Address:   

City:   


State: 


Phone: 
Fax: 


Country: 
_  Cell: 
Email: 


Zip: 


FORM  C  -  Final  Application 

Scene  in  San  Francisco  -  Fibn  Rebate  Program 


San  Francisco  Production  Office  Address: 

Principal  Contact:   

Title:   

Address:    City:    Zip: 

Phone:    Cell:   

Fax:    Email:   • 

TYPE  OF  ENTITY: 


□ 

C  Corporation 

□ 

S  Corporation 

□ 

LLC 

□ 

Partnership 

□ 

Estate  or  Trust 

□ 

Other  (please  describe) 

Federal  Tax  I.D.  (FEIN- 9  characters): 
State  in  which  incorporated  or  registered: 


PRODUCTION  SCHEDULE: 


Start 

End 

Prep  Start/End  Date 

Principal  Photography  Start/End  Date 

Additional  Photography  &  Reshoots  Start/End  Date 

Post  Production  Start/End  Date 

Projected  Release 

N/A 

Number  of  shoot  days  in  San  Francisco: 


FINAL  SHOOTING  DAYS  

Stage  days  are  days  cameras  roll  for  principal  photography  at  a  film  production  facility.  Location  days  are 
days  cameras  roll  for  principal  photography  on  any  location  that  is  not  part  of  a  film  production  facility. 

a.  #  stage  days  in  San  Francisco   

b.  #  stage  days  outside  San  Francisco   

c.  Total  #  stage  days  (a  +  b)   


d.  #  location  days  in  San  Francisco 

e.  #  location  days  outside  San  Francisco 

f.  Total  #  location  days  (d  +  e) 


FORM  C  -  Final  Application 

Scene  in  San  Francisco  -  Film  Rebate  Program 
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EMPLOYEE  INFORMATION 


San  Francisco  Employees 

#  Employees 

Wages/Comp 

Above  the  Line  Employees 

SF  Resident  employees 

# 

$ 

All  NON-SF  Resident  employees 

# 

$ 

Below-the-llne  -  Production  Employees 

All  production  employees 

# 

$ 

All  Background  Actors 

# 

#  days 

$ 

SF  Resident  production  employees 

# 

#  days 

$ 

SF  Resident  background  actors 

#  days 

$ 

FSHP  Employees 

# 

#  days 

$ 

Total  Production  Employees 

Total  above  &  below  the  line  SF  employees 

# 

$ 

Total  above  &  below  the  line  non-SF  employees 

# 

$ 

FINAL  QUALIFIED  EXPENDITURES  -  FORM  D 


Please  attach  the  completed  Final  Qualified  Expenditures  FORM  D.  Please  submit  FORM  D  in  both  hard 
copy  and  electronic  version.  Please  see  form  D  for  supporting  document  requirements. 


REIMBURSEMENT  FORM  -  FORM  E 


Please  attach  the  completed  Reimbursement  Form  FORM  E.  Please  submit  FORM  E  and  supporting 
documents  in  department  order  to  Final  Qualified  Expenditures  FORM  D. 


FINAL  PROJECT  BUDGET 


Please  attach  the  completed  signed  Final  Project  Budget 

The  Final  Project  Budget  is  a  mandatory  part  of  this  Final  AppUcation;  it  must  be  submitted  with  this 
appUcations  form  in  order  for  this  application  to  be  considered  complete. 


FORM  C  -  Final  Application 

Scene  in  San  Francisco  -  Film  Rebate  Program 
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ATTACHMENTS 


Required  Attachments: 

1 .  Final  Qualified  Expenditures  Form  -  FORM  D  and  Reimbursement  Form  -  FORM  E 

2.  Copy  of  San  Francisco  Payroll  Tax  Form  and  copy  of  check. 

3.  Copy  of  Business  License 

4.  Final  Budget  -  The  final  budget,  below-the-line  expenses  only,  is  a  mandatory  part  of  this 
application.  Please  have  a  production  representative  sign  off  on  the  final  budget.  The  budget 
must  be  submitted  with  the  Final  Application  in  order  for  the  application  to  be  complete. 

5.  General  Ledger  -  A  general  ledger,  or  'Tjible,"  that  ties  to  the  completed  FORM  D,  fijll 
vendor  name  must  be  visible  on  ledger.  This  is  a  mandatory  part  of  application. 

6.  Complete  Employee  Crew  List  -  Sorted  alphabetically  by  last  name  and  by  county  where 
employee  resides. 

7.  Final  Production  Shooting  Schedule 

8.  Sunshine  Letter  (Optional)  -  To  protect  confidentialitv  of  •nrivate  information  and  trade 
secrets,  you  may  submit  a  letter  along  with  the  application  that  application  information  be 
withheld  from  disclosure,  subject  to  applicable  laws. 

Applications  for  a  refiind  of  City  fees  and  taxes  under  the  Scene  in  San  Francisco  Rebate 
Program  are  public  records  lander  the  provisions  of  the  California  PubUc  Records  Act  and  the 
City's  Sxmshine  Ordinance.  The  City  is  therefore  required  to  disclose  information  contained 
in  the  applications  upon  request  from  a  member  of  the  public  unless  specific  exemptions 
contained  in  those  laws  apply.  If  you  believe  that  portions  of  your  apphcation  are,  or  should 
be,  exempt  from  disclosure,  please  submit  with  your  application  a  letter  identifying  the 
confidential  information  and  the  basis  for  your  conclusion  that  the  City  may  not,  or  need  not, 

disclose  the  information  to  the  public.  

The  City  reserves  the  right  to  determine  whether  the  information  identified  jnay  be  ,  ,  ••  -(  Deleted;  will 

withheld  from  disclosure.  The  City  will  notify  you  of  any  request  from  the  public  for 
disclosure  of  the  identified  information,  and  will  notify  you  of  the  City's  determination 
whether  to  disclose  the  requested  information. 

Other  documents  as  may  be  requested  by  the  San  Francisco  Film  Office. 

These  combined  documents  are  the  Final  Application,  which  leads  to  approval  of  the  project  for 
the  Scene  in  San  Francisco  Film  Rebate  Program.  This  application  and  its  accompanying 
instructions  are  consistent  with  the  City  and  Coimty  San  Francisco  Administrative  Code  section 
57.8,  rules  governing  the  adminisfration  of  the  tax  rebate.  However,  should  anything  in  the  form 
or  instructions  be  inconsistent  with  the  Adminisfrative  Code  section  57.8,  Administrative  Code 
section  57.8  will  prevail.  For  a  copy  of  the  San  Francisco  Adminisfrative  Code,  please  click 
here.  If  any  of  these  regulations  change,  the  new  regulations  will  apply  or  prevail  even  if  they 
are  unpublished  or  not  included  in  these  documents. 


FORM  C  -  Final  Application 

Scene  in  San  Francisco  -  Film  Rebate  Program 
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CERTIFICATION: 


The  signature  below  must  be  provided  by  the  corporate  office,  general  partner,  managing  member,  or  sole 
proprietor  of  the  applicant  seeking  the  Scene  in  San  Francisco  Film  Rebate.  All  other  information 
requested  by  the  application  should  be  provided  by  the  corporate  office,  general  partner,  managing 
member,  or  sole  proprietor  of  applicant  seeking  the  film  rebate.  I  further  certify  that  the  film  will  have  an 
onscreen  credit  using  the  Scene  in  San  Francisco  Logo. 

Under  penalties  of  perjury,  I  declare  that  I  have  examined  the  application  and  accompanying  documents 
and,  to  the  best  of  my  knowledge  and  belief,  they  are  true,  correct  and  complete. 

The  applicant  agrees  to  repay  the  City  &  County  of  San  Francisco  any  amounts  reimbursed  under  The 
Scene  in  San  Francisco  Film  Rebate  Program  if  the  San  Francisco  Film  Office  later  determines  that  the 
information  contained  in  this  reimbursement  form  was  not  true,  not  correct,  or  not  complete  as  of  the  date 
the  application  was  submitted,  or  the  San  Francisco  Film  Office  later  determines  that  the  applicant  was  not 
eligible  to  receive  reimbursement  under  The  Scene  in  San  Francisco  Film  Rebate  Program  as  of  the  date 
that  application  was  submitted. 


ONCE  YOU  HAVE  AGREED  AND  SUBMITTED  AN  APPLICATION  AND  REIMBURSEMENT 
PACKAGE,  IT  BECOMES  FINAL. 

ANY  CHANGES,  ADDITIONAL  EXPENSES,  OR  REFUNDS  TO  THIS  PRODUCTION  NEED  TO  BE 
SUBMITTED  IN  AN  "ADDITIONAL  REIMBURSEMENT  REQUEST." 

YOUR  APPLICATION  AND  REIMBURSEMENT  PACKAGE  IS  NOT  COMPLETE  UNTIL  YOU 
HAVE  SIGNED  AND  MAILED  IT  WTTH  THE  REQUIRED  SUPPORTING  DOCUMENTATION. 


Signature  Date 


Print  Name 


Title 


Relationship  to  AppUcant 


FORM  C  -  Final  Application 

Scene  in  San  Francisco  -  Film  Rebate  Program 
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San  Francisco  Film  Commission  Film  Rebate  Program 
Local  Expenditures  Report 


PROJECT  TITLE: 


Please  idicate  the  amount  spent  by  the  production  in  the  City  and  County  of 
San  Francisco  in  the  following  categories. 

Spending  Type  Total  Spent 

^    Hotels  Room  Days:     

2    Car  Rental  Rental  Days:     

2    Catering,  Bakery  Goods  &  Other  Food  Items   

4  Hardware  and  Lumber  Supplies   

5  Office  Supplies  (copy  machine,  phones,  etc)   

^    Wardrobe  Purchases   

^    Dry  Cleaning   

^  Gasoline   

^    Location  Fees   

1°  Security   

1^   Per  Diem  Payments   

12  Vendors   

1-^   Equipment  Rentals   

^''^   Other  Purchases   

TOTAL:  $0.00 


Local  Expenditures  Report 

Scene  in  San  Francisco  -  Film  Rebate  Program 


mm 


SAN  FRANCISCO 
FILM  COMMISSION 


ACCESSIBLE  MEETING  POLICY 


To  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
in  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 


Government's  duty  is  to  serve  the  public,  reaching  its  decisions  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the 
people's  review. 

Copies  of  the  Sunshine  Ordinance  can  be  obtained  fi-om  the  Clerk  of  the  Simshine  Task  Force,  the  San 
Francisco  Public  Library  and  on  the  City's  web  site  at  www.sfgov.org. 


FOR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE  OR  TO 
REPORT  A  VIOLATION  OF  THE  ORDINANCE,  CONTACT  THE  SUNSHINE  OPUDINANCE  TASK 
FORCE.  Contact:  Frank  Darby,  Administrator,  Sunshine  Ordinance  Task  Force  City  Hall,  Room  244,  1  Dr. 
Carlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-mail 
sotf@sfgov.org. 


Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Government  Conduct  Code  §  2.100  - 
2.160]  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  please 
contact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102; 
telephone  (415)  252-3100;  fax  (415)  252-3112;  e-mail  ethics.conmiission@sfgov.org;  web-site 
www.sfgo  V.  org/  ethics. 

In  order  to  assist  the  City's  efforts  to  accommodate  persons  with  severe  allergies,  environmental  illnesses, 
multiple  chemical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  are  reminded  that  other 
attendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  accommodate  these 
individuals. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  fi-om  the  meeting  room  of  any  person(s) 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  electronic  devices. 


San  Francisco  Film  Cormnission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San 
Francisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  film@sfgov.org 


KNOW  YOU  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 


(Chapter  67  of  the  San  Francisco  Administrative  Code) 


LOBBYIST  REGISTRATION  AND  REPORTING  REQUIREMENTS 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 

TEL:  (415)  554-6241  fax:  (415)  554-6503 


San  Francisco  Film  Commission 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  473 

San  Francisco,  CA  94102 


SAN  FRANCISCO 
FILM  COMMISSION 


DRAFT 

MINUTES  OF  THE  SEPTEMBER  27,  2010  MEETING 

1  Dr.  Carlton  B.  Goodlett  Place 
City  Hall,  Room  416 
San  Francisco,  C A  94102 

CALL  TO  ORDER 

Commission  President  Rominger  called  the  meeting  to  order  at  2:03pm. 

ROLL  CALL 

Commissioners  Present; 
William  Adams 
Melanie  Blum 
Debbie  Brubaker 
Lorrae  Rommger 

Robert  Morales  GOVERNMENT 
Marlene  Sharon  Santzky  DOCUMENTS  DEPT 

Commissioners  Absent:  FEB  2  3  2011 

Denise  Bradley 
Peter  Bratt 

Don  Canady  SAN  FRANCISCO 

Joan  Chen  PUBLIC  LIBRARY 

Villy  Wang 

APPROVAL  OF  THE  MINUTES  FROM  THE  SEPTEMBER  2,  2010  SPECIAL  MEETING  (ACTION 
ITEM) 

Commissioner  Brubaker  made  a  motion  to  approve  the  minutes  of  the  September  2,  2010  special  meeting. 
Commissioner  Adams  seconded  the  motion.  Public  comment  was  taken;  the  minutes  were  unanimously 
approved. 

PRESIDENT'S  REPORT  (DISCUSSION  ONLY) 

President  Rominger  welcomed  the  new  Executive  Director,  Susannah  Greason  Robbins,  and  said  that  the 
Commission  was  looking  foi"ward  to  working  with  her. 

President  Rominger  informed  the  Commission  that  the  Municipal  Transportation  Authority's  Board  of  Directors 
had  tabled  the  proposed  changes  to  section  3 11  of  the  Transportation  Code  that  were  discussed  at  the  previous 
meeting. 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 
TEL:  (415)  554-6241  fax:  (415)  554-6503 


I. 

i 


SAN  FRANCISCO 
FILM  COMMISSION 


President  Rominger  announced  that  she  had  asked  Commissioner  Brubaker  to  chair  an  informal  advisory  body 
in  order  to  develop  a  long  term  strategic  plan  for  the  Commission.  She  also  asked  Commissioners  Bradley, 
Bratt  and  Chen  to  participate  in  this  advisory  body. 

PubHc  Comment  was  taken. 

STAFF  REPORT  (DISCUSSION  ONLY) 

Executive  Director  Susannah  Greason  Robbins  informed  the  Commission  that  the  Office  had  issued  29  permits 
for  44  days  so  far  in  September.  She  said  that  notable  projects  that  filmed  included  commercials  for  Bank  of 
America  and  Hyundai  and  a  still  photo  shoot  for  Toyota. 

Executive  Director  Greason  Robbins  informed  the  Commission  that  in  her  first  two  weeks  she  had  met  with 
various  department  heads  and  key  players  that  she  will  be  working  with  to  facilitate  filming  in  her  new  position. 
Two  of  the  people  she  met  with  were  Trish  Hofniaim  and  Philip  Kaufinan  to  discuss  HBO's  filming  needs  at 
Pier  80  for  2011 .  Additionally  she  announced  that  she  had  a  meeting  scheduled  with  the  Convention  and 
Visitors  Bureau  in  order  to  explore  collaboration  opportunities  to  attract  fihning  to  San  Francisco. 

Finally,  she  told  the  Commission  that  she  would  be  attending  the  Association  of  Film  Commissioners 
International's  Cineposium  in  October.  She  explained  that  she  would  be  attending  classes  designed  to  educate 
Commissions  on  marketing,  budgeting  and  best  practices  while  also  having  an  opportunity  to  hear  from  various 
industry  veterans  about  the  changing  global  market  and  how  commissions  can  best  take  advantage  of  these 
changes.  Executive  Director  Greason  Robbins  told  the  Commission  that  the  trip  would  end  with  a  networking 
event  with  local  independent  producers  where  she  will  have  an  opportunity  to  promote  the  Scene  in  San 
Francisco  Rebate  Program. 

Pubhc  comment  was  taken. 


APPLICATION  PROCESS  FOR  SCENE  IN  SAN  FRANCISCO  REBATE  PROGRAM  (ACTION 


Executive  Director  Greason  Robbins  explained  to  the  Commission  that  as  the  sunset  date  of  the  rebate 
legislation  (June  30,  2012)  approaches  it  has  come  to  the  Office's  attention  that  large  projects  with  extended 
shoot  days  may  not  be  able  to  apply  for  the  rebate  as  it  could  expire  before  filming  is  complete.  In  order  to 
continue  to  have  an  opportunity  to  attract  these  productions  to  San  Francisco  she  suggested  that  Commission 
amend  the  rebate  process  to  allow  for  productions  wdth  more  that  150  days  of  principal  photography  to  apply  for 
rebates  on  a  rolling  basis.  She  further  explained  that  in  order  to  protect  the  City's  interest  and  ensure  that  these 
projects  do  in  fact  film  in  San  Francisco  she  was  suggesting  a  requirement  that  a  minimum  of  30  days  of 
principal  photography  be  completed  before  the  first  rebate  instalknent  can  be  requested.  The  proposed  changes 
would  then  allow  rebate  applications  on  a  rolling  basis  every  six  months.  Finally,  she  suggested  a  simple 
clarification  to  the  language  explaining  tlie  City's  ability  to  withhold  sections  of  the  application  from  public 
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disclosure. 


Commissioner  Morales  asked  if  the  Office  had  any  other  departments  review  the  proposed  changes  to  the 
application.  Executive  Director  Greason  Robbins  said  that  both  the  City  Attorney's  Office  and  Controller's 
Office  had  reviewed  the  proposed  changes. 

Commissioner  Adams  made  a  motion  that  the  Commission  approve  the  proposed  changes  to  the  Scene  in  San 
Francisco  Rebate  Application.  Commissioner  Blum  seconded  the  motion.  Public  comment  was  taken;  tine 
motion  passed  unanimously. 

SHORT  TERM  STRATEGY  FOR  THE  FILM  OFFICE  (DISCUSSION  ONLY) 

President  Rominger  told  the  Commission  that  she  had  drafted  the  proposed  strategy  based  on  the  items 
discussed  at  the  September  2"'*  Special  Meeting.  She  said  that  she  was  hoping  the  Commissioners  could  r.e\iew 
the  proposal  and  offer  suggestions  to  improve  the  proposed  strategy  for  approval  at  the  next  Commission 
meeting. 

Commissioner  Brubaker  told  the  Commission  that  she  had  distributed  a  DVD  of  potential  promotional  spots 
that  she  would  like  to  explore  including  in  the  strategy  and  asked  that  a  discussion  of  this  DVD  be  added  to  the 
next  meetings  agenda. 

Commissioner  Saritzky  expressed  her  belief  that  this  strategy  is  a  great  start  and  will  allow  every  Commis5sioner 
to  find  a  role  to  play  in  the  fijture.  Commissioner  Adams  agreed  and  said  that  he  looks  forward  to  workicig  on 
it. 

PubUc  Comment  was  taken. 

Curran  Engle,  Producer  and  Instructor  at  the  Academy  of  Art  University,  told  the  Commission  that  the  D"%7D 
distnbuted  by  Commissioner  Brubaker  included  5  commercials  produced  for  the  Police  Department  and  sipot 
called  Neighborhood  Watch  Guy  which  was  created  as  a  Public  Service  Announcement  to  educate  filmmaikers 
and  local  communities  on  how  they  can  better  work  together  to  ensure  successful  location  filming.  He 
expressed  his  desire  for  the  Academy  of  Art  University  to  collaborate  with  the  Film  Office  in  order  to  heig)  the 
Film  Commission  attract  more  filming  to  San  Francisco. 

GENERAL  PUBLIC  COMMENT  (DISCUSSION  ONLY) 
General  public  comment  was  taken. 

ADJOURNMENT  (ACTION  ITEM) 

Commissioner  Brubaker  made  a  motion  to  adjourn  the  meeting.  Commissioner  Blum  seconded  it.  Publics 
comment  was  taken.  Tlie  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at 


2:18pm. 
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Film  Office  Autumn  Mixer 

The  San  Francisco  Film  Office  is  hosting  a  Autumn  Mixer  on  Tuesday  October  5,  2010. 


DATE: 
TIME: 
PLACE: 


AGENDA: 


/  0 

r 


October  5,  2010 
5:30  PM 
The  Homestead 
2301  Folsom  St  (@19"') 
San  Francisco,  CA  94110 
We  hope  you  can  join  us  for  this  San 
Francisco  film  community  mixer.  This  is  a 
great  opportunity  to  mingle  with  your 
colleagues,  make  new  contacts  among  your 
industry  peers,  and  meet  and  greet  City 
partners. 


This  is  a  no  host  bar  event. 
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NOTICE  OF  CANCELLATION 


1'^  The  October  25,  2010  Film  Commission  meeting  has  been  CANCELLED. 


The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  November  22,  2010 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 


OOCUl 
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NOTICE  OF  CANCELLATION 

,  I  The  November  22,  2010  Film  Commission  meeting  has  been  CANCELLED. 

The  December  27,  2010  Film  Commission  meeting  is  also  CANCELLED  due  to  furloughs. 


The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  January  24,  201 1 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 


11-17-1 0P01 : 1 9  RCVD 
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NOTICE  OF  CANCELLATION 


The  January  24,  201 1  Film  Commission  meeting  has  been  CANCELLED. 


Ill 


The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  February  28,  201 1 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 

GOVERNMENT 
DOCUMENTS  DEPT 
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SAN  FRANCISCO  FILM  COMMISSION  MEETING  AGENDA 


DATE:  February  28,  201 1 

TIME:  2:00  PM 

PLACE:  1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 
AGENDA: 

1.  CALL  TO  ORDER  /  ROLL  CALL 

2.  APPROVAL  OF  THE  MINUTES 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  September  27,  2010 
Cormnission  meeting.  (Explanatory  Docimient:  DRAFT  9.27.10  Minutes  (pdf)) 

3.  PRESIDENT'S  REPORT 

By  Commission  President  Lorrae  Rominger. 

4.  STAFF  REPORT 

By  Executive  Director  Susannah  Greason  Robbins. 

This  report  is  to  allow  the  Executive  Director  to  report  on  recent  film  related  activity 
and  production  work,  and  to  make  annoimcements. 

5.  NOMINATION  AND  ELECTION  OF  COMMISSION  PRESIDENT 

6.  NOMINATION  AND  ELECTION  OF  COMMISSION  VICE  PRESIDENT 

7.  TICKET  ACCEPTANCE  POLICY 

Discussion  and  possible  action  to  approve  a  Ticket  Acceptance  Policy  for  the  Fihn 
Commission  as  required  by  Fair  Political  Practices  Commission  Regulation  1 8944. 1 , 
subsection  (c).  (Explanatory  Document:  Proposed  Ticket  Acceptance  Policy  (pdf)) 

8.  SHORT  TERM  STRATEGY  FOR  THE  FILM  OFFICE 

Discussion  and  possible  action  to  approve  a  short  term  strategy  for  the  Film  Office. 
(E.xplanatorv  Document:  Proposed  Short  Term  Strateg\^  (pdf)) 

9.  GENERAL  PUBLIC  COMMENT 

10.  ADJOURNMENT 

(Requires  motion  and  pubHc  comment) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 

If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  at  City  Hall 
during  normal  office  hours. 


.CVD 

Action 

Discussion 
Discussion 

Action 
Action 
Action 

Action 

Discussion 
Action 
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DRAFT  PROPOSAL 


Policy  Regarding  Distribution  of  Tickets  and  Passes  by  the  San 

Francisco  Film  Commission 

Policy  Date:  [Insert  Date  of  Film  Commission  Approvali  2011 


Fair  Political  Practices  Cominission  Regulation  1 8944. 1 ,  subsection  (c),  requires  that  certain  distributions  of 
tickets  or  passes  by  a  government  agency  to,  or  at  the  behest  of,  its  employees  and  officers  must  be  made 
pursuant  to  a  duly  adopted  written  policy. 

Such  policy  shall  (1)  require  that  the  distribution  of  tickets  or  passes  by  the  agency  to,  or  at  the  behest  of,  an 
employee  or  officer  accomplish  a  pubHc  purpose  of  the  agency,  (2)  set  forth  the  pubUc  purposes  of  the  agency 
to  be  accomplished  by  the  distribution  of  tickets  or  passes,  and  (3)  prohibit  the  transfer  of  any  ticket  or  pass 
from  an  employee  or  officer  to  any  other  person,  except  to  members  of  the  employee's  or  officer's  immediate 
family  solely  for  their  personal  use. 

1 .  Public  Purposes  of  Distribution  of  Tickets  or  Passes.  The  distribution  of  any  ticket  or  pass  by  the 
Commission  and/or  Commission  Staff  ("Department")  to,  or  at  the  behest  of,  an  employee  or  officer 
shall  promote  one  of  the  following  public  purposes: 


a.  Promotion  of  economic  development  and  employment  in  the  City,  including,  but  not  limited  to, 
developing,  recognizing,  and  promoting  film-related  activities  in  the  City. 

b.  Raising  awareness  of  resources  available  to  City  visitors,  residents,  and  businesses 

c.  Promoting  the  use  of  City  sponsored  programs  and  City  facihties/property 

d.  Highlighting,  and  increasing  exposure  to,  productions  filmed  within  in  the  City  or  other  film 
related  activities 

e.  Increasing  public  exposure  to,  and  awareness  of,  the  cultural  and  economic  benefits  of 
filmmaking  in  San  Francisco 

f.  Increasing  pubhc  exposure  to,  and  appreciation  of,  the  artistic,  recreational,  cultural,  and 
educational  facilities  and  programs  available  to  the  public  and/or  filmmakers  within  the  City. 

g.  Providing  increased  exposure  to,  or  gathering,  public  input,  on  City  services,  facilities  and  spaces. 

h.  Identifying  or  evaluating  procedural  and  physical  deficiencies  in  programs  and  facilities. 

i.  Increasing  City  tourism,  including  conferences,  conventions,  and  special  events. 

j.    Highlighting  community  or  fihn-related  programs  within  the  City,  including  programs  organized 

or  supported  by  charitable  and  nonprofit  orgasiizations. 
k.  Participation  in  exchange  programs  with  foreign  officials  and  representatives. 
1.    Gathermg  public  input  on  City  policies  and  programs 

m.  Facilitating  meetings  with  members  of  the  film  industry  and/or  representatives  from  supporting 
businesses  and  organizations  in  order  to  encomrage  more  industry  activity  in  San  Francisco 

n.  Increasing  the  understanding  and  appreciation!  of  the  offerings  and  operations  of  the  film  industry 
and  Department  by  City  officers  and  employees  involved  in  the  governance,  advising, 
management  or  administi-ation  of  film  produc  tion 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 
TEL:  (415)  554-6241  fax:  (415)  554-6503 


i 


SAN  FRANCISCO 
FILM  COMMISSION 


o.  Information  gathering  and  education  regarding  matters  of  local,  regional  and  state-wide  concern 
that  affect  the  City  including  enhancing  intergovernmental  relations  through  mcluding 
attendance  at  events  with  or  by  elected  and  appointed  officials,  and  immediate  family  members, 
from  other  jurisdictions 

p.  Promoting  or  showing  City  appreciation  for  programs  and  services  rendered  by  community  and 

other  non-profit  resources  for  the  benefit  of  the  community  including  artistic  and  cultural 

organizations  and  institutions 
q.  Facilitating  increased  direct  contact,  input  from,  and  communication  with,  supporting 

organizations  or  services,  fihn  industry  representatives,  and  other  event  representatives, 
r.    Furthering  any  other  pubhc  purpose  that  a  City  department  or  commission  is  required  or 

authorized  by  law  to  pursue,  including,  but  not  limited  to,  the  purposes  specified  under  San 

Famcisco  Administrative  Code  Chapter  57  (Film  Commission), 
s.   Any  public  purpose  similar  to  those  listed  herein  or  any  public  purpose  identified  in  any  City 

contract.  Municipal  Code,  or  as  may  be  determined  by  resolution  of  the  Film  Commission 

2.  Prohibition  on  Transfer.  An  employee  or  officer  who  has  received  a  ticket  or  pass  distributed  under 
this  policy  shall  not  transfer  such  ticket  or  pass  to  any  other  person,  except  to  the  employee  or  officer's 
spouse,  domestic  partner  recognized  by  state  law,  or  dependent  children,  solely  for  their  personal  use. 

3.  Disclosure.  The  Department  shall  report  the  distribution  of  any  tickets  or  passes  under  this  policy  by 
posting  on  its  website  in  a  prominent  fashion  within  30  days  after  the  ticket  distribution  all  information 
required  by  State  law.  The  Department  shall  comply  with  this  requirement  by  posting  FPPC  Form  802 
as  amended  from  time  to  time  by  the  FPPC. 

The  Department  shall  post  this  policy  on  its  website  in  a  prominent  fashion. 
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Policy  Date:  [Insert  Date  of  Film  Commission  Approvall  2011 


Our  Vision:  To  have  San  Francisco  reassert  itself  as  a  center  for  filmmaking 

Our  Strategy:  To  create  long  and  short-tenn  goals  to  help  draw  new  production  to  San  Francisco  and  reaffirm 
the  City's  place  in  filmmaking 

Short  Terra  Goals: 

1 .  Continue  to  simplify  the  permit  process 

2.  Investigate  the  possibility  of  leasing  space  from  City  Departments  to  ensure 
production  facilities 

a.  Treasure  Island 

b.  Pier  80 

c.  other  property 

3.  Be  proactive  in  attracting  business 

a.  Research  air  &  hotel  discounts  and  vendor  discounts 

b.  List  discounts  on  the  Film  Commission  website 

c.  Research  annual  Famiharization  (FAM)  Trip 

d.  Plan  a  Los  Angeles  marketing  trip,  if  funds  are  available 

e.  Identify  trade  shows  and  events  to  attend,  if  budget  allows 

f.  Study  other  cities  successes 

g.  Develop  additional  partnerships 

4.  Ensure  long  term  success  of  Film  House  residencies 
a.  Find  a  new  home  for  the  project 

5.  Develop  marketing  materials  highlighting  SF  productions 

a.  Interview  and  or  tape  highlights  from  producers  to  use  as  publicity 

b.  Obtain  vendor  list  from  productions  if  possible 

c.  Inform  Board,  press  and  pubhc  of  success 

d.  Film  generates  jobs  and  revenue  for  the  city 

e.  Publicize  rebate  program  as  revenue  generator,  not  a  give  away 


6.  Work  with  the  Office  of  Economic  and  Workforce  Development  tO'  evaluate  programs  in  place  that 
can  benefit  productions 

7.  Work  with  Convention  &  Visitor's  Bureau  (CVB)  to  utilize  resources 

a.  Formahze  relationship  between  the  Commission  and  CVB 

b.  Investigate  CVB's  ability  to  share  in  marketing  efforts 
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ACCESSIBLE  MEEXmG  POLICY 


To  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
in  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 


Government's  duty  is  to  serve  the  public,  reaching  its  decisions  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  dehberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the 
people's  review. 

Copies  of  the  Sunshine  Ordinance  can  be  obtained  from  the  Clerk  of  the  Sunshine  Task  Force,  the  San 
Francisco  Pubhc  Library  and  on  the  City's  web  site  at  www.sfgov.org. 

FOR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE  OR  TO 
REPORT  A  VIOLATION  OF  THE  ORDINANCE,  CONTACT  THE  SUNSHINE  ORDINANCE  TASK 
FORCE.  Contact:  Frank  Darby,  Administrator,  Sunshine  Ordinance  Task  Force  City  HalL,  Room  244,  1  Dr. 
Carlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-mail 
sotf@sfgov.org. 


Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Government  Conduct  Code  §  2.100  - 
2.1601  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  please 
contact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Framcisco,  CA  94102; 
telephone  (415)  252-3100;  fax  (415)  252-3112;  e-mail  ethics.commission@sfgov.org;  web-site 
www.sfgov.org/ethics. 

In  order  to  assist  the  City's  efforts  to  accommodate  persons  with  severe  allergies,  envinonmental  illnesses, 
multiple  chemical  sensitivity  or  related  disabilities,  attendees  at  pubhc  meetings  are  reiminded  that  other 
attendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  aiccommodate  these 
individuals. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s) 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  electronic;  devices. 

San  Francisco  Film  Commission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San 
Francisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  film@sfgov.org 


KNOW  YOU  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 


(Chapter  67  of  the  San  Francisco  Administrative  Code) 


LOBBYIST  REGISTRATION  AND  REPORTING  REQUIREMENTS 
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DRAFT 

MINUTES  OF  THE  FEBRUARY  28,  2011  MEETING 

1  Dr.  Carlton  B.  Goodlett  Place 
City  Hall,  Room  416 
San  Francisco,  CA  94102 

CALL  TO  ORDER 

Commission  President  Rominger  called  the  meeting  to  order  at  2:03pm. 
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MAR  2  9  2011 

Commissioners  Absent:  SAN  FRANCISCO 

DonCanady  PUBLIC  LIBRARY 

Joan  Chen 

APPROVAL  OF  THE  MINUTES  FROM  THE  SEPTEMBER  27.  201QMEETING  (ACTION  LTEIVE^ 

Commissioner  Bradley-Tyson  made  a  motion  to  appro\'e  the  minutes  of  the  September  27,  2010  meeting. 
Commissione  rBrubaker  seconded  the  motion.  Pubhc  comment  was  taken;  the  minutes  were  unanimously 
approved. 


ROLL  CALL 

Commissioners  Present: 
William  Adams 
Melanie  Blum 
Denise  Bradley-Tyson 
Peter  Bratt 
Debbie  Brubaker 
Robert  Morales 
Lorrae  Rominger 
Marlene  Sharon  Saritzky 
Villy  Wang 


PRESn>ENT'SREPORT^fDISeUSSION^)NL¥>  

President  Rominger  congratulated  the  Film  Office  on  their  successful  facihtation  of  the  filming  of  Cojitagicjn 
andAIcatraz. 

President  Rominger  told  the  Commission  about  the  holiday  party-  hosted  by  the  Fairmont  Hotel  for  the  Film 
Commission  and  thanked  Jessica  Smith  of  the  Fairmont  for  putting  on  such  a  wonderful  event.  She  also  toLd  the 
Commission  about  the  quarterly  mixer  held  at  the  California  Academy  of  Sciences.  She  thanked  the  Cal 
Academy,  Best  Beverages  and  Knights  Catering  for  all  donating  items  to  make  the  event  a  success. 
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Finally,  President  Rominger  informed  the  Commission  of  the  introduction  of  AB 1069  which  would  extend 
California's  Film  &  Tax  Credit  to  2019.  She  said  that  the  Office  would  keep  the  Commission  up  to  date  on 
proposed  hearings  for  the  legislation. 

Public  Comment  was  taken. 


STAFF  REPORT  (DISCUSSION  ONLY) 

Executive  Director  Susannah  Greason  Robbins  informed  the  Commission  of  the  number  of  permits  issued,  the 
number  of  days  filmed  and  how  they  compared  to  the  previous  year. 


October  2010 

October  2009 

November  2010 

November  2009 

December  2010 

December  2009 

47  Permits 

26  Permits 

27  Permits 

1 8  permits 

33  Permits 

25  Permits 

102  Days 

59  Days 

54  Days 

64  Days 

52  Days 

65  Days 

January  2011 

January  2010 

February  2011 

February  2010 

39  Permits 

25  Permits 

26  Permits 

25  Permits 

100  Days 

65  Days 

62  Days 

67  Days 

She  told  the  Commissioners  that  the  projects  that  filmed  over  this  time  period  mchided  Amalfi,  180,  American 
Idol,  Rose  Wedding,  On  the  Road,  Trattoria,  Colbert  Report,  Clean  House,  Flipping  Out,  Lidia's  America,  and 
cormnercials  for  Franklin  Templeton,  Amazon  Kindle  and  the  SF  Giants. 

Executive  Director  Greason  Robbias  then  outlined  her  accomplishments  since  the  last  meeting: 

•  Successfully  secured  Pier  80  and  Shed  D  for  FLBO's  Hemingway  production. 

•  Rolled  out  Scene  in  San  Francisco  Vendor  Discount  Program  in  January 

•  Created  database  for  Mayor  Newsom's  DataSF  Project  listing  locations  filmed  in  SF  by  various  films. 

•  Attended  AFCI  Cineposeum  where  she  took  a  class  on  Marketing  the  Film  Commission  and  was  able  to 
speak  with  producers  about  the  incentive  program. 

•  Investigating  ways  to  focus  on  San  Francisco's  strengths:  Commercial  Production  and  TV  Series' 

•  Reaching  out  to  production  and  post  production  houses  to  investigate  short  term  rental  opportunities  for 
visiting  productions. 

•  Collecting  quotes  about  SF's  strengths  from  producers  of  past  productions 

•  Working  to  coordinate  post  production  houses  to  establish  a  discount  for  Commercials  etc  filmed  in  SF 
to  do  their  post  production  in  San  Francisco. 

•  Working  on  outreach  to  the  production  community 

•  Increase  advertising  presence  and  in  industry  publications  including  LA41 1  and  P3  Update 
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•  Got  BBDO  to  create  new  ads  pro  bono. 

•  Participated  in  Fire  Safety  Seminar  hosted  by  the  California  Fihn  Commission  and  Cal  Fire. 

•  Attended  Sundance  Fihn  Festival  and  educated  filmmakers  about  the  incentive  program. 

•  Participated  in  Variety  TV  Summit. 

•  Met  with  heads  of  physical  production  and  financial  investments  of  Disney  and  Warner  Brothers  to 
market  San  Francisco's  incentives  and  Vendor  Discount  Program. 

•  Added  financial  tracking  components  to  the  Use  Agreement. 

•  Continued  to  research  a  new  home  for  the  FilmHouse  Residency  program. 

•  Li  talks  with  a  number  of  producers  to  demonstrate  the  fmancial  feasibility  of  basing  their  projects  in 
San  Francisco. 

•  Researching  additional  warehouse  space  in  San  Francisco  for  use  by  future  projects. 

Executive  Director  Greason  Robbins  concluded  her  report  by  informing  the  Commission  that  she  was  planning  . 
to  go  to  the  California  Film  Commission  breakfast  on  April  1^*  where  she  will  meet  with  150  producers,  attend 
the  Cahfomia  Only  Locations  Trade  Show  and  that  she  will  attend  the  AFCI  Locations  trade  show  in  June. 

President  Rominger  suggested  that  the  Office  send  out  email  blasts  or  post  cards  highhghting  the  quotes  that  are 
being  collected  along  with  our  incentive  information. 

Pubhc  comment  was  taken. 

NOMINATION  AND  ELECTION  OF  COMMISSION  PRESmENT  (ACTION  ITEM) 

Commissioner  Blum  nominated  Commissioner  Saritzky  to  the  position  of  President.  She  cited  Commissioner 
Sartizky's  extensive  background  in  film  not  only  locally  but  in  her  role  as  Film  Commissioner  of  Texas  under 
Governor  Richards.  Commissioner  Brubaker  seconded  the  nomination.  Public  Comment  was  taken. 

A  roll  call  vote  electing  Commissioner  Saritzky  to  the  position  of  President  was  taken: 

Commissioner  Adams  -  Yes 

Cunmiis'sroner&lxEmr^'es 

Commissioner  Bradley-Tyson  -  Yes 

Commissioner  Bratt  -  Yes 

Commissioner  Brubaker  -  Yes 

Commissioner  Canady  -  Excused 

Commissioner  Chen  -  Excused 

Commissioner  Morales  -  Yes 

Commissioner  Rominger  -  Yes 

Commissioner  Saritzky  -  Yes 

Commissioner  Wang  -  Yes 
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Commissioner  Saritzky  was  elected  imanimously  to  the  position  of  President  of  the  Commission. 

President  Rominger  congratulated  Commissioner  Saritzky  on  her  election  and  thanked  the  Commission  for 
affording  her  the  honor  of  serving  as  President  for  two  terms. 

NOmNATION  AND  ELECTION  OF  COMMISSION  VICE  PRESmENT  (ACTION  ITEM) 

President  Rominger  nominated  Commissioner  Bradley-Tyson  to  the  position  of  Vice  President.  Commissioner 
Adams  seconded  the  nomination.  Public  Comment  was  taken. 

A  roll  call  vote  electing  Commissioner  Bradley-Tyson  to  the  position  of  Vice  President  was  taken: 

Commissioner  Adams  -  Yes 

Commissioner  Blum  -  Yes 

Commissioner  Bradley-Tyson  -  Yes 

Commissioner  Bratt  -  Yes 

Commissioner  Brubaker  -  Yes 

Commissioner  Canady  -  Excused 

Commissioner  Chen  -  Excused 

Commissioner  Morales  -  Yes 

Commissioner  Rominger  -  Yes 

Commissioner  Saritzky  -  Yes 

Commissioner  Wang  -  Yes 

Commissioner  Bradley-Tyson  was  elected  unanimously  to  the  position  of  Vice  President  of  the  Commission. 
Commissioner  Bradley-Tyson  said  that  she  looked  forward  to  serving  as  Vice  President  and  supporting 
President  Saritzky  and  Executive  Director  Greason  Robbins. 

TICKET  ACCEPTANCE  POLICY  (ACTION  ITEM) 

President  Rominger  told  the  Commission  that  as  required  by  State  ethics  laws  goveniment  agencies  are  required 
to  have  a  ticket  acceptance  policy  to  help  ensure  that  tickets  offered  to  public  servants  do  not  pose  a  conflict  of 
interest  in  future  matters  that  may  come  before  the  Commission  while  creating  a  uniform  disclosure  pohcy.  The 
Film  Office  staff  in  consultation  with  the  City  Attorney's  office  and  other  various  departments  developed  the 
attached  policy.  Commissioner  Saritzky  made  a  motion  that  the  Commission  adopt  the  proposed  policy. 
Commissioner  Adams  seconded  the  motion. 

Public  Comment  was  taken.  The  motion  passed  unanimously  and  the  Ticket  Acceptance  Policy  was  adopted. 
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SHORT  TERM  STRATEGTY  FOR  THE  FILM  OFFICE  (ACTION  ITEM) 

President  Rominger  reminded  the  Commission  that  the  strategy  was  drafted  during  the  September  2,  2010 
special  meeting.  Commissioner  Brubaker  moved  that  the  Commission  adopt  the  Short  Term  Strategy. 
Commissioner  Wang  seconded  the  Motion. 

Public  comment  was  taken.  The  motion  passed  unanimously  and  the  Short  Term  Strategy  was  adopted. 

GENERAL  PUBLIC  COMMENT  (DISCUSSION  ONLY) 

General  public  comment  was  taken. 

Tom  King,  Amending  Angel  President  and  Founder,  commended  the  Commission  on  their  efforts  to  bring  more 
filming  to  San  Francisco  but  questioned  their  lack  of  local  promotion  of  the  local  film  community.  He  noted 
that  the  average  Commission  meeting  seems  to  last  thrity  minutes  and  suggested  that  the  Commission  work  on 
outreach  to  filmmakers  to  increase  discussions  at  meetings.  Additionally  he  stressed  that  diversity  of  content 
created  in  San  Francisco  is  as  important  as  the  Commissions  efforts  to  increase  the  diversity  of  crews  working 
in  San  Francisco.  Finally,  he  suggested  the  Film  Commission  increase  its  local  exposure  by  hosing  a  short  film 


ADJOURNMENT  (ACTION  ITEM) 

Commissioner  Morales  made  a  motion  to  adjourn  the  meeting.  Commissioner  Bratt  seconded  it.  Public 
comment  was  taken.  The  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at 
2:44pm. 


contest. 


I 
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GOVERNMENT 

SAN  FRANCISCO  FILM  COMMISSION  MEETING  AGENDApnni  lMFi\iT5^  DEPl 
March  28,  2011 

2:00  PM  MAR  2  S  2011 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 
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1.  CALL  TO  ORDER  /  ROLL  CALL 

2.  APPROVAL  OF  THE  MINUTES  Action 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  February  28,  20 11 
Commission  meeting.  (Explanatory  Document:  DRAFT  9.27.10  Minutes  (pdf)) 

3.  PRESIDENT'S  REPORT  Discussion 
By  Commission  President  Marlene  Saritzky. 

4.  STAFF  REPORT  Discussion 
By  Executive  Director  Susannah  Greason  Robbins. 

This  report  is  to  allow  the  Executive  Director  to  report  on  recent  film  related  activity 
and  production  work,  and  to  make  announcements. 

5.  PROPOSAL  FOR  FILM  "INCUBATOR"  PROGRAM  AT  134A  GOLDEN  GA  TE  Action 

This  is  a  proposal  for  a  new  program  with  the  purpose  of  providing  affordable  office 
space  to  independent  filmmakers  who  are  from  San  Francisco  or  whose  projects  have  a 
significant  tie  to  San  Francisco.  This  item  will  include  a  discussion  and  possible  acti©n 
to  authorize  the  Executive  Director  of  the  Film  Conmiission,  in  consultation  with  the 
City  Attorney's  Office  and  Controller's  Office,  to  work  with  the  department  of  Real 
Estate  to  negotiate,  finalize,  and  execute  a  lease  to  the  City  for  property  at  134A  Golden 
Gate  from  134  Golden  Gate  LLC  that  would  be  sublet  by  the  City  to  independent 
""    filmmakers  consistent  with  the  procedufes  and  terrns  and  conditions  outllnediirtheTnlm 
Commission  proposal,  and  subject  to  any  applicable  City  requirements  and  lease 
procedures.  (Explanatory  Document:  Proposal  for  Affordable  Office  Space  for 
Independent  Filmmakers  (pdf)) 

6.  2011/2012  BUDGET   Action 

Discussion  and  possible  action  to  approve  the  201 1-2012  Film  Commission  Budget 

Proposal.  (ExpIanatoiT  Document:  DRAFT  201 1/12  Budget  Proposal  (pdf)) 

7.  GENERAL  PUBLIC  COMMENT  Discussion 


8.  ADJOURNMENT 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 


Action 


If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commissiion  after 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  at  City  Hall,  Room  473 


during  normal  office  hours. 
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PROPOSAL  FOR  AFFORDABLE  OFFICE  SPACE  FOR  INDEPENDENT 

FILMMAKERS 

Policy  Date:  [Insert  Date  of  Fiim  Commission  Approvail  201 1 
This  proposal  is  for  a  program  to  provide  affordable  office  space  to  area 
filmmakers  tentatively  called  "Incubator".  (This  will  not  replace  the  current  Film 
House  Residency  program  or  change  its  structure.  This  is  proposed  as  a  separate 
program.  The  current  FilmHouse  Residency  program  ends  April  1.  We  have 
worked  diligently  to  make  sure  the  FilmHouse  Residency  program  continues  and 
currently  have  a  proposal  to  the  Film  Society  for  a  new  space  for  the  Residency.) 

Goal:  Provide  affordable  office  space  to  filmmakers  for  1-year  sub-  leases  from  the  San 
Francisco  Film  Commission.  Incubator  will  foster  local  talent  and  support  the 
independent  filmmaking  community  in  San  Francisco. 

>  Film  Office  will  provide  the  space,  and  assist  the  filmmakers  in  obtaining  permits 
required  for  filming  in  San  Francisco.  Currently,  many  independent  productions 
forgo  the  required  permits.  The  Film  Office  will  advise  the  filmmakers  about  how 
to  minimize  permit  costs,  for  example:  based  on  where  they  choose  to  film 
(private  property  vs.  public  property),  and  assist  them  in  obtaining  permits  from 
the  neighboring  jurisdictions,  as  we  do  all  filmmakers.  This  is  not  an  educational 
endeavor.  The  goal  is  to  provide  affordable  office  space  to  San  Francisco  based 
independent  films  &  filmmakers 

>  This  space  is  being  offered  to  the  Film  Commission  at  no  cost.  The  Landlord  at 
134  Golden  Gate  has  offered  to  accept  whatever  amount  of  rent  is  collected  each 
month  for  the  first  trial  year.  See  below  for  further  details: 

1 )  1 34  Golden  Gate  LLC  leases  to  the  SFFC  (through  office  of  real  estate)  for 
one  year.  SFFC  enters  into  subleases  with  the  participants;  the  lease  will  be 
structured  so  the  SFFC  will  pay  the  actual  amount  of  rent  collected  each 
month  to  134  Golden  Gate  LLC  less  any  actual  costs  of  the  City,  including  the 

 costs  specified  in  this  proposal  

2)  SFFC  will  cover  insurance  for  common  areas;  this  cost  will  be  deducted  from 
rent  collected 

3)  Film  Office  will  collect  rent  through  our  on-line  credit  card  system 

4)  Cost  of  janitorial  and  any  necessary  supplies  will  be  factored  into  individual 
 sublease  rent  cost;  Blm  OffLcejwjlLprovLde4a^   

per  week;  we  are  working  with  the  City's  First  Source  Hiring  program  to 
provide  vendors 

5)  Costs  for  security  upgrades  will  be  assessed  on  a  case-by-case  basis 

6)  Film  Office  accepts  responsibility  to  actively  market  and  fill  vacancies 

7)  Participants  will  be  offered  a  one-year  sub-lease;  if  a  space  becomes 
available  due  to  a  failure  to  maintain  eligibility,  Film  Office  will  work  to  fill  the 
space  for  the  remainder  of  the  previous  sub-lease  holder's  one-year  term 

8)  Renters  will  be  required  to  provide  proof  of  insurance  for  their  dedicated 
space  and  equipment 

9)  9  months  into  the  first  year  we  will  present  a  status  report  to  the  Film 
Commission  to  evaluate  the  success  of  the  program,  and  possibly  negotiate  a 
new  agreement  with  134  Golden  Gate  LLC  regarding  subsequent  years 


10)  Film  Office  will  work  with  134  Golden  Gate  LLC  to  determine  the  rent  for  each 
space,  approximately  $1  -  $1 .50  per  square  foot;  each  space  will  be 
evaluated  separately  for  desirability  or  disadvantages 

Thank  you  for  evaluating  this  proposal.  We  feel  this  program  affords  benefits  to  the  San 
Francisco  Film  Commission,  City  and  County  of  San  Francisco  and  SF  film  production 
community.  We  do  not  intend  to  offer  sen/ices  already  offered  by  local  non-profits.  All 
services  offered  to  "Incubators"  are  already  available  to  all  filmmakers  through  the  Film 
Office.  Additionally,  within  the  proposal,  we  detail  a  possible  solution  to  streamline  the 
student  permit  process,  which  will  ultimately  benefit  both  students  and  the  Film  Office. 

Please  consider  how  this  program  will: 

>  Provide  positive  PR  to  SFFC  as  a  supporter  of  local,  independent  filmmakers 
(Filmmakers  will  be  required  to  credit  the  SFFC  and  Incubator  Program  in 
finished  work) 

>  Strengthen  the  crew  base  of  available,  qualified  filmmakers 

>  Regain  SF's  reputation  as  a  mecca  for  independent  film,  in  turn  driving  steady 
production  and  work  for  SF  filmmakers,  ultimately  encouraging  larger  productions 
to  base  here  as  creative  talent  will  be  firmly  entrenched  and  invested  in  SF 

>  Bolster  SF's  reputation  of  being  on  the  forefront  of  media  production, 
encouraging  existing  and  start-up  production  companies  to  base  in  a  "hot  bed"  of 
media  innovation 

>  Based  in  the  mid-market  area,  this  project  directly  supports  the  Mayor's  Office 
initiative  to  improve  the  neighborhood,  along  with  the  goal  to  re-define  the  area 
as  a  center  for  the  arts 

t.  About  The  Space:  134A  Golden  Gate  located  between  Jones  and  Leavenworth 
Streets,  2  blocks  west  of  Market  Street;  Powell  Street  BART  station  3  blocks  away;  Civic 
Center  BART  Station  2  blocks  away.  See  attached  MUNI  maps  to  review  the  many  lines 
that  provide  sen/ice  close  to  134  Golden  Gate  from  all  over  the  City 

 a)_Cjarr_e.Dl)yJJDjDJHLce.s_ai:e_Leady^aiid_   

b)  Additionally:  Two  rooms,  each  approximately  200  square  feet,  could  be 
converted  to  offices  for  little  to  no  cost 

c)  Approximately  2,200  square  foot  open  space  and  a  approximately  750  square 
foot  secondary  office  space  available  to  be  rented  to  Incubator  tenants  as  is  or 
divided  into  smaller  spaces;  ideally  this  space  will  be  rented  to  one  production  as 
is,  however  an  architecture  firm  has  expressed  interest  (pro  bono)  to  design 
modular  cubes  to  possibly  rent  portions  of  the  space 

d)  Approximately  2,000  square  foot  common  area  also  available  for  special  events 
to  Incubator  tenants 
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e)  Additional  conference  room,  which  is  approximately  300  square  feet,  which  will 
remain  a  common  area  for  incubator  tenants 

f)  Communal  kitchen  available  for  all  tenants,  equipped  with  sink,  ample  cabinet 
and  counter  space  and  a  dishwasher 

g)  1 34A  Golden  Gate  is  ADA  complaint 

h)  Each  restroom  contains  3  stalls  and  3  sinks  with  ADA  compliant  facilities 

i)  There  is  an  elevator  in  the  building 

j)    The  SF  Film  Museum  has  expressed  a  commitment  to  participate,  using  the 
storefront,  stairwell  and  hall  as  gallery  exhibition  space 

k)  Current  tenant  of  space:  The  Community  Benefit  District  occupies  one  office  and 
is  the  sole  remaining  tenant.  They  have  a  short-term  lease  that  expired  in 
October  last  year  and  are  currently  month-to-month 

I)    Sub-lease  tenants  will  be  provided  with  contact  information  for  a  property 

manager  if  maintenance  is  required  during  business  hours;  in  case  of  emergency 
after  hours,  an  emergency  contact  will  be  established  who  is  granted  authority  by 
Golden  Gate  LLC  to  asses  the  situation  and  proceed  accordingly;  tenants  are 
expected  to  always  call  91 1  immediately  when  appropriate 

2.  Proposed  Eligibility  Criteria  for  Incubator  (sub-lease  holders): 

a)  Applicant  is  at  least  21  years  old 

b)  Applicant  is  actively  engaged  in  a  film  or  video  project  of  any  genre  and  in  any 
stage  of  production;  or,  has  a  proven  body  of  successful  previous  work 


c)  Film  Office  will  propose  possible  criteria  for  subsequent  years,  specifically  if 
incubator  residents  will  have  the  option  to  renew  their  one-year  lease,  at  a  later 
date 

4.  Proposed  Evaluation  Criteria:  

a)  Priority  will  be  given  to:  Graduates  of  the  FilmHouse  Residency  Program; 
projects  that  demonstrate  a  high  likelihood  of  being  brought  to  completion; 
residents  of  San  Francisco;  applicants  with  a  significant  connection  to  San 
Francisco  (for  example,  the  project  is  shooting  in  San  Francisco,  or  involves  San 
Francisco  in  a  meaningful  way  at  one  or  more  stages  of  production);  Feature 
films  and  documentaries 

b)  Applicant  has  clearly  articulated  his  or  her  intended  accomplishments  for 
incubator 

c)  Applicant  expresses  intention  to  contribute  to  or  support  the  communal  nature  of 
the  program 
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5.  Proposed  Restrictions: 

a)  No  SFFC  employees  or  members  SFFC  Commission  members  may  apply 

b)  Filmmaker  may  not  be  a  full-time  student 

6.  Proposed  Requirements  To  Maintain  Eligibility: 

a)  Must  pay  rent  on  schedule  via  the  Film  Office  on-line  credit  card  system 

b)  Must  obtain  film  permits  for  any  filming  when  required 

I.  Film  Office  staff  will  meet  with  project  managers  for  each  tenant  to  identify 
when  /  if  permits  are  required  or  how  permits  can  be  condensed  or  avoided 
through  simple  adjustments,  a  service  currently  available  to  all  filmmakers 

II.  Film  Office  will  actively  assist  incubator  tenants  navigate  the  permit  process 
when  multiple  City  permitting  jurisdictions  are  involved,  as  the  Film  Office 
does  with  all  permit  applicants 

c)  Must  maintain  basic  cleanliness  and  not  disturb  neighbors  because  of  excessive 
noise  -  established  City  allowances  for  decibels  will  be  followed  per  building  code 
standards 

d)  Incubator  tenant  responsible  for  insuring  sub-leased  space  and  personally  owned 
equipment;  proof  of  insurance  and  notices  of  cancellation  must  be  sent  directly  to 
Film  Office 

I.  Currently  working  with  private  partners  to  assist  Incubator  tenants  to  meet 
insurance  requirements  for  coverage  necessary  for  the  building,  and  minimum 
 coverage  for  film  permits  in  one  policy  

e)  Breach  of  the  sublease  terms  may  result  in  termination  and  eviction. 

f)  Sub-lease  nullified  once  rent  payment  is  30  days  late;  possible  late  fee  structure 
 to  be  established  with  assistance  from  Department  of  Real  Estate  following  

existing  City  rules 

7.  Possible  Benefits  to  Incubator  Tenants  and  SF  Film  Community: 

a)  Use  of  communal  space  for  any  special  gathering,  activity,  screenings  or  the  like 
to  be  approved  and  scheduled  with  Film  Office;  considering  minimal  cost  passed 
on  to  tenant  depending  on  the  scope  of  the  event;  clean-up  after  event  to  be 
completed  by  the  host  promptly  after  event's  completion 

b)  When  not  rented  for  a  special  event,  informal  exchanges  of  ideas  in  all 
communal  space  strongly  encouraged 


c)  Scheduling  mechanism  to  be  developed  for  use  of  the  (smaller)  conference  room 
for  no  extra  charge  to  tenants;  conference  room  cannot  be  used  during 
scheduled,  paid  for  events;  use  of  the  room  on  first  come-  first  serve  basis  when 
not  reserved 

d)  Film  Office  will  work  with  neighboring  parking  lots  to  possibly  help  negotiate 
affordable  monthly  rate  for  incubator  tenants 

e)  Considering  pursuing  creating  new  category  for  low  cost  film  permits  for  all 
feature  films  with  budgets  under  $500,000;  this  will  ultimately  require  approval 
from  Board  of  Supervisors 

f)  Office  staff  to  maintain  specified  office  hours  for  incubator  tenants,  while 
processing  student  permits:  1  afternoon  per  week  for  2  -3  hours;  this  will 
alleviate  Film  Office  demands  created  by  student  permits  and  give  students  and 
instructors  a  clear,  consistent  schedule  while  simplifying  the  process;  also, 
students  from  all  area  schools  will  have  an  opportunity  to  mingle  with  their  peers 
from  different  schools,  as  well  as  meet  independent  filmmakers 

g)  During  proposed  office  hours.  Incubators  have  opportunity  to  take  advantage  of 
Film  Office  resources  as  all  filmmakers  do:  Film  Office  staff  will  meet  with  project 
managers  to  identify  when  /  if  permits  are  required  or  how  permits  can  be 
condensed  through  simple  adjustments,  and  assist  navigating  the  permitting 
process  when  multiple  jurisdictions  are  involved,  a  service  currently  available  to 
all  filmmakers 


h)  Bullpen  and  office  environments  are  in  constant  demand  for  commercial  film, 
television  and  still  shoots:  these  productions  could  potentially  help  offset  the  cost 
of  rent  to  tenants  by  compensating  for  use  of  their  spaces  as  film  locations;  with 
tenant  approval,  SFFC  can  actively  market  these  spaces;  all  compensation  to  be 

adequately  divided  among  affected  Incubator  tenants;  SFFC  will  not  be  

compensated  and  film  friendly  office  space,  which  is  a  location  need  always  in 
high  demand,  will  be  established  for  the  production  community 

8.  Security:  As  a  neighborhood  in  transition,  security  is  a  priority.  We  have 

consulted  with_members_of_the„SEEDjtojLi:ecomm^endation   

maximize  existing  security.  One  of  the  consultants  patrolled  this  neighborhood  for 
twenty  years  as  part  of  his  tenure. 

a)  Additional  Security  -  Indentify  costs  and  negotiate  with  landlord  regarding  costs 

b)  Considering  camera  mounted  at  front  door  connected  to  a  monitor  in  the  kitchen 
or  common  area 


c)  SFPD  -  considering  encouraging  regular  visits  from  the  SFPD.  Offer  a  place 
where  they  can  use  the  restroom;  get  a  hot  cup  of  coffee,  or  just  "take  a  load  off' 
for  a  few  minutes;  provide  SFPD  with  front  door  code 
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d)  Considering  obtaining  encroachment  permit  allowing  for  signage  and/or  foliage 
(planter  boxes)  to  be  displayed  on  the  sidewalk  during  business  hours  -  this 
could  help  deter  loitering  directly  in  front  of  the  building 

e)  Regularly  hose  down  sidewalk  directly  in  front  of  building  (there  is  a  spigot  for 
this)  -  perhaps  establish  a  volunteer  schedule  among  tenants  for  this  task 

9.  Information  About  Upstairs  Tenant:  Hyde  Street  Community  Center,  The 
Tenderloin  Outpatient  Clinic:  Providing  Community  Mental  Health  Services  to  Adult 
Residents  of  the  Central  City  of  San  Francisco  since  1 975 

a)  Currently  in  a  long-term  lease  that  has  4  years  left;  otherwise,  there  are  no 
leases  in  place 

b)  This  tenant  does  not  have  access  to  any  of  the  proposed  SFFC  space;  patients 
enter  through  134,  a  separate  door 

c)  Hours  of  operation:  Monday,  Wednesday,  Thursday,  Friday  9-5  /  Tuesday  9-2 

10.  Needed  Donations: 

a)  Furniture  for  communal  areas  (tenants  will  have  to  furnish  their  rented  space) 

b)  Kitchen  items:  refrigerator  (dishwasher  is  included),  coffeemaker,  microwave  etc. 


0 
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2011-2012  San  Francisco  Film  Office  Budget  Proposal 
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REVENUE 


Permit  Fess  Collected  (projected  and  increased) 
Hotel  Tax  (Grants  for  the  Arts) 

$155,625 
$400,000 

Total  Revenue 

$555,625 

EXPENSES 

Salaries  (3  positions) 
Fringes 

$278,400 
$109,520 

Salaries  Subtotal 

$387,920 

Professional  &  Specialized  Services 

Property  Rent 

Estimated  Rent  for  FilmHouse  Residency  Program 
*Set  Aside  Rent  for  Possible  Warehouse  Stage  Space 

$  36,000 
$  71,620 

Rent  Subtotal 

$107,620 

Promotions  &  Travel 

Adverti  sing/Promotions/ Graphic  s 

(for  Trade  Mags,  Events,  Festival  Ads,  Promotional  Materials) 

$35,400 

1 

T 

'?• 

Travel  (to  trade  shows,  festivals  &  to  meet  with  Producers) 

$  7,085 

Subtotal  Promotions  &  Travel 

$42,485 

Film  Office  Expenses 

Subscriptions  &  Dues  (publications,  afci,  flics,  imdb) 

Office  Expenses  (shipping,  printing,  paper,  stationary,  office  supplies) 

Copy  Machine 

Reel  Scout  Digital  Location  Liabrary  Maintenance  Fee 

$  1,300 
$  1,500 
$  4,000 
$10,800 

I  ■ 

i 

Film  Office  Expenses  Subtotal 

$17,600 

TOTAL  EXPENSES: 

$555,625 
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SAN  FRANCISCO 
FILM  COMMISSION 

ACCESSIBLE  MEETING  POLICY 

To  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
in  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 

KNOW  YOU  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

(Chapter  67  of  the  San  Francisco  Administrative  Code) 

Government's  duty  is  to  serve  the  public,  reaching  its  decisions  in  full  view  of  the  public.  Commissions, 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the 
people's  review. 

Copies  of  the  Sunshine  Ordinance  can  be  obtained  from  the  Clerk  of  the  Sunshine  Task  Force,  the  San 
Francisco  Public  Library  and  on  the  City's  web  site  at  www.sfgov.org. 

FOR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE  OR  TO 
REPORT  A  VIOLATION  OF  THE  ORDINANCE,  CONTACT  THE  SUNSHINE  ORDINANCE  TASK 
FORCE.  Contact:  Frank  Darby,  Administrator,  Sunshine  Ordinance  Task  Force  City  Hall,  Room  244,  1  Dr. 
Carlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-mail 
sotf@sfgov.org. 

LOBBYIST  REGISTRATION  AND  REPORTING  REQUIREMENTS 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
required  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Government  Conduct  Code  §  2.100  - 
2.160]  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,"  please 
contact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102; 
telephone  (415)  252-3100;  fax  (415)  252-3112;  e-mail  ethics.commission@sfgov.org;  web-site 
www.sfgov.org/etliics. 

-Iii^ordei^ta  assist  the-Ctty^~efforts~to-^cconimxjdater-persDns~witi^^  environmental  ilhiesses, 

multiple  chemical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  are  reminded  that  other 
attendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  accommodate  these 
individuals. 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s) 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  electronic  devices. 

San  Francisco  Film  Commission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San 
Francisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  film@sfgov.org 
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San  Francisco  Film  Commission 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  473 

San  Francisco,  CA  94102 


SF  Public  Library/Main  Branch 

Government  Information  Center 

ATTN:  Therese  Cason 

100  Larkin  St 

San  Francisco,  CA  94102 
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MINUTES  OF  THE  MARCH  28,  2011  MEETING 

1  Dr.  Carlton  B.  Goodlett  Place 
City  Hall,  Room  416 
San  Francisco,  CA  94102 

CALL  TO  ORDER 

Commission  President  Saritzky  called  the  meeting  to  order  at  2:06pm. 

ROLL  CALL 

Commissioners  Present: 
William  Adams 
Melanie  Blum 
Denise  Bradley-Tyson 
Peter  Bratt 
Debbie  Brubaker 


APPROVAL  OF  THE  MINUTES  FROM  THE  FEBRUARY  28.  2011  MEETING  (ACTION  ITEM) 

Commissioner  Bratt  made  a  motion  to  approve  the  minutes  of  the  February  28,  201 1  meeting.  Commissioner 
Brubaker  seconded  the  motion.  Public  comment  was  taken;  the  minutes  were  unanimously  approved. 

PRESIDENT'S  REPORT  (DISCUSSION  ONLY) 

President  Saritzky  announced  that  there  were  three  independent  films  coming  to  San  Francisco.  One,  Big  Sur, 
was  set  to  begin  filming  in  April,  one  is  hoping  to  begin  work  and  May  and  a  third  in  June. 

Public  Comment  was  taken. 

STAFF  REPORT  (DISCUSSION  ONLY) 

Executive  Director  Susannah  Greason  Robbins  informed  the  Commission  that  currently  32  permits  had  been 
issued  for  62  days  in  March.  This  compared  to  2010  where  42  permits  for  92  days  were  issued.  The  projects 
that  have  filmed  in  March  include  Good  Morning  America,  Precinct  17  and  Wheeler  Dealer. 


Don  Canady 

Marlene  Sharon  Saritzky 

Villy  Wang 


GOVERNMENT 
DOCUMENTS  DEPT 


Commissioners  Absent: 
Joan  Chen 
Robert  Morales 
Lorrae  Rominger 


MAY  2  0  2011 
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Executive  Director  Greason  Robbins  then  outlined  her  accomplishments  since  the  last  meeting: 

•  Scouted  warehouse  space  in  order  to  find  additional  stage  space  for  film  productions. 

•  Toured  additional  City  owned  spaces  that  may  work  as  office  and/or  storage  spaces  for  the  upcoming 
independent  films. 

•  Met  with  Supervisors  Farrell,  Mar  and  Chu  regarding  her  goals  to  bring  more  filming  to  SF  and  how  she 
hopes  to  go  about  this.  She  reported  that  all  three  Supervisors  seemed  receptive. 

•  Spoke  with  the  Northem  California  Production  Council  (NCPC)  lunch  to  discuss  establishing  a  discount 
with  their  members  for  productions  working  in  San  Francisco. 

•  Spoke  at  the  Northem  California  Screenwriters  Association  educating  their  membership  about  what  the 
Film  Office  does.  She  highhghted  cost  saving  ideas  for  them  to  think  about  when  writing  their  scripts. 

•  Went  to  Sacramento  on  March  21  to  support  Amy  Lemisch  fi-om  the  California  Film  Office  while  she 
gave  a  presentation  at  the  Joint  Oversight  Hearing  of  the  Assembly  Committee  on  Revenue  &  Taxation 
and  Assembly  Committee  on  Arts,  Entertainment,  Sports,  Tourism,  and  Litemet  Media.  The  hearing 
was  a  review  of  California's  Tax  Credit  program  with  testimony  fi-om  labor,  small  businesses  and  local 
film  offices.  Executive  Director  Greason  Robbins  gave  testimony  during  the  public  comment  portion  of 
the  hearing. 

•  Spoke  on  a  panel  for  the  San  Francisco  Travel  Association  at  their  6*  Annual  Northem  Califomia 
Visitor  hidustry  Outlook  and  Marketing  Conference  about  the  Commission's  efforts  to  "get  creative" 
during  this  challenging  economy. 


Public  comment  was  taken. 


PROPOSAL  FOR  FILM  "INCUBATOR"  PROGRAM  AT  134A  GOLDEN  GATE  (ACTION  ITEM) 

Executive  Director  Greason  Robbins  introduced  the  hicubator  as  a  way  for  the  Commission  to  provide  a 
collaborative  space  where  filmmakers  can  work  together.  She  noted  that  the  graduates  of  the  Commission  and 
Film  Society's  FilmHouse  Residencies  program  had  stressed  that  the  collaborative  aspect  of  the  program  was 
the  most  beneficial  aspect.  Executive  Director  Greason  Robbins  told  the  Commission  that  she  believes  the 
proposal  will  not  only  benefit  filmmakers  but  will  also  help  to  strengthen  the  local  crew  base  and  re-establish 
San  Francisco  as  a  destination  for  independent  filmmakers.  Finally,  she  pointed  out  that  the  building  is  located 
in  the  Mid-Market  area  which  is  currently  undergoing  a  rebirth  as  a  place  for  arts  related  businesses. 

Executive  Director  Greason  Robbins  told  the  Commission  that  the  Office  was  fortunate  to  have  found  a 
property  owner  who  is  an  advocate  for  the  arts  and  is  willing  to  offer  the  space  to  the  Commission  at  no  cost  for 
a  one  year  trial  basis.  She  said  that  because  of  this  offer  she  believes  that  this  is  a  perfect  opportunity  for  the 
Commission  implement  the  Incubator  trial  basis  and  evaluate  the  program's  successes  before  being  asked  to  put 
up  any  capital  firom  the  Office's  budget. 

President  Saritzky  introduced  Craig  Larsen,  the  building  owner,  to  the  Commission,  thanked  him  for  the 
generous  proposal  and  asked  him  to  come  to  the  podium  to  assist  in  answering  various  questions  the 
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Commissioners  had.  Mr.  Larsen  thanked  her  and  told  the  Commission  that  he  believes  this  is  an  exciting 
program  and  will  help  to  energize  the  neighborhood. 

President  Saritzky  asked  Mr.  Larsen  when  he  had  begun  working  with  the  Commission.  He  said  discussions 
had  begim  in  January. 

President  Saritzky  asked  if  the  rent  would  be  negotiable  for  the  tenants.  Executive  Director  Greason  Robbins 
replied  that  no  rent  had  been  established  but  that  the  Office  is  hoping  to  charge  between  $1.00  and  $1.50  per 
square  foot.  She  said  that  the  rental  rates  for  participants  would  be  non  negotiable. 

Commissioner  Wang  thanked  Mr.  Larsen  for  bringing  this  opportunity  to  the  Commission.  She  expressed 
concerns  about  the  risks  associated  with  being  a  landlord  and  asked  the  Office  how  they  anticipated 
implementing  and  marketing  the  program  and  if  they  felt  that  they  cold  keep  the  facility  fully  leased.  Executive 
Director  Greason  Robbins  acknowledged  that  the  initial  development  and  execution  of  leases  would  be  time 
consuming  but  not  any  different  than  the  work  the  office  routinely  does  in  assisting  various  productions  when 
negotiating  leases  with  other  City  departments.  She  also  said  that  initial  reaction  has  been  positive  and  that  she 
believes  interest  in  the  space  will  allow  the  office  to  keep  the  space  full. 

Commissioner  Wang  asked  if  the  space  was  fiimished.  Executive  Director  Greason  Robbins  explained  that 
tenants  would  be  responsible  for  furnishing  their  offices  but  that  the  Film  Office  would  be  looking  for  donations 
to  help  furnish  the  common  space. 

Commissioner  Wang  said  that  with  the  excitement  fi^om  the  community  that  Executive  Director  Greason 
Robbins  had  noted  she  believes  that  more  energy  will  be  required  firom  the  office  to  develop  additional 
programs  and  to  expand  the  incubator  beyond  its  current  conceptual  level.  She  asked  what  realistic  steps  the 
office  would  take  to  do  this.  Executive  Director  Greason  Robbins  said  that  the  Film  Office's  role  is  limited  to 
that  of  a  landlord.  The  Office  would  be  hesitant  to  provide  services  that  would  impact  other  local  organizations 
that  already  specialize  in  doing  so.  Executive  Director  Greason  Robbins  stated  that  she  expects  Filming 
Coordinator  Christine  Munday  to  spend  approximately  two  to  three  hours  per  week  facilitating  the  incubator. 

President  Saritzky  asked  what  the  potential  occupants'  rental  rates  would  be.  Mr.  Larsen  said  he  was  hoping  to 
help  the  Commission  keep  the  rates  from  $450-$700/space. 

Commissioner  Bratt  expressed  his  support  of  the  proposal  and  commended  the  Film  Office  for  thinking  outside 
of  the  box.  He  told  the  Commission  that  he  currently  rents  an  office  at  a  similar  space  and  finds  it  very 
beneficial.  He  sees  pitfalls  with  one  occupant  staying  in  the  space  for  years  without  completing  any  projects 
while  others  are  unable  to  get  into  the  space  and  hopes  the  regulations  will  address  such  potential  pitfalls. 
Commissioner  Bratt  also  said  that  it  is  important  that  the  Commission  develop  a  matrix  upon  which  to  develop 
the  programs  success  as  the  Commission  will  be  asked  to  consider  continuing  the  project  in  the  future. 
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Commissioner  Adams  told  the  Commission  that  he  had  the  opportunity  to  tour  the  space  on  Friday  and  believes 
that  Mr.  Larsen  is  presenting  the  Film  Office  with  a  win-win  situation  that  accepts  the  challenge  given  to  the 
Commission  by  Mr.  King  to  become  more  innovative  and  active  in  the  local  filming  community. 

Commissioner  Brubaker  compared  the  proposal  to  the  very  successful  Fihn  Center  program  in  Oakland  and 
expressed  a  belief  that  their  success  is  a  positive  sign  for  the  Film  Office's  ability  to  keep  the  space  fully 
occupied. 

Commissioner  Blum  said  that  the  Presidio  Film  Centre  has  been  fully  leased  with  a  waiting  list  for  eleven  years. 
She  said  that  she  sees  pitfalls  associated  with  the  Commission  acting  as  a  landlord  and  has  concerns  around 
liability  and  insurance.  Deputy  City  Attorney  Varah  told  the  Commission  that  the  City  Attorney  would  work 
with  the  Risk  Manager  to  address  the  levels  of  required  insurance  and  to  identify  affordable  policies  for  the 
tenants  to  acquire. 

Commissioner  Blum  added  that  while  the  space  is  wonderful  she  has  concerns  about  security  based  on  the 
neighborhood.  She  also  noted  a  lack  of  parking.  Commissioner  Blum  asked  what  the  Office  would  do  to 
ensure  the  safety  of  the  tenants.  She  also  expressed  concerns  about  adding  the  common  area  as  a  load  factor  in 
the  rent  because  she  believes  that  $1.50/sq  foot  exceeds  most  of  the  target  tenant's  budgets.  She  noted  that 
when  the  Film  Centre  offered  space  at  this  rate  they  had  trouble  fmding  tenants.  Finally,  she  questioned  if  the 
time  allotted  to  facilitating  this  program  would  take  away  from  the  Commission's  primary  goal  of  increasing 
production  days  in  the  City  and  County.  Executive  Director  Robbins  told  the  Commissioners  that  there  is 
currently  a  code  required  to  get  into  the  building  and  that  the  office  is  working  with  Mr.  Larsen  to  investigate 
installing  a  camera  and  monitor.  She  also  pointed  out  the  portion  of  the  proposal  which  discussed  a  partnership 
with  the  SFPD  allowing  them  access  to  the  restrooms  and  kitchen  with  the  knowledge  that  this  will  increase 
their  visibility  in  the  building's  vicinity. 

Commissioner  Canady  stressed  that  safety  is  a  concern  in  any  urban  area  and  he  doesn't  believe  there  are  any 
exceptional  concerns  in  this  area. 

Commissioner  Bratt  addressed  Commissioner  Blum's  concems  about  the  Commission  losing  focus  of  its  main 
goal.  He  suggested  that  the  Commission  develop  a  matrix  to  track  how  many  staff  hours  the  program  is  taking 
vs  the  production  days  it  is  creating  to  see  if  it  is  a  success  or  distraction. 

Commission  Bradley-Tyson  told  the  Commission  that  she  liked  the  space  when  she  visited  it.  She  said  that 
while  she  had  liability  concems  she  is  confident  that  they  will  be  adequately  addressed  by  the  City  Attorney. 
She  expressed  concem  on  the  administrative  load  that  would  be  added  to  the  Filming  Coordinators.  She  also 
asked  what  the  selection  process  would  be  should  the  interest  in  leases  exceed  the  spaces  available  and  what  the 
lengths  of  the  terms  would  be.  She  stressed  her  concems  that  all  of  these  items  be  addressed  before  any  tenants 
begin  to  occupy  the  space.  She  suggested  that  the  Commission  adopt  a  clear  and  transparent  business  model. 
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President  Saritzky  asked  the  Office  about  Section  4  which  called  for  prioritization  of  projects  with  a  "high 
likelihood  of  being  brought  to  completion"  and  asked  how  this  would  be  determined.  She  also  asked  if  there 
would  be  a  grievance  process  established.  Executive  Director  Greason  Robbins  said  she  was  looking  for 
feedback  on  Section  4  and  hopes  the  Commission  has  suggestions  on  how  best  to  review  and  select  tenants. 
Commissioner  Wang  referred  back  to  her  original  comment  asking  about  the  development  of  a  "program"  by 
the  Film  Office  because  it  would  be  unfair  to  develop  selection  and  implementation  processes  independently  of 
each  other. 

Commissioner  Wang  asked  if  the  Commission  could  approve  the  proposal  in  "good  faith"  but  reevaluate  the 
process  details. 

Deputy  City  Attorney  Varah  outlined  the  options  available  to  the  Commission: 

1 .  The  Commission  can  authorize  the  Executive  Director  to  negotiate  the  lease  and  establish  the  criteria 
for  selection  and  implementation  of  the  program. 

2.  The  Commission  can  authorize  the  Executive  Director  to  begin  lease  negotiations  while  reserving  the 
right  to  establish  criteria  and  an  apphcation  process  that  could  be  a  part  of  the  sub  leases. 

3.  The  Commission  could  authorize  the  Executive  Director  to  begin  to  negotiate  the  lease  but  require  final 
approval  by  the  Commission  before  the  lease  is  fully  executed. 

4.  The  Commission  could  authorize  the  Executive  Director  to  begin  lease  negotiation  and  assign  a 
Commissioner  to  work  with  the  office  to  establish  selection  and  implementation  criteria  and  then  report 
back  to  the  Commission. 

5.  The  Commission  could  authorize  the  Executive  Director  to  finalize  the  lease  consistent  with  the 
proposal  but  reserve  the  right  to  amend  and  further  flesh  out  other  aspects  of  the  proposal. 

Public  Comment 

Lance  Hoffinan,  Locations  Professional,  told  the  Commission  that  he  believes  this  is  a  good  idea  that  is  long 
overdue.  He  reminded  the  Commission  of  Saul  Zaenz's  incubator  space  that  provided  space  to  a  number  of 
projects  that  received  Academy  Awards.  He  sees  this  as  a  great  way  to  continue  to  improve  San  Francisco's 
image  as  a  film  fiiendly  city. 

Peter  Quartaroli,  Table  2 1  Films,  introduced  himself  as  a  prospective  tenant  who  lives  in  San  Francisco.  He 
told  the  Commission  that  he  has  had  to  leave  San  Francisco  a  number  of  times  in  order  to  make  his  films.  On 
his  last  film  he  leased  space  in  a  similar  space  in  Chicago  and  found  it  to  be  an  immeasurable  help.  He  assured 
the  Commission  that  he  didn't  believe  the  security  concerns  would  be  an  issue.  Mr.  Quartaroli  urged  the 
Commission  to  approve  the  proposal  and  keep  the  local  community  working. 

Amy  Cohen,  Office  of  Economic  and  Workforce  Development  (OEWD),  reminded  the  Commissioners  that  she 
had  met  many  of  them  as  part  of  OEWD's  effort  to  revitalize  the  Mid  Market  area  round  fihn  television  and  the 
arts.  She  told  the  Commission  that  OEWD  is  thrilled  that  this  could  be  one  of  the  first  projects  in  the  area 
planting  the  seed  for  the  burgeoning  arts  community.  Ms.  Cohen  told  the  Commission  that  the  Box  Theatre 
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created  a  similar  office  space  collaboration  for  theatre  professionals  and  is  having  success  in  finding  renters. 
She  told  the  Commission  that  ACT,  Bumingman,  the  San  Francisco  Film  Museum  and  BAVC  are  all  looking  at 
the  area  as  well.  She  assured  the  Commission  that  the  City  has  a  multipronged  approach  to  revitalizing  the 
neighborhood  that  will  ensure  that  the  neighborhood  gets  even  better. 

Commissioner  Canady  left  at  3 :20pm 

Sophia  Rivera,  San  Francisco  Resident  and  City  College  Graduate,  expressed  her  support  of  the  project  and  its 
potential  to  insure  that  she  and  her  fellow  graduates  are  able  to  continue  to  find  work  in  San  Francisco. 

Paul  Orgin,  a  Writer  and  Director,  informed  the  Commission  that  he  is  currently  developing  a  3  million  dollar 
film  centered  in  the  tenderloin  and  if  passed  would  hope  to  participate  in  the  Incubator  Program.  He  said  that 
he  supports  the  proposal  and  sees  no  reason  against  adopting  it. 

Diane,  a  Filmmaker,  expressed  her  support  for  the  project.  She  told  the  Commission  that  she  believed  the 
additional  incentive  provided  by  this  program  would  allow  a  number  of  projects  interested  in  filming  in  San 
Francisco  to  do  so. 

Jeremy  Shaefer,  a  Filmmaker,  told  the  Commission  that  he  works  locally  in  post  production,  editing  and  sound. 
He  told  the  Commission  that  the  availability  of  an  Incubator  is  very  powerful  and  would  be  beneficial  to 
individuals  facing  isolation  at  a  traditional  office.  He  pointed  out  that  it  would  help  filmmakers  look  legitimate 
when  interviewing  staff,  holding  castings  etc. 

Babette  Hogan,  a  documentary  Director  and  Producer,  told  the  Commission  that  she  is  consistently  looking  for 
an  office  space  in  order  to  allow  her  to  utilize  interns  etc.  She  expressed  her  support  of  the  proposal  and  asked 
the  Commission  to  adopt  it,  in  turn  making  San  Francisco  the  flagship  location  for  such  opportunities  for 
filmmakers. 

Tom  King,  Amending  Angel  President  and  Founder,  expressed  his  surprise  that  such  a  collaborative  space  did 
not  aheady  exist.  He  told  the  Commission  that  while  he  supports  the  idea  he  has  concerns  about  the  lease.  He 
said  he  felt  the  time  fi-ame  was  rushed  and  wants  to  ensure  the  Commission  never  puts  itself  in  a  situation  where 
they  would  be  responsible  for  unpaid  rents.  He  agreed  that  the  neighborhood  was  problematic  due  to  safety 
concerns  and  suggested  the  Commission  look  for  space  in  the  Presidio  instead. 

JET  Julia  Ellis  Tomiawa,  SF  Resident,  told  the  Commission  that  the  project  was  a  "dream"  and  would  be  an 
incredible  opportunity  establishing  San  Francisco  as  the  place  of  the  fiiture  of  filmmaking.  She  stated  that  there 
are  a  number  of  residents  with  the  talent,  tools  and  knowledge  to  be  successful  that  just  need  the  space  and 
support  of  the  community.  i 
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Executive  Director  Greason  Robbins  told  the  Commission  that  she  had  also  received  the  support  of  Mayor  Lee 
and  Jennifer  Matz,  Director  of  the  Office  of  Economic  and  Workforce  Development. 

Commissioner  Bradley  made  a  motion  authorizing  the  Executive  Director  to  move  forward  with  lease 
negotiations  in  good  faith  and  authorizing  President  Saritzky  and  Commissioners  Blum  and  Wang  to  work  with 
the  Office  to  develop  selection  criteria.  Commissioner  Bratt  seconded  the  motion.  Public  comment  was  taken. 
A  roll  call  vote  was  taken 

Commissioner  Adams  -  Yes 
Commissioner  Blum  -  Excused 
Commissioner  Bradley-Tyson  -  Yes 
Commissioner  Bratt  -  Yes 
Commissioner  Brubaker  -  Yes 
Commissioner  Canady  -  Absent 
Commissioner  Chen  -  Absent 
Commissioner  Morales  -  Absent 
Commissioner  Rominger  -  Absent 
Commissioner  Saritzky  -  Yes 
Commissioner  Wang  -  Yes 

The  motion  passed. 

2011/2012  BUDGET  (ACTION  ITEM) 

Executive  Director  Greason  presented  the  budget  to  the  Commissioners.  She  noted  an  increase  in  fringe 
expenses  as  required  by  employment  costs  and  an  increase  in  expected  rent  to  provide  space  for  the  FilmHouse 
Residencies  program  noting  that  the  Film  Office  anticipates  additional  costs  to  move  the  program  to  a  new 
location. 

President  Saritzky  noted  that  there  was  a  large  increase  in  promotions  and  travel  costs.  Executive  Director 
Greason  Robbins  said  that  she  would  be  attending  more  tradeshows. 

Commissioner  Wang  asked  how  the  office  was  accounting  for  the  added  office  expenses  at  the  Incubator  space 
in  the  budget. 

Commissioner  Brubaker  made  a  motion  to  approve  the  budget.  Commissioner  Blum  seconded  the  motion. 
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Public  Comment  was  taken. 

Tom  King,  Amending  Angel  President  and  Founder,  had  the  following  comments: 

•  Believes  salaries  and  fringes  should  be  reduced 

•  Asked  how  permit  revenue  was  calculated 

•  Questioned  if  support  of  the  FilmHouse  Residency  program  was  necessary 

•  Noted  there  were  no  insurance  costs  listed 

•  Asked  what  would  happen  if  we  didn't  make  the  expected  revenue 

•  Asked  for  greater  detail  in  the  Promotions  and  Travel  section  of  the  budget 

•  Expressed  concerns  that  travel  costs  aren't  adequately  funded  and  said  that  he  believe  the  Executive 
Director  and  Commissioners  should  travel  to  Los  Angeles  on  a  monthly  basis. 

•  Expressed  concerns  that  office  expenses  are  too  low 

•  Asked  if  the  copy  machine  was  on  a  lease 

•  Expressed  concerns  that  the  costs  for  the  digital  photos  files  are  too  high 
The  motion  passed  unanimously. 

GENERAL  PUBLIC  COMMENT  rOISCUSSION  ONLY) 

General  public  comment  was  taken. 

ADJOURNMENT  (ACTION  ITEM) 

Commissioner  Bratt  made  a  motion  to  adjourn  the  meeting.  Commissioner  Brubaker  seconded  it.  Public 
comment  was  taken.  The  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at 
3:48pm.  . 
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SAN  FRANCISCO  FILM  COMMISSION  MEETING  AGENDA 


DATE: 
TIME: 
PLACE: 
AGENDA: 


May  23,  2011 
2:00  PM 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 


GOVERNMENT 
DOCUMENTS  DEPT 


1.  CALL  TO  ORDER  /  ROLL  CALL 


2.  APPROVAL  OF  THE  MINUTES  t 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  March  28,  201 1 
Commission  meeting.  (Explanatory  Document:  DRAFT  3.28.1 1  Minutes  (pdf)) 

3.  PRESIDENTS  REPORT 

By  President  Marlene  Sharon  Saritzky 

This  report  is  to  allow  the  President  to  report  on  recent  Film  Commission  activity  and  to 
make  announcements.  This  report  shall  include  a  special  welcome  to  the  Film 
Commission's  newest  member.  Commissioner  Jon  Rubin. 


Action 


Discussion 


4.   STAFF  REPORT 

By  Executive  Director  Susannah  Greason  Robbins. 

This  report  is  to  allow  the  Executive  Director  to  report  on  recent  film  related  activity 
and  production  work,  and  to  make  annoimcements.  This  report  will  also  include  an 
update  about  the  San  Francisco  Film  Collective  at  134A  Golden  Gate,  including  a  status 
of  pending  lease  negotiations,  the  application  and  guidelines.  It  will  also  include  latest 
outreach  ideas  to  bring  more  productions  to  San  Francisco.  (Explanatory  Documents:  SF 
Film  Collective  Application  (pdf),  Diagram  of  134A  Golden  Gate  SF  Film  Collective 
Space  (pdf),  SF  Film  Collective  Proposed  Rents  Spreadsheet  (pdf),  SF  Film  Collective 
One  Sheet  for  Tenants  (pdf),  SF  Film  Collective  Guidelines  (pdf)) 


Discussion 
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5.  DISCUSSION  AND  POSSIBLE  ACTION  AUTHORIZING  THE  EXECUTIVE  Action 
DIRECTOR,  IN  CONSULTATION  WITH  THE  CITY  ATTORNEY'S  OFFICE 
AND  DEPARTMENT  OF  REAL  ESTATE,  TO  ESTABLISH  A  TEMPORARY 
SUBLEASE  FROM  THE  CITY  (NOT  TO  EXCEED  6  MONTHS)  WITH  THE 
CURRENT  TENANT  OF  134A  GOLDEN  GATE. 

This  is  a  proposal  that  the  Film  Commission  explore,  in  consultation  with  the  City 
Attorney's  Office  and  Department  of  Real  Estate,  options  to  allow  the  North  of  Market 
Tenderloin  Community  Benefit  District,  the  current  tenant  of  134A  Golden  Gate,  to 
temporarily  sublease  a  portion  of  134A  Golden  Gate  from  the  City  for  a  limited  time  as 
that  tenant  looks  for  alternative  office  space. 

6.  GENERAL  PUBLIC  COMMENT  Discussion 


7.  ADJOURNMENT 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  wUl  be  taken  on  each  item  of  the  agenda. 


Action 


If  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission  after 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  at  City  Hall,  Room  473 
during  normal  office  hours. 
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BASEMENT  FLOOR  PLAN 


SF  Film  Collective 

Provided  by  the  San  Francisco  Film  Commission 


Rentable  Offices 

Office 

Dimensions 

Square  feet 

Sub-lease  rent  cost 
per  montin  * 

A 

15 

20 

300 

$370 

B 

15 

14 

210 

C 

15 

14 

210 

$265 

D 

32 

16 

512 

$605 

E 

11 

16 

176 

$280 

F 

11 

16 

176 

$280 

G 

11 

11 

121 

$205 

H 

11 

11 

121 

$205 

1 

11 

11 

121 

$205 

J 

22 

34 

748 

$825 

K 

37 

60 

2220 

$2,225 

L 

7 

10 

70 

$120 

Subtotal  Office  Sq.  Feet 

4985 

Target  sub-lease  rent  collected  monthly 

$5,850 

*lncludes  estimated:  utilites  $650  /  monthi  &  janitorial  $200  /  month 

Shared  Space 

Dimensions 

Square  feet 

M 

10 

69 

690 

N 

37 

53 

1961 

P 

11 

7 

77 

(ADMIN  OFFICE) 

Q 

11 

17 

187 

Bathroom  1 

11 

16 

176 

Bathroom  2 

11 

16 

176 

Kitchen 

11 

16 

176 

Common  Area  /  Electric 

1301 

Subtotal  Shared  Space  Sq.  Feet 

4744 

TOTAL  RENTABLE  OFFICE  SQ.  FT. 

4985 

TOTAL  COMMON  SPACE  SQ.  FT 

4744 

TOTAL  FLOOR  AREA  SQ.  FT 

9729 

Rent  Due  Monthly  (includes  heat)  $5,000 
Target  Monthly  Surplus  $850 

(Allocated  for  remaining  utilities,  janitoral  &  possible  maintenance  /  upkeep) 


SFFilm  Collective 

Provided  by  the  San  Francisco  Film  Commission 

The  SF  Film  Collective,  provided  by  the  San  Francisco  Film  Commission,  has  the 
potential  to  help  nurture  the  local  independent  and  documentary  film  communities. 
The  goal  of  the  Film  Collective  is  to  provide  low  cost  office  space  allowing  local 
pioneers  in  independent  and  documentary  production  to  advance  their  projects, 
interact  and  draw  inspiration  or  knowledge  from  their  peers,  and  ultimately  bring 
more  production  to  San  Francisco. 

In  addition  to  providing  affordable  office  space,  the  Film  Commission  will  provide 
services  for  the  Collective  which  are  already  available  to  ALL  filmmakers:  including 
the  Vendor  Discount  Program,  guidance  for  the  Scene  In  San  Francisco  Rebate 
Program,  obtaining  permits  (including  ways  to  minimize  costs}  and  location  advice. 
However,  tenants  will  have  the  added  benefit  of  a  representative  (Christine 
Munday)  from  the  Film  Office  on-site  and  available  for  drop-ins  at  least  one 
afternoon  per  week. 

The  success  of  this  project  depends  on  residents'  fairness,  kindness  and  communal 
spirit.  Consideration  such  as  cleanliness,  avoiding  excessive  noise  and  respect  for 
the  following  guidelines  is  essential  for  the  Collective  to  continue  and  thrive. 

•  Tenants  of  the  Collective  sublease  individual  offices  with  a  one  year 
commitment. 

•  Communal  spaces  are  for  all  tenants  to  use. 

•  The  conference  room  is  shared,  with  a  sign  up  sheet  (accessible  on-line) 
allowing  three-hour  blocks.  If  the  room  is  not  reserved,  tenants  may  occupy 
on  a  first  come  first  serve  for  a  maximum  of  one  hour  when  others  are 
waiting. 

•  Tenants  will  have  rotating  jobs:  taking  the  trash  to  the  curb  on  pick-up  day, 
and  hosing  down  the  sidewalk.  The  schedule  will  be  determined  with  input 
from  selected  tenants. 

•  When  using  the  kitchen,  tenants  will  keep  it  tidy  and  respect  the  property  of 
others. 

•  With  help  from  the  Film  Commission,  tenants  are  required  to  obtain 
necessary  permits  when  filming  on  public  property.  The  Film  Office  will 
provide  guidance  through  this  process  and  work  to  eliminate  common 
misconceptions  which  make  permits  seem  daunting  or  unapproachable. 

•  Tenants  are  expected  to  be  vigilant  to  help  safeguard  the  security  and  safety 
of  the  Collective  and  use  good  judgment  when  inviting  guests  into  the 
Collective. 

The  Film  Commission  is  excited  to  launch  the  SF  Film  Collective,  building  on  their 
mission  to  foster  creative  minds  towards  shaping  the  future  and  economic  health  of 
filmmaking  in  San  Francisco. 


SAN  FRANCISCO  FILM  COMMISSION  COLLECTIVE  PROGRAM 

SF  Film  CoUective 

1 34A  Golden  Gate  Avenue  /  San  Francisco  /  California 

The  mission  of  the  SF  Film  Collective  Program  is  to  provide  affordable  office  space  to 
emerging  filmmakers  and  creative  professionals  with  meaningful  ties  to  San  Francisco, 
thus  supporting  the  economic  health  of  the  film  production  industry  in  the  City. 

The  Facility  and  the  Workspace  Subleases: 

In  order  to  provide  space  for  the  SF  Film  Collective  Program,  the  City  (as  tenant)  is 
entering  into  a  master  lease  for  premises  located  in  the  basement  of  the  building  at  1 34A 
Golden  Gate  Avenue,  San  Francisco,  California.  Those  master  premises  are  comprised 
of  a  number  of  individual  offices,  as  well  as  common  space,  including  a  conference 
room,  restrooms,  a  kitchen,  a  bicycle  storage  room  and  a  meeting  area.  Each  participant 
in  the  SF  Film  Collective  Program  will  enter  into  a  sublease  with  the  City  for  a 
designated  work  space,  as  well  as  access  to  and  use  of  the  shared  in  common  with  other 
participants. 

Use  of  Space: 

Dedicated  office  space  shall  be  used  as  workspace  only,  and  for  the  sole  purpose  of 
conducting  the  production  related  business  for  the  project  as  proposed  and  accepted 
during  the  apphcation  process.  Office  space  cannot  be  shared  with  other  parties  or 
projects  without  prior  approval  from  the  Film  Office.  If  an  accepted  participant  finds  their 
project  changing  significantly  from  the  project  described  in  the  original  application,  the 
participant  must  notify  the  Film  Office  in  writing,  detailing  the  changes  and  focus  of  the 
project.  Significant  changes  do  not  jeopardize  the  validity  of  participant's  sublease. 
However,  failure  to  notify  the  Fihn  Office  of  significant  changes  to  the  scope,  focus  or 
goal  of  the  project  could  jeopardize  the  participant's  current  sub-lease  and  consideration 
for  renewal. 

Eligibility: 

Applications  are  available  to  all  who  satisfy  each  of  the  following  criteria: 

•  The  apphcant  is  at  least  21  years  old. 

•  The  applicant  is  actively  engaged  in  a  fihn,  video,  web  television  or  multi-media 
project. 

•  The  project  has  a  significant  connection  to  San  Francisco. 

•  The  applicant  has  obtained,  or  is  in  the  process  of  obtaining  a  valid  SF  Business 
Registration.  Proof  of  Registration  will  be  required  to  sign  a  sublease. 

•  The  applicant  can  provide  the  insurance  coverage  required  by  the  sublease.  Proof 
of  insurance  will  be  required  before  the  applicant  can  begin  using  the  subleased 
workspace. 


1 


Priority: 


All  are  encouraged  to  apply.  Special  consideration  will  be  given  to  (in  order  of  priority): 

1)  Projects  being  filmed  /  produced  primarily  in  San  Francisco 

2)  Projects  set  primarily  in  San  Francisco. 

3)  Projects  demonstrating  a  likelihood  to  have  a  positive  effect  on  the  SF  economy 

4)  Residents  of  San  Francisco 

5)  Graduates  of  the  FilmHouse  Residency  program,  a  joint  program  of  the  San 
Francisco  Film  Commission  and  San  Francisco  Film  Society. 


Restrictions: 

•  San  Francisco  Film  Commission  office  employees  and  Commissioners  currently 
serving  on  the  SF  Film  Commission  may  not  apply 

•  Filmmaker  may  not  be  a  full-time  student 

The  following  types  of  productions  may  not  apply:  pornographic  productions,  or  a 
production  for  which  records  are  required  under  Title  1 8  United  States  Code  section 
2257,  to  be  maintained  with  respect  to  any  performer  in  such  production. 
Nondiscrimination: 


The  San  Francisco  Film  Commission  encourages  and  welcomes  filmmakers  from  all 
backgrounds  to  apply.  The  San  Francisco  Fihn  Commission  does  not  discriminate  with 
regard  to  age,  race,  gender,  sexual  orientation,  disability,  religion,  marital  status,  or 
national  origin  in  its  application  pohcies. 


Application  Process;  Review  Panel;  Annual  Review 

Applications  shall  be  completed  and  submitted  to  the  Film  Office  by  5pm  Wednesday, 
June  1,  201 1.  Applicants  are  encouraged  to  submit  applications  via  email  to: 
tilm@sfgov.org.  Applicants  will  receive  confirmation  of  receipt  by  email.  Applicants 
who  wish  to  apply  in  person  must  deliver  application  to  the  Fihn  Office  no  sooner  than 
Wednesday  June  1,  201 1  at  9:00am  and  not  after  Wednesday  June  1,  201 1  at  5:00pm. 
AppHcants  needing  other  options  for  delivery  must  contact  the  Film  Office  at 
415.554.6241  or  film@sfgov.org. 

Designated  Film  Commissioners  and  Film  Office  staff  will  review  applications  and 
award  subleases  at  its  sole  discretion.  Apphcants  who  are  selected  to  participate  in  the 
program  will  be  notified  in  writing  by  Film  Office  staff 

Applicants  who  are  not  granted  a  sublease  during  the  initial  selection  process  will 
automatically  be  added  to  a  wait  list.  The  wait  list  for  each  term  is  valid  for  that  term 
only.  Applicants  wishing  to  wait-list  for  subsequent  terms  must  reapply  each  term. 
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If  an  office  space  becomes  available  before  the  next  scheduled  annual  review,  a  wait  list 
candidate  will  be  offered  the  space  at  the  sole  discretion  of  designated  Film 
Commissioners  and  Film  Office  staff  as  detailed  above.  All  applicants  granted  subleases 
from  the  wait  list  will  be  granted  a  sublease  term  equivalent  to  the  number  of  months 
remaining  until  the  next  scheduled  annual  review. 

If  the  SF  Film  Collective  continues  beyond  the  first  year,  designated  Film  Commissioners 
and  Fihn  Office  staff  will  conduct  a  review  of  current  projects  and  subleases  and  new 
applicants  and  will  award  renewals,  extensions,  and  new  subleases  at  its  sole  discretion. 
During  each  annual  review,  all  existing  subtenants  desiring  to  renew  or  extend  their 
subleases  must  re-apply. 

Basic  Sublease  Terms: 

•  Use.  Use  will  be  limited  to  the  purposes  described  above.  Sleeping  or  camping  in 
or  otherwise  "inhabiting"  the  space  is  prohibited  and  will  result  in  termination  of 
the  sublease. 

•  Rent.  Rent  will  be  a  fixed  fee  based  on  the  size  of  the  dedicated  office  space,  plus 
a  share  of  the  communal  spaces.  The  rent  is  non-negotiable.  Please  see  attached 
addendum  for  the  cost  to  rent  each  space. 

•  Security  Deposit.  The  equivalent  of  2  (two)  months  of  rent  are  required  as  a 
security  deposit  from  each  subtenant.  The  security  deposit  will  either  be  returned, 
or  written  notification  of  charges  incurred  will  be  sent  to  tenants,  within  30  days 
after  the  expiration  or  termination  of  the  sublease. 

•  Sublease  Commencement  and  Term.  Subleases  will  generally  be  granted  for 
terms  of  approximately  one  year. 

•  Hours.  The  facility  will  be  open  to  participants  between  the  hours  of  6am  and 
12am.  Common  area  events  MUST  be  completed  by  10pm. 

•  Shared  Space.  Participants  will  not  be  charged  an  additional  rental  fee  for  the  use 
of  the  conference  room  or  other  common  areas.  Participants  may  use  the  common 
areas  for  activities  which  serve  the  approved  project  (such  as  fundraising, 
meetings,  events  and  casting  calls),  provided  such  activities  are  pre-approved  by 
Fihn  Office  staff.  Use  of  the  common  areas  will  be  subject  to  rules  and 
regulations  detailed  in  the  sublease. 

•  Utilities  and  Services.  Reasonable  electrical,  water,  and  sewer  services  to  the 
premises  and  janitorial  service  to  the  shared  space  are  included  in  the  established 
monthly  rent  costs.  Participants  must  take  reasonable  measures  to  maintain 
cleanliness  in  their  dedicated  workspace  (including  glass).  Telephone  and  internet 
service  will  not  be  provided.  Participants  will  be  responsible  for  activating 
telephone  or  internet  service.  Activation,  monthly  fees  and  maintenance  for  any 
telephone  or  internet  service  will  be  at  the  sole  cost  of  the  participant. 

•  Mail  Deliveries.  Participants  will  not  be  provided  mailboxes  or  permitted  to 
receive  regular  mail  service  from  the  US  post  office. 
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•    Other  Terms  and  Conditions.  Other  standard  City  terms  and  conditions  will 
apply,  as  detailed  in  the  form  of  sublease  to  be  provided  by  the  Film  Office. 


Acknowledgement: 

Participants  are  required  to  credit  the  San  Francisco  Fihn  Commission  in  the  completed 
work  for  which  the  sublease  was  granted.  This  includes  websites  and  film  credits.  Failure 
to  adequately  credit  the  San  Francisco  Film  Commission  will  result  in  immediate 
sublease  termination  and  /  or  exclude  both  the  participant  and  the  project's  team  members 
fi-om  consideration  for  all  Fihn  Commission  hosted  programs  and  events. 

Safety: 

NOTE:  This  facility  located  in  a  transitional  urban  neighborhood  where  crime, 
particularly  against  personal  property,  is  not  uncommon.  Participants  are  expected  to  be 
careful  and  use  good  judgment  while  coming/going.  All  participants,  team  members  and 
guests  are  responsible  for  their  own  safety. 
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SAN  FRANCISCO 
FILM  COMMISSION 

ACCESSIBLE  MEETEVG  POLICY 

To  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
in  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 

KNOW  YOU  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 

(Chapter  67  of  the  San  Francisco  Administrative  Code) 

Government's  duty  is  to  serve  the  public,  reaching  its  decisions  in  fiill  view  of  the  public.  Commissions 
boards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  Thi 
ordinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  th( 
people's  review. 

Copies  of  the  Sunshine  Ordinance  can  be  obtained  from  the  Clerk  of  the  Sunshine  Task  Force,  the  Sai 
Francisco  Public  Library  and  on  the  City's  web  site  at  www.sfgov.org. 

FOR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE  OR  TC 
REPORT  A  VIOLATION  OF  THE  ORDINANCE,  CONTACT  THE  SUNSHINE  ORDINANCE  TASK 
FORCE.  Contact:  Frank  Darby,  Adminisfrator,  Sunshine  Ordinance  Task  Force  City  Hall,  Room  244,  1  Dri 
Carlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-mai) 
sotf@sfgov.org. 

LOBBYIST  REGISTRATION  AND  REPORTING  REQUIREMENTS 

Individuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  adminisfrative  action  may  b< 
required  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Government  Conduct  Code  §  2.100 
2.160]  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  pleasj 
contact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102 
telephone  (415)  252-3100;  fax  (415)  252-3112;  e-mail  ethics.comniission@sfgov.org;  web-sit* 
www.sfgov.org/ethics.  ^ 

In  order  to  assist  the  City's  efforts  to  accommodate  persons  with  severe  allergies,  environmental  illnesses 
multiple  chernical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  are  reminded  that  othe 
attendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  accommodate  thes« 
individuals.  H 

The  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  a 
this  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s 
responsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  electronic  devices.  ^ 

San  Francisco  Fihn  Commission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  Saii 
Francisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  Film@sfgov.org 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102  i 
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SAN  FRANCISCO 
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MINUTES  OF  THE  MAY  23,  2011  MEETING 
1  Dr.  Carlton  B.  Goodlett  Place 
City  Hall,  Room  416 
San  Francisco,  CA  94102 

CALL  TO  ORDER 

Commission  President  Saritzky  called  the  meeting  to  order  at  2:00pm. 

ROLL  CALL 

Commissioners  Present: 
William  Adams 
Denise  Bradley-Tyson 
Debbie  Brubaker 
Robert  Morales 
Jon  Rubin 

Marlene  Sharon  Saritzky  GOVERNMENT 

DOCUMENTS  DEPT 

Commissioners  Absent: 

Melanie  Blum  5£p  2  g  2011 

Peter  Bratt 
Don  Canady 
Lorrae  Rominger 

Villy  Wang  PUBLIC  LIBRARY 


SAN  FRANCISCO 


APPROVAL  OF  THE  MINUTES  FROM  THE  MARCH  28,  2011  MEETING  (ACTION  ITEM) 

Commissioner  Morales  made  a  motion  to  approve  the  minutes  of  the  March  28,  201 1  meeting.  Commissioner 
Brubaker  seconded  the  motion.  Public  comment  was  taken;  the  minutes  were  unanimously  approved. 

PRESIDENT'S  REPORT  (DISCUSSION  ONLY) 

President  Saritzky  informed  the  public  that  Commissioner  Chen  had  submitted  her  resignation  from  the 
Commission  to  Mayor  Lee.  President  Saritzky  thanked  Commissioner  Chen  for  her  years  of  service  to  the 
Commission.  President  Saritzky  welcomed  Commissioner  Rubin  to  the  Film  Commission. 

Public  Comment  was  taken. 

STAFF  REPORT  (DISCUSSION  ONLY) 

Executive  Director  Susannah  Greason  Robbins  informed  the  Commission  that  as  of  the  meeting  date  35  permits 
had  been  issued  for  67  days  in  comparison  to  35  permits  for  61  days  being  issued  in  May  2010.  She  told  the 
Commission  that  39  permits  had  been  issued  for  108  days  in  April.  This  compared  to  April  2010  where  36 
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SAN  FRANCISCO 
FILM  COMMISSION 

permits  for  88  days  were  issued.  The  projects  that  filmed  in  April  and  May  included  the  feature  film  BigSur, 
the  television  series  World  of  Jenks  and  commercials  for  Chrysler  and  Fiat. 

Executive  Director  Greason  Robbins  then  outlined  her  accomplishments  since  the  last  meeting: 

•  Met  with  the  Chronicle's  Features  Art  &  Entertainment  Editor,  Leba  Hertz,  and  the  Executive  Datebook 
Editor,  David  Weigand,  to  talk  about  filming  in  SF.  She  noted  that  the  meeting  resulted  in  a  article  by 
Jesse  Hamlin  highlighting  incentives  on  the  front  page  of  the  Friday  movies  section. 

•  Spoke  at  March's  SAG  membership  meeting  about  the  state  of  filming  in  the  Bay  Area  and  the 
Commission's  efforts  to  attract  more  filming. 

•  Spoke  to  SF  Travel  Association's  Pow  Wow  group.  The  group  consisted  of  25  journalists  from  around 
the  world. 

•  Purchased  advertising  in  the  Creative  Handbook,  the  new  "go  to"  guide  in  the  film  industry. 

•  Researched  Studio  Systems,  an  online  tool  which  would  allow  the  Office  to  track  productions  in 
development  and  be  more  proactive  about  attracting  productions  to  San  Francisco. 

•  Has  been  working  with  the  Northern  California  Production  Coalition  to  get  production  service 
companies  to  offer  discounts  to  productions  filming  and  San  Francisco. 

•  Established  a  5%  discount  with  Virgin  America  Airlines  for  film  professionals  traveling  to  San 
Francisco. 

•  Got  a  promotional  quote  from  Trish  Hofmann,  a  Producer  of  Hemingway  &  Gellhorn,  about  working  in 
San  Francisco  to  post  on  the  website  and  use  in  future  promotional  pieces. 

Executive  Director  Greason  Robbins  updated  the  Commission  on  the  SF  Film  Collective.  She  explained  that 
the  Department  of  Real  Estate  had  been  working  with  the  property  owner  to  draft  a  lease  and  that  once  that  was 
complete  the  language  for  the  subleases  for  the  tenants  would  be  finalized.  Executive  Director  Greason 
Robbins  showed  the  Commission  the  one  sheet  and  application  and  said  that  Filming  Coordinator  Christine 
Munday  was  hosting  tours  of  the  space  and  invited  Commissioners  to  attend. 

Executive  Director  Greason  Robbins  informed  the  Commission  that  she  would  be  attending  the  AFCI/PGA 
Produced  By  conference  to  promote  the  rebate  program  and  filming  in  San  Francisco.  She  told  the  Commission 
that  this  tradeshow  was  a  new  partnership  between  the  PGA  and  AFCl  to  enhance  the  Locations  Tradeshow 
making  it  a  more  valuable  tool  for  both  producers  and  film  commissions.  The  conference  will  take  place  on  the 
Walk  Disney  Studios  lot  and  will  feature  more  than  300  film  commissions  from  around  the  world. 

Finally,  Executive  Director  Robbins  informed  the  Commission  that  the  independent  feature  film  Knife  Fight, 
starring  Rob  Lowe,  would  begin  filming  in  June  and  Hemingway  and  Gellhorn  had  wrapped  filming. 

Commissioner  Morales  asked  Executive  Director  Greason  Robbins  for  an  update  on  the  status  of  the  rebate 
program.  She  responded  that  she  was  still  calculating  the  revenue  from  Trauma  to  justify  additional  funding  for 
the  program. 
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Vice  President  Bradley-Tyson  suggested  that  Executive  Director  Greason  Robbins  collect  promotional 
materials  from  other  Commissions  to  use  for  ideas  and  comparisons  with  our  collateral. 

President  Saritzky  asked  Executive  Director  Greason  Robbins  to  investigate  other  production  listings  while  at 
the  tradeshow  before  entering  an  agreement  with  Studio  Systems  to  ensure  that  the  Commission  was  using  the 
best  project. 

Commissioner  Brubaker  informed  the  Commission  that  another  feature  film  would  be  filming  in  Sonoma. 

Vice  President  Bradley-Tyson  asked  how  the  Office  was  promoting  the  SF  Film  Collective.  Executive  Director 
Greason  Robbins  said  that  the  Office  was  using  the  website,  Facebook,  Twitter,  the  Film  Society  and  various 
message  boards  to  get  the  word  out. 

Public  comment. 

Ed  Lynch,  business  agent  for  Local  2785,  informed  the  Commission  that  the  project  would  have  5  total  days  of 
filming  3  of  which  would  take  place  in  Sonoma. 

Nick  Pasquariello,  location  scout,  asked  how  he  could  visit  the  Collective  space.  Executive  Director  Greason 
Robbins  told  him  to  call  the  office  to  find  out  about  the  scheduled  tours  or  to  set  up  an  individual  tour. 

DISCUSSION  AND  POSSIBLE  ACTION  AUTHORIZING  THE  EXECUTIVE  DIRECTOR,  IN 
CONSULTATION  WITH  THE  CITY  ATTORNEY'S  OFFICE  AND  DEPARTMENT  OF  REAL 
ESTATE,  TO  ESTABLISH  A  TEMPORARY  SUBLEASE  FROM  THE  CITY  (NOT  TO  EXCEED  6 
MONTHS)  WITH  THE  CURRENT  TENANT  OF  134A  GOLDEN  GATE.  (ACTION  ITEM) 

Executive  Director  Greason  Robbins  explained  to  the  Commission  that  the  North  of  Market  Community  Benefit 
District  had  been  leasing  a  portion  of  the  space  that  would  be  utilized  by  the  SF  Film  Collective.  She  explained 
that  they  were  having  trouble  finding  a  new  office  and  suggested  that  the  Film  Commission  authorize  her  to 
sublease  the  space  to  the  CBD  to  allow  them  more  time  to  find  replacement  office  space. 

Vice  President  Bradley-Tyson  asked  if  the  North  of  Market  Community  Benefit  District  was  OK  with  moving. 
Executive  Director  Greason  Robbins  assured  her  that  they  were  happy  to  move  and  just  needed  additional  time 
to  find  a  suitable  space. 

Commissioner  Adams  made  a  motion  that  the  Commission  authorize  the  Executive  Director,  in  consultation 
with  the  City  Attorney's  Office  and  Department  of  Real  Estate,  to  establish  a  temporary  sub  lease  from  the  City 
(not  to  exceed  6  months)  with  the  North  of  Market  Community  Benefit  District.  Commissioner  Brubaker 
seconded  the  motion. 


Public  Comment  was  taken;  the  motion  passed  unanimously. 
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GENERAL  PUBLIC  COMMENT  (DISCUSSION  ONLY) 

General  public  comment  was  taken. 

ADJOURNMENT  (ACTION  ITEM) 

Commissioner  Brubaker  made  a  motion  to  adjourn  the  meeting.  Commissioner  Morales  seconded  it.  Pub! 
comment  was  taken.  The  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned  at 
2:21pm. 
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NOTICE  OF  CANCELLATION 

^ ,  The  June  27,  201 1  Film  Commission  meeting  has  been  CANCELLED. 

The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  July  25,  2011 

Time:  2:00  pm 

Place:  City  Hall,  Room  416 
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NOTICE  OF  CANCELLATION 


/ ' '  The  July  25,  201 1  Film  Commission  meeting  has  been  CANCELLED. 

The  next  regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  September  26,  201 1 

Time:  2:00  pm 

Place:  Cit>' Hall.  Room  416 
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SAN  FRANCISCO  FILM  COMMISSION  MEETING  AGENDA 


DATE: 
TIME: 
PLACE: 


September  26,  2011 
2:00  PM 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 


GOVERNMENT 
DOCUMENTS  DEPT 


SEP  2  2  2011 


AGENDA: 


1. 


CALL  TO  ORDER  /  ROLL  CALL 


SAN  FRANCISCO 
PUBLIC  LIBRARY 


3. 


2. 


APPROVAL  OF  THE  MINUTES 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  Commission  meeting. 
(Explanatoi-y  Document:  DRAFT  5.23.1 1  Minutes-(pdf)) 
PRESIDENTS  REPORT 


Action 


Discussion 


By  President  Marlene  Sharon  Saritzky 

This  report  is  to  allow  the  President  to  report  on  recent  Film  Commission  activity  and  to 
make  announcements.  This  report  shall  include  the  introduction  of  Janet  Austin,  our 
new  Film  Coordinator,  and  information  about  Cinema  By  the  Bay,  at  which  the  Film 
Commission  is  co-hosting  the  Opening  Night  reception  and  Film  Series  Brunch  with  the 
San  Francisco  Film  Society. 

4.  STAFF  REPORT  Discussion 
By  Executive  Director  Susaimah  Greason  Robbins. 

This  report  is  to  allow  the  Executive  Director  to  report  on  recent  film  related  activity 
and  production  work,  and  to  make  armouncements.  This  report  will  also  include  an 
update  about  the  San  Francisco  Film  Collective  at  134A  Golden  Gate.  It  will  also 
include  information  about  the  Aimual  Report,  Legislation  before  the  Board  of 
Supervisors,  and  Outreach.  (Explanatory  Documents:  SF  Film  Commission  Annual 
Report  FYlO'l  1 ,  Film  Commission  Legislation  Sept.  2011  pdf) 

5.  DISCUSSION  AND  POSSIBLE  ACTION  AUTHORIZING  THE  EXECUTIVE  Action 
DIRECTOR,  IN  CONSULTATION  WITH  THE  CITY  ATTORNEY'S  OFFICE 

AND  DEPARTMENT  OF  REAL  ESTATE,  TO  EXTEND  THE  TEMPORARY 
SUBLEASE  FROM  THE  CITY  WITH  THE  CURRENT  TENANT  OF  134A 
GOLDEN  GATE  TO  JUNE  30,  2011 

This  is  a  proposal  that  the  Film  Commission  explore,  in  consultation  with  the  City 
Attorney's  Office  and  Department  of  Real  Estate,  options  to  allow  the  North  of  Market 
Tenderloin  Community  Benefit  District,  the  current  tenant  of  134A  Golden  Gate,  to 
extend  their  sublease  at  134A  Golden  Gate  from  the  City  until  the  end  of  the  program 
year  at  June  30,  201 1. 

6.  GENERAL  PUBLIC  COMMENT  Discussion 
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7.  ADJOURNMENT  Action 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 

f  any  materials  related  to  an  item  on  this  agenda  have  been  distributed  to  the  Film  Commission  after 
distribution  of  the  agenda  packet,  those  materials  are  available  for  public  inspection  at  City  Hall,  Room  473 
during  normal  office  hours. 
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EXPLANATION  OF  LEGISLATION  BEFORE 


THE  BUDGET  &  FINANCE  COMMITTEE 


OF  CHANGE  IN  PERMIT  FEES 


AND  EXPANSION  OF  THE 


SCENE  IN  SAN  FRANCISCO  REBATE  PROGRAM 


Explanation  of  Proposals  of  Changes  to  the  Scene  in  San  Francisco  Rebate 
Program  and  Permit  Fees  for  the  San  Francisco  Film  Commission 

A.  Changes  to  the  Administrative  Code: 

The  legislation  before  the  Boai-d  of  Supervisors  is  requesting  to  codify  the 
existing  film  permit  fees,  which  have  been  in  effect  since  1988.  Currently, 
the  Film  Commission  permit  fees  per  day  are: 

•  SIOO  Still  Photography 

•  S200  Commercials  Coiporate,  Video  /  Industrial,  Web,  Short 

•  $300  TV  Series,  Movie,  Pilot,  Documentaiy 

We  are  using  this  opportunity  to  both  codifv^  and  modify  the  fees  as  they  were  never 
included  in  the  administrative  code 


B.  Proposed  Reduction  of  Permit  Fees  for  Films  with  Budgets  of  $500,000  or  less: 

Currently,  all  films  pay  S300  per  filming  day,  whether  they  have  a  budget  of  $25 
million  dollars  or  5250,000.  Finding  these  fees  cost  prohibitive,  many  lower 
budgeted  films  bypass  permits  and  film  anyway.  Feedback  to  the  Film 
Commission  from  a  San  Franciscan  entertainment  lawyer,  well  versed  with  the 
San  Francisco  independent  film  community,  and  local  independent  filnmiakers,  is 
that  more  productions  would  apply  for  permits  if  the  fee  for  smaller  budgeted 
films  were  more  affordable.  Productions  would  prefer  to  work  within  the  system, 
as  filming  without  a  permit  typically  results  in  a  forced  work  stoppage.  This  is 
costly  to  a  production  and  can  adversely  affect  already  tight  schedules.  We 
estimate  that  the  Film  Office  could  permit  up  to  50  more  low  budget  films  per 
year  with  this  legislation. 

•  Since  FY  08-09,  6  feature  films  with  budgets  of  $500,000  or  less  apphed  for 
film  permits. 

•  These  films  had  a  total  of  22  filming  days,  for  which  the  Film  Commission 
received  $300  per  day,  or  $6600  total. 

•  If  the  Film  Commission  had  charged  $  100  per  day  for  films  with  budgets  of 
$500,000  or  less,  it  would  have  collected  $2200  total,  or  $4400  less. 

•  Over  a  three  year  period,  the  Film  Commission  would  have  made  $  1 ,466.00 
less  per  year  if  we  charged  this  lower  permit  rate  of  SIOO  per  filming  day. 

•  We  estimate  the  lower  permit  fee  will  result  in  up  to  50  lower  budget  fikns 
per  year  with  budgets  of  $500,000  or  less. 
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C.  Proposed  Expansion  of  the  Scene  in  San  Francisco  Rebate  Program  to  Include 
Documentary  and  "Unscripted"  Reality  Programming. 

Below  ai"e  examples  of  Local  Spending  Reports  from  feature  films  which  have 
benefited  from  the  Scene  in  San  Francisco  Rebate.  Currently,  only  feature  length  films 
and  made  for  television  movies,  movies  of  the  week,  television  pilots  or  an  episode  of  a 
television  series  are  eligible  for  the  Rebate.  The  productions  must  meet  certain 
requirements  to  qualify  for  the  Rebate.  For  example,  if  a  show's  budget  is  $3  million 
or  less,  they  must  shoot  55%  of  principal  photography  in  San  Francisco;  if  the  budget  is 
more  than  $3  million,  65%  of  principal  photography  in  the  City.  The  Project  is  also 
required  to  maintain  a  production  office  in  the  City  of  San  Francisco. 

The  amount  of  direct  local  spend  from  productions  participating  in  the  Rebate  program 
far  exceeds  the  amount  issued  for  rebate.  Please  see  the  following  examples: 

FEATURE  FILM  #1  FINANCIALS 

Local  Spend  for  36  shooting  days  m  SF 


Hotels 

#  Room  Days 

1320 

$204,600.00 

Car  rental 

#  Rental  Days 

1600 

S40,000.00 

Catering,  bakery  &  other  food  items 

$184,221.00 

Hardware  and  Lumber  Supplies 

$719,196.00 

Office  Supplies  (copy  machine,  phones,  etc.) 

$74,059.00 

Wardrobe  Purchases 

$327,290.00 

Dry  Cleaning 

$12,027.00 

Gasoline 

$162,357.00 

Location  Fees 

$31 9,097.00 

Security 

$143,455.00 

Per  Diem  Payments 

$154,508.00 

Vendors 

$2,375,000.00 

Equipment  Rentals 

$1 ,250,692.00 

Other  Purchases 

$125,000.00 

TOTAL  LOCAL  EXPENDITURES 

$6,091,502.00 

Local  SF  Crew 

#  Hired 

95 

Total  Salaries 

$1,071,767.00 

Local  SF  Cast 

#  Hired 

748 

#  Days  Worked 

$87,583.00 

#  First  Source  Hiring  Program  Employees 

TOTAL  LOCAL  SALARIES 

$1,527,127.00 

TOTAL  DIRECT  SPEND  SF 

$7,618,629.00 

TOTAL  REBATE  RECEIVED 

$550,715.15 

AMOUNT  OF  ESTIMATED  LOCAL  SPEND  USING 
INDUSTRY  MULTIPLIER  $2.95* 

$22,474,955.55 

*for  every  dollar  spent,  $2.95  is  generated  in  the  local  economy  according  to  the  Milken 
Report 


FEATURE  FILM  #2  FINANCIALS 


Local  Spend  for  17  shooting  days  in  SF 


Hotels 

#  Room  Days 

484 

$49,191.00 

Car  rental 

#  Rental  Days 

22 

$450.00 

Catering,  bakery  &  other  food  items 

$60,833.39 

Hardware  and  Lumber  Supplies 

$7,434.46 

Office  Supplies  (copy  machine,  phones,  etc.) 

$2,640.64 

Wardrobe  Purchases 

$4,718.31 

Dry  Cleaning 

$93.25 

Gasoline 

$11,391.87 

Location  Fees 

$60,611.28 

Security 

$30,627.02 

Per  Diem  Payments 

$15,416.72 

Vendors 

«-iO  D99  01 

Equipment  Rentals  i 

S9  840  23 

Other  Purchases 

t;n  on 

TOTAL  LOCAL  EXPENDITURES 

S263  347  18 

Local  SF  Crew 

#  Hired 

28 

Total  Salaries 

$162,861.73 

Local  SF  Background  Actors 

#  Hired 

23 

Total  Salaries 

$3,781.99 

#  First  Source  Hiring  Program  Employees 

54 

$12,740.67 

TOTAL  LOCAL  SALARIES 

$179,384.39 

TOTAL  DIRECT  SPEND  SF 

$442,731.57 

TOTAL  REBATE  RECEIVED 

$45,522.62 

AMOUNT  GENERATED  WITH  INDUSTRY  MULTIPLIER 
$2.95* 

$1,306,058.13 

*for  every  dollar  spent,  $2.95  is  generated  in  the  local  economy  according  to  the  Milken 
Report 


Currently  two  Documentary  Series  and  one  Docudrama  are  considering  basing  their 
productions  in  San  Francisco.  However,  these  project  types  currently  do  not  qualify  for 
Rebate.  All  have  inquired  about  the  Scene  in  San  Francisco  rebate  program  and  strongly 
indicated  it  would  be  a  significant  deciding  factor  while  comparing  Cities  to  base  their 
project. 

Production  costs  tend  to  be  lower  for  Documentaries  and  Docudramas,  resulting  in  lower 
budgets  than  naiTative  feature  films.  However,  some  spends  would  be  compai'able,  such 
as  the  need  to  hire  local  crew,  house  above  the  line  staff  staying  in  local  hotels,  feed 
crew  members  and  dine  in  local  restaurants,  and  rent  equipment  from  local  vendors. 

The  two  documentary/docudrama  projects  currently  considering  filming  here  have 
budgets  more  in  line  with  television  series  and  independent  films.  One  is  a  12  part 
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documentary  series  with  a  $5  million  dollai*  budget,  the  other  a  feature  lengtli  docudrama 
with  a  $1.5  million  dollar  budget.  We  also  have  an  additional  documentary  series  with  a 
$250,000  budget,  considering  San  Francisco  as  its  base  of  operations. 

Rebatable  costs  could  reasonably  include  police  officers  for  traffic  control  (although 
staffing  needs  would  likely  be  significantly  less  than  narrative  features),  office  space, 
stage  space,  permit  fees  &  payroll  tax. 

Worth  noting  is  the  possible  social  benefit  Documentai'ies  provide,  as  they  can  encourage 
critical  thinking  about  society  and  the  world.  Extending  our  rebate  to  these  projects 
would  support  efforts  towards  a  possible  betterment  of  society,  and  bring  more 
production  to  the  City.  Financially,  extending  this  rebate  means  more  local  hires,  use  of 
local  merchants,  and  increased  tourism. 

Unscripted  television  programming,  commonly  refeiTed  to  as  "reality"  TV,  is 
increasingly  shooting  with  lai-ger  budgets,  and  has  gained  a  strong  foothold  in  current 
media  culture.  A  recent  episode  of  ABC's  T ake  the  Money  and  Run,  filmed  in  San 
Francisco,  featured  many  beauty  shots  and  put  a  positive  spot  Hght  on  our  SFPD  officers. 
The  episode  was  viewed  by  4.1  million  people  across  the  country. 

As  the  market  demand  for  unscripted  content  continues  its  robust  growth,  production 
budgets  have  soared.  One  recent  unscripted  episode  spent  $300,000  for  13  shooting  days, 
another  $950,000  for  4  shooting  days.  This  equates  to  a  significant  local  spend  in  a 
relatively  short  period  of  time;  local  inconvenience  is  minimized  while  the  local  economy 
increases  from  job  creation,  spending  and  tourism 

Extending  the  Rebate  program  to  unscripted  television  shows  and  documentary  films 
encourages  more  filming  in  San  Francisco.  Tliese  production  crevv's  stay  in  our  hotels,  eat 
in  our  restaurants,  hire  local  crews,  and  use  our  city  vendors,  The  positive  effect  on 
tourism  resulting  from  mcreased  world  wide  exposure  is  undeniable. 

(*  Please  see  attached  articles  about  the  impact  of  filming  on  tourism) 
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SAN  FRANCISCO  FILM  COMMISSION  ANNUAL  REPORT  FYlO-11 

The  San  Francisco  Film  Commission  works  to  develop  and  promote  film  activities  in  San 
Francisco.  We  proactively  market  San  Francisco  as  a  filming  destination  for  the  motion 
picture,  television  and  related  industries,  for  the  purpose  of  stimulating  economic 
development  and  creating  jobs,  while  also  working  with  the  local  film  community  to 
support  local  projects  with  significant  ties  to  San  Francisco. 

The  Film  Commission  also  issues  permits  to  productions  shooting  in  San  Francisco, 
working  closely  with  other  City  Agencies  such  as  SFPD,  Depaitment  of  Parking  & 
Traffic,  MUNI,  the  Port  of  San  Francisco,  and  the  Depaitment  of  Public  Works  to 
coordinate  and  facilitate  both  the  needs  of  the  productions,  the  City  and  its  residents. 


FUNDING 

Funding  for  the  San  Francisco  Film  Commission  comes  from  the  collection  of  permit 
fees  and  the  Hotel  Tax  funds  from  Grants  for  the  Arts.  For  FY  1 0- 1 1 ,  Grants  for  the  Arts 
provided  $400,000.  The  Film  Office  collected  $  1 58,500  in  permit  fees,  $14,260  more 
than  was  projected  for  the  FY  10-1 1  fiscal  year. 


FILMING  STATISTICS  FYlO-11 
Key  findings: 

In  FY  10-11,  production  rose  by  26%,  with  953  shoot  days,  compared  to  753  shoot  days 
in  FY  9-10.  In  FY  10-1 1,  the  number  of  permits  rose  by  79,  and  the  money  collected 
from  permits  increased  by  $25,000.  Total  permit  fees  collected  for  FY  10-11  were 
$158,500. 

However,  total  estimated  budgets  for  productions,  which  shot  in  San  Francisco,  decreased 
from  $81,106,574  to  $56,233,01 1.  This  is  partially  due  to  the  fact  that  San  Francisco 
didn't  have  a  television  series  shooting  here.  However,  a  downturn  in  production  budgets 
is  being  seen  across  the  country,  due  to  the  difficult  economy  and  the  rising  costs  of  all 
aspects  of  production.  These  factors  result  in  tighter  budgets  which  drive  productions  to 
prioritize  financial  incentives  over  creative  needs  when  choosing  a  city  or  state  to  film  or 
base  a  production. 


FYlO-11 


Film  TvDO 

Permits 

Davs 

Permit  Fees 

Estimated  SF  Budget 

Corporate/Short 

50 

77 

$14,500 

$2,448,100 

Documentary 

30 

52 

$14,400 

$483,620 

Feature 

16 

96 

$21,800 

$28,690,500 

Music  Video 

3 

4 

$800 

$45,000 

Still 

Photography 

127 

303 

$28,900 

$6,582,115 

Student 

24 

73 

$0 

$1 97,750 

TV  Commercial 

73 

119 

$22,400 

$12,033,089 

TV  Series 

67 

182 

$47,400 

$4,249,000 

Web 

40 

47 

$8,300 

$1,503,837 

TOTAL 

430 

953 

$158,500 

$56,233,011 

PRODUCTIONS 

Listed  below  is  a  selection  of  notable  productions  San  Francisco  played  host  to  during 
FYlO-11. 

Feature  Films: 

■  Caesar  Rise  of  the  Apes,  lOf^  Century  Fox;  Rupert  Wyatt,  Director;  starring  James 
Franco,  Andy  Serkis  and  John  Lithgow 

■  Big  Sur,  33 11  Productions;  Michael  Polish,  Director;  starring  Josh  Lucas,  Kate 
Bosworth  and  Henry  Thomas 

■  On  the  Road,  MK2  Productions;  Walter  Salles,  Director;  starring  Kirsten  Stewart, 
Kirsten  Dunst  and  Viggio  Mortensen 

■  Hemingway  &  Gellhorn,  HBO  Productions;  Philip  Kaufman,  Director;  starring 
Nicole  Kidman  and  Clive  Owens 

■  Contagion,  Warner  Brothers  Pictures;  Steven  Soderbergh,  Director;  starring 
Gwyneth  Paltrow,  Matt  Damon  and  Jude  Law 

■  Cherry,  Enderby  Entertainment;  Stephen  Elliot,  Du'ector;  staning  James  Franco 
and  Heather  Graham 

■  Knife  Fight,  Divisadero  Pictures;  Bill  Guttentag,  Director,  starring  Rob  Lowe, 
Eric  McCormack  and  Julie  Bowen 

■  Five  Year  Engagement,  Apatow  Productions;  Nicholas  StoUer,  Director;  staiTing 
Emily  Blunt  and  Jason  Segel 


Television  Series: 

■  Alcatraz,  TV  pilot,  created  by  JJ  Abrams 

■  Top  Gear,  individual  episode 

■  American  Idol,  individual  episode 

■  Good  Morning  America,  individual  episode 

■  Clean  House,  individual  episode 

■  The  Nine  Lives  ofChloe  King,  individual  episode 

■  Precinct  17,  individual  episode 


Select  Commercials 


■  GM  OnStar 

■  AT&T  Yellow  Pages 

■  Kia 

■  Amazon  Kindle 

■  Hyundai 


International  Production  Activity  in  SF 


A  number  of  international  production  companies  also  chose  San  Francisco  as  a  location, 
including  the  feature  film  180  from  Southern  India;  Amalfi,  a  Japanese  television  show; 
and  Rose  Wedding,  a  popular  television  show  from  China  featuring  10  couples  who 
compete  to  win  a  dream  wedding  in  California.  For  this  show.  Supervisor  Carmen  Chu 
married  the  couples  in  the  Rotunda  of  City  Hall. 


SCENE  IN  SAN  FRANCISCO  REBATE  PROGRAM 

The  purpose  of  the  Scene  in  San  Francisco  Rebate  Program  is  to  increase  the  number  of 
qualified  film  productions  being  made  in  San  Francisco,  increase  the  number  of  City 
residents  employed  in  the  filmmaking  industry  and  encourage  the  resulting  economic 
benefits. 

$1.8  million  was  appropriated  to  fund  this  program  in  2006  for  3  years.  Initially,  the 
program  gave  productions  a  dollar  for  dollar  refund  of:  (a)  fees  or  taxes  paid  into  the 
City's  general  fund;  (b)  moneys  paid  to  the  City  for  use  of  City  property,  equipment,  or 
employees,  including  additional  police  services;  and  (c)  use  fees  for  film  production  in 
the  City.  In  2009,  the  program  was  extended  3  years,  but  legislation  was  passed  to 
exchange  the  original  program  per  production  cap  of  taxes  paid  to  the  City  to  a  maximum 
of  $600,000  of  fees  paid  to  the  City. 

In  FY  10-1 1,  the  television  series  Trauma  was  the  only  production  which  received  money 
from  the  rebate  program.  This  covered  4  of  its  18  episodes,  plus  its  amortization  costs, 
for  a  total  of  S 1 64,276.99  in  rebates. 


TRAUMA  FY  10-11 


Total  Final  Budget  (Episodes  15,16,17,18)  $12,087,816.00 

Total  #  Shooting  Days:  35 

EMPLOYEE  INFORMATION 

(*These  numbers  ai-e  the  totals  of  Episodes  15,16,17,18) 

Above  the  Line  Employees  #  Employees  Wages/Comp 

SF  Resident  Employees  23  $  33,494.00 

Below  the  Line  Employees 

SF  resident  production  employees  .  411  $486,537.00 

SF  resident  background  employees  323  $61,388.00 

First  Source  Hiring  Program  employee  6  $4,768.00 

Total  Production  Employees 

Total  above  &  below  the  line  SF  employees  .                    729  $587,419.00. 

^Average  amount  spent  per  day  on  SF  Employees  $  16,783.00 


AMORT  Totals  (Prep/All  Series/Holiday/HiatusAVrap/Pilot  Completion/Pilot  Reshoots) 

Total  Budget:  $6,038,195.00 

#Days:  158 

Above  the  Line  Employees  #  Employees  Wages/Comp 

SF  Resident  Employees  6  $4,80L00 

Below  the  Line  Employees 

SF  resident  production  employees  217  $427,030.00 

1  First  Source  Hiiing  Program  employee  (22  days)  '  $3,214.00 


Total  Production  Employees 

Total  above  &  below  die  line  SF  employees  223  $431,831.00 


Total  Above  &  below  the  line  SF  Wages  $1,019,250.00 

(Includes  Episodes  15,16,17,18  +  Amort) 


TOTAL  REBATE  RECEIVED  FY  10-11 

(Includes  Episodes  15,16,17,18  +  Amort) 


$164,276.99 


SF  Film  Collective: 

The  SF  Film  Collective  was  established  by  the  San  Francisco  Film  Commission  in  May 
2011.  The  goal  of  the  Film  Collective  is  to  provide  low  cost  office  space  to  independent 
filmmakers,  allowing  local  production  pioneers  to  advance  their  projects,  interact  and 
draw  inspiration  or  knowledge  from  their  peers,  and  ultimately  bring  more  production  to 
Sim  Francisco.  The  Film  Collective  has  the  potential  to  help  nurmre  the  local 
independent  and  docamentarv'  film  communities,  to  shine  a  light  on  San  Francisco  as  a 
supporter  of  these  smaller,  independent  productions  and  help  build  on  San  Francisco's 
reputation  as  a  hub  for  independent  film.  This  also  enables  homegrown  films  to  afford  to 
stay  in  San  Francisco,  ultimately  benefitting  our  local  economy  with  increased 
production,  and  support  the  Mid-Market  redevelopment  initiative. 

Eligibility: 

Applications  were  available  to  all  who  satisfy  each  of  the  following  criteria: 

•  The  applicant  is  actively  engaged  in  a  film,  video,  web  television  or  multi-media 
project. 

•  The  project  has  a  significant  connection  to  San  Francisco. 
Priority: 

All  were  encouraged  to  apply.  Special  consideration  was  given  to  (in  order  of  priority): 

•  Projects  being  filmed  /  produced  primai'ily  in  San  Francisco 

•  Projects  set  primarily  in  San  Francisco. 

•  Projects  demonstrating  a  Hkelihood  to  have  a  positive  effect  on  the  SF  economy 

•  Residents  of  San  Francisco 

•  Graduates  of  the  FilmHouse  Residency  program,  a  joint  program  of  the  San 
Francisco  Film  Commission  and  San  Francisco  Film  Society. 


Located  at  134A  Golden  Gate,  the  new  program  creates  an  additional  effort  on  behalf  of 
the  Film  Commission  to  provide  office  space  to  local  filmmakers.  The  Film  Commission 
began  this  kind  of  support  in  2008  with  the  FilmHouse  Residency,  in  partnership  with  the 
San  Francisco  Film  Society. 

"The  incubator  project  will  benefit  both  the  San  Francisco  film  community  and  the  ever- 
growing Mid-Market  Arts  District,"  said  Mayor  Edwin  Lee  in  a  press  release  of  My  18, 
201 1.  "Establishing  programs  such  as  this  helps  ensure  the  healdi  of  the  Mid-Market 
area  as  it  continues  to  grow  and  become  a  burgeoning  aits  cormnunity." 

Four  groups  of  independent  filmmakers  are  in  the  process  of  or  have  moved  in  to  the 
Film  Collective,  and  applications  for  additional  tenants  are  still  being  accepted. 


Balance  Left  in  Rebate  Program  of  the  original  $1.8  million  authority    $887,3 1 1 .07 


PRODUCTIONS  WITH  PENDING  REBATE  APPLICATIONS  FOR  FY  11-12 

•  Hemingway  &  Gellhom 

•  Knife  Fight 

•  Cinderbiter 

•  Cherry 

Active  promotion  of  the  Scene  in  San  Francisco  Rebate  program  and  the  Vendor  Discount 
Program  has  been  pa}ing  off  with  increased  interest  in  filming  in  San  Francisco.  The  Film 
Office  anticipates  a  minimum  of  1  to  2  more  feature  films  during  FY  11-12  that  will  apply 
for  the  Scene  in  San  Francisco  Rebate  Program,  and  that  number  could  be  higher. 


FILM  OFFICE  NEW  PROGRAMS  FYlO-11 
Vendor  Discount  Program: 

The  Vendor  Discount  Program  was  established  in  January  2010  in  order  to  attract  more 
productions  by  offering  additional  financial  incentives  when  shooting  in  San  Francisco. 
This  program  provides  an  opportunity  for  production  companies  and  their  crew  members 
to  receive  discounts  while  shopping  locally  at  participating  businesses.  It  also  benefits 
the  local  merchants,  as  they  draw  more  business  to  their  establishments  by  offering  a 
discount. 

More  than  80  local  businesses  are  participating  in  the  program,  including  26  hotels,  13 
restaurants  as  well  as  a  number  of  car  rental  agencies,  entertainment  venues  and  gift 
shops.  The  Film  Office  secured  additional  discounts  for  productions  from  Virgin 
America  as  well  as  production  and  post  production  ser\'ices  at  the  end  of  June,  making 
the  program  even  more  attractive  to  productions. 

A  survey  will  be  sent  to  participating  merchants  at  the  end  of  December  20 1 1  in  order  to 
track  the  success  of  the  program.  Since  its  inception,  a  majorit}'  of  films  have  chosen  to 
use  the  Vendor  Discount  Program. 


Nine  months  into  the  program,  an  independent  evaluator  will  assess  the  success  of  the  SF 
Film  Collective  to  determine  if  the  San  Francisco  Filrn  Commission  will  offer  the 
program  in  following  years. 


ADDITIONAL  ACCOMPLISHMENTS  FOR  FY  lO-U 

■  The  Film  Commission  hired  a  new  Executive  Director,  Susannah  Greason 
Robbins  in  September  2010.  The  position  had  been  vacant  for  9  months. 

■  Streamlined  the  Film  Office  Permit  Applications  in  order  to  provide  more  detailed 
financial  information  to  the  office  and  to  make  the  application  simpler  for 
production  companies. 

■  Created  a  new  Economic  Reporting  Form  to  track  production  spending  more 
efficiently. 

■  Created  a  reel  of  San  Francisco  locations,  featuring  non-iconic  footage  of  the  City 
in  order  to  sell  the  City  in  a  new  light  to  productions.  This  reel  was  screened  at  the 
AFCI/Cineposium  Conference  in  Los  Angeles  in  November  2010. 
http://fiimsf.org/index.aspx?page=6 

■  Attended  key  events  to  promote  the  Scene  in  San  Francisco  Rebate  Program. 

1.  Variety  TV  Summit  in  Los  Angeles,  CA 

2.  Sundance  Film  Festival,  Park  City,  UT 

3.  AFCI/Produced  By  Conference  at  Walt  Disney  Smdios  in  Los  Angeles,  CA 

■  Expanded  marketing  efforts  by  meeting  with  production  companies  and  producers 
in  Los  Angeles,  to  promote  San  Francisco  as  a  location  and  emphasize  the  Scene  in 
San  Francisco  Rebate  Program  and  Vendor  Discount  Program.  We  continue  to  have 
ongoing  conversations  with  some  of  tliese  producers  about  the  possibility  of 
bringing  their  productions  to  San  Francisco. 

■  Created  a  database  of  all  of  the  films  which  have  shot  in  San  Francisco,  their 
locations,  and  interesting  facts  about  the  films  for  DataSF. 


Created  a  new  ad  campaign  with  the  pro-bono  help  of  BBDO  Advertising,  The  ad 
below  was  submitted  and  won  2"*^  place  in  the  Print  Ad  category  in  the  AFCI 
(Association  of  Film  Commissioners  International)  Marketing  Awards  in  June  2011. 

i  WHEfHlED 


mm 


Expanded  community  outreach  by  giving  talks  to  various  schools,  industry-related 
organizations  and  community  groups.  These  include: 

1 .  Northern  California  Screenwriters  Association 

2.  Northern  California  Production  Coalition 

3.  Northern  California  Screen  Actors'  Guild 

4.  San  Francisco  Travel  Association  Northern  California  Visitor 
Industiy  Outlook  &  Marketing  Conference 

5.  Academy  of  Art  University 

6.  Art  Listitute  of  San  Francisco 

7.  Art  Institute  of  California 

8.  San  Francisco  Travel  Association's  Pow  Wow  Media  Tour 

9.  Leadership  SF  Panel 

10.  Bay  Area  Women  in  Film  and  Media 

Researched  additional  warehouse  space  which  could  be  utilized  as  stage  space  for 
visiting  productions. 

Identified  short-term  goals  for  the  Film  Commission  to  help  draw  new  production 
to  San  Francisco  and  reaffirm  the  City's  place  in  filmmaking 

Short  Term  Goals: 

1 .  Continue  to  simplify  die  permit  process 


2.  Investigate  the  possibility  of  leasing  space  from  City  Departments  to 
ensure  production  facilities 

a.  Treasure  Island 

b.  Pier  80 

c.  Other  property 

3.  Be  proactive  in  attracting  business 

a.  Research  air  &  hotel  discounts  and  vendor  discounts 

b.  List  discounts  on  the  Film  Commission  website 

c.  Research  and  prepare  feasibility  plan  for  reviving  /  re-instituting 
annual  Familiarization  (FAM)  Trip 

d.  Plan  a  Los  Angeles  marketing  trip,  if  funds  are  available 

e.  Identify  trade  shows  and  events  to  attend,  if  budget  allows 

f.  Study  other  cities  successes,  best  practices 

g.  Develop  additional  partnerships 

4.  Ensure  long-term  success  of  Film  House  residencies 

a.  Find  a  new  location  for  the  project  in  partnership  with  the  San 
Francisco  Film  Society. 

5.  Develop  marketing  materials  highlighting  San  Francisco  productions  that 
feature  interviews  with  producers  or  others  involved  in  shooting  San 
Francisco  and  examples  of  vendor  lists  that  have  been  used. 

■    Emphasize  key  programs  -  rebate  program,  vendor  discount,  and 
personalized  and  efficient  services. 

6.  Work  with  the  Office  of  Economic  and  Workforce  Development  to 
evaluate  existing  programs  that  can  benefit  productions 

7.  Work  with  San  Francisco  Travel  Association  (SFTA)  to  leverage  and  share 
respective  resources,  specifically  marketing  resources. 


GOALS  FOR  FY  11-12 

■  Increase  the  number  of  productions  shooting  in  San  Francisco 

■  Establish  a  roster  of  u^arehouse  space  best  suited  for  future  productions 

■  Propose  the  expansion  of  the  Scene  in  San  Francisco  Rebate  Program  to  include 
documentaries  and  reality  television  shows  (or  non-scripted  television  shows  as 
they  are  called  in  ATAS) 

■  Propose  lowering  permit  fees  for  low  budget  films  with  budgets  less  than 
$500,000  from  $300  per  day  to  $  1 00  per  day 

■  Continue  outreach  to  Producers  about  the  Scene  in  San  Francisco  and  Vendor 
Discount  Programs 

■  Support  and  monitor  the  SF  Film  Collective,  and  provide  an  independent 
evaluation  of  the  success  of  the  program. 

■  Increase  strategic  advertising  in  well-viewed  publications 

■  Attract  a  television  series  to  base  in  San  Francisco  long-term 


SUMMARY 


With  an  increase  of  26%  in  shooting  days  in  San  Francisco,  the  successful  financial 
outcome  of  the  Scene  in  San  Francisco  Rebate  program,  and  the  creation  of  new 
programs  such  as  the  Vendor  Discount  Program  and  the  SF  Film  Collective,  the  Film 
Commission  has  actively  worked  to  attract  and  increase  production  in  San  Francisco  for 
FY  10-1 1.  We  expect  production  numbers  to  continue  to  rise  in  the  coming  fiscal  year, 
based  on  this  past  success  and  increase  interest  in  om-  incentive  programs. 


ECONOMIC  IMPACT  OF  FILMING  IN  SAN  FRANCISCO 


Film  production  in  San  Francisco  creates  jobs  and  brings  money  to  local  merchants  in 
San  Francisco,  as  well  as  to  the  city  government. 

In  January  201 1,  the  San  Francisco  Film  Commission  created  its  Economic  Reporting 
Form  (H)  in  order  to  help  track  the  impact  of  filming  on  our  local  economy. 

In  this,  we  collect: 

•  Total  Production  Dollars  spent  in  SF 

•  #  Room  Nights  in  SF  Hotels 

•  #  of  SF  Crew  Hires 

•  #  of  Days  Worked 

•  #  of  SF  Cast  Hires 

•  #  of  Days  Worked 

•  Post  Production  costs  to  be  spent  in  SF 


As  of  September  1st,  201 1,  53%  of  productions  have  filed  their  Economic  Reporting 
Form  (H)  with  the  Film  Commission.  The  totals  below  show  how  many  locals  were 
hired  as  well  as  the  total  amount  of  money  spent  on  the  53%  of  productions  which  made 
their  reports.  These  statistics  are  from  140  out  of  261  productions  which  worked  in  San 
Francisco  since  January  2011. 


8  MONTH  ECONOMIC  IMPACT  OF  PRODUCTIONS  IN  SF  (WITH  53%  REPORTING) 


SF  Crew 
Hires 

SF  Crew 
Days 

SF  Cast 
Hires 

SF  Cast 
Days 

Hotel 
Nights 

Total  SF  Production 
Spend 

1144 

7142 

533 

1052 

3749 

$23,340,641 .97 

*We  estimate  that  all  productions  that  filmed  in  San  Francisco  during  this  8  month  period 
spend  more  than  $40  million  dollars,  based  on  informal  reporting. 

80  of  the  138  productions  which  submitted  their  Economic  Reporting  Form  (H)  used  the 
newly  created  Vendor  Discount  program,  which  offers  discounts  from  local  merchants  to 
productions  which  shoot  in  San  Francisco.  Begun  in  Januaiy  201 1,  more  than  80 
merchants  are  currently  participating  in  the  Vendor  Discount  program,  offering  10  - 
30%  off  on  hotels,  restaurants,  car  rentals,  production  services,  dry  cleaners, 
entertainment  venues,  and  a  5%  discount  on  airfares  with  Virgin  America. 


In  FY  10-11,  production  rose  by  26%,  with  953  shoot  days,  compared  to  753  shoot  days 
in  FY  9-10,  In  FY  10-1 1,  the  number  of  permits  rose  by  79,  and  the  money  collected 
from  permits  increased  by  $25,000.  Total  permit  fees  collected  for  FY  10-11  were 
$158,500. 
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heated  outdoor  greenhouse  to  prevent  the  imported  pahii 
trees  from  wilting. 

In  the  past.  New  York  —  with  a  few  exceptions,  like  the 
omnipresent  variations  of  "Laiv  &  Order"  —  was  primarily  a 
location  town,  where  Holl>'wood  shows  like  "N.Y.P.D.  Blue" 
would  come  to  shoot  street  scenes  before  returning  out 
West.  But  now,  thanks  mainly  to  the  extension  of  generous 
tax  incentives,  television  productions  aboxmd.  The  city 
stands  in  for  other  places  (like  the  Chicago  of  "The  Good 
Wife"),  and  industry  veterans  have  said  that  the  daj's  of 
shooting  quintessential  New  York  shows  Qike  "Seinfeld" 
and  "Friends")  in  California  are  numbered. 

In  the  2011-12  television  season,  there  are  23  prime-time 
series  being  filmed  in  New  York,  compared  with  only  nine 
in  2006,  according  to  the  Mayor's  Office  of  Fihn,  Theater 
and  Broadcasting.  New  York  City  also  drew  a  record  22 
cable  and  network  pilots,  compared  with  three  the  previous 
season.  Meanwhile,  new  film  production,  including  that  for 
"Men  In  Black  m,"  is  going  strong. 

The  television  series  being  filmed  in  New  York  and  set  to 
make  their  debuts  in  the  fall  are  heavj'  on  20-somethiag 
angst  and  police  dramas.  There  is  "Girls"  on  HBO,  about 
recent  college  graduates  struggling  to  make  it  in  the  city;  "I 
Just  Want  My  Pants  Back"  on  MTV,  a  coming-of-age 
comedy  about  a  boozing  22-year-old;  and  "Unforgettable" 
on  CBS,  about  a  female  police  detective  who  uses  her  rare, 
memory-enhancing  condition  to  solve  homicide  cases.  They 
win  be  joining  shoivs  like  "White  Collar,"  a  show  on  USA  in 
which  a  former  con  man  uses  his  criminal  sawy  to  help  the 
F.B.L  solve  crimes,  and  "Gos,<;ip  Girl."  the  prime-time  soap 
on  CW  about  scheming  young  (and  wealthy)  Upper  East 
Siders. 


"There  is  just  no  better  or  more  versatile  character  for  telexdsion  than  New  York  Citj',"  said 
Hal  Rosenbluth,  the  president  of  Kaufinan  Astoria  Studios  in  Queens.  Its  giant 
soundstages,  which  once  hosted  thei  Marx  Brothers  and  Woody  Allen,  are  squeezed  to 
capacity,  with  the  emergency  room  patients  of  "Nurse  Jackie"  on  Showtime  providing 
iQCongruous  neighbors  for  the  longtime  residents  of  "Sesame  Street."  including  Big  Bird, 
who  resides  nearby  in  his  oversize  nest 

Merrill  Karpt  a  co-executh^e  producer  on  "Unforgettable"  who  has  worked  and  lived  in  Los 
Angeles  for  30  years,  added:  "There  is  just  no  substitute  for  the  energj-  of  New  York,  the 
ethnic  diversity,  the  architectural  mix,  the  subways,  the  hordes  at  Times  Square.  LA.  is 
boring  in  comparison." 

At  the  neighboring  Silvercup  Studios,  in  a  converted  bread  factory  in  Long  Island  City, 
Carrie  Bradshav/s  stuffed  designer-shoe  closet  has  been  torn  down  to  make  room  for  the 
modest  Ikea-style  student  digs  of  Hannah,  the  perpetual  intern  on  "Ghrls,"  played  by  the  ■ 
series's  creator,  Lena  Dunham. 

While  Hollywood  still  dominates  television  production,  industry  experts  there  lament  that 
it  is  struggling  to  retain  its  edge.  New  York  State's  tax  credit,  extended  through  2014,  is  30 
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percent,  compared  wth  California's  20  percent,  and  amounts  to  $420  million  a  year,  more 
than  four  times  California's  figure. 

"We  are  concerned  about  the  competition,"  said  Paul  Audley,  the  president  of  FilmLA. 
'But  I  don't  think  you  will  see  the  Hollywood  sign  transplanted  to  New  York  any  day  soon." 

Stuart  Suna,  the  president  of  Sflver  Cup  Studios,  acknowledged  that  the  competition 
remained  stiff,  with  fiill-scale  reproductions  of  New  York  City  streets  —  complete  mth 
yeDow  cabs  and  homeless  people  —  being  built  on  back  lots  from  low-cost  Budapest  to  Los 
Angeles.  And  the  weather  and  expansive  studios  in  Holljovood  can  help  trump  the  gritty, 
sexy  and  endlessly  evocative  character  that  New  York  provides. 

"LA.  was  built  for  film  and  television  —  it  is  like  Detroit  for  carsi"  said  Hene  S.  Landress, 
an  executive  producer  of  "The  Sopranos"  and  a  co-executive  producer  of  "Girls." 

Nevertheless,  producers  say.  New  York  is  on  the  ascent  as  a  television  production  center, 
thanks  to  a  City  Hall  so  determined  to  attract  revenue  that  it  recently  agreed  to  shut  down 
a  section  of  Madison  Avenue  —  and  provide  free  police  escorts  —  so  that  the  drug-addled 
Nurse  Jaclde,  played  by  Edie  Falco,  could  stumble  through  traffic  in  search  of  an 
adrenaline-induced  higli. 

The  growth  in  television  production  is  also  creating  challenges,  including  residents  fed  up 
by  SQm  crews  invading  their  neighborhoods.  Michael  Pressman,  a  director  on  "Blue 
Bloods,"  recalled  his  horror  during  the  recent  filming  of  an  episode  on  Mott  Street  in 
Chinatown,  when  an  irate,  screaming  woman  kept  running  into  the  scene  and  refiised  to 
leave  until  the  crew  paid  her  $400. 

Other  New  York  producers  lamented  that  the  ubiquity  of  productions  shot  in  New  York 
also  threatened  to  give  viewers  an  overdose  of  certain  landmarks  and  familiar  spots.  Glenn 
Kessler,  an  executive  producer  and  co-creator  of  "Damages,"  said  he  tried  to  avoid 
overused  locations,  like  the  courthouse  steps  In  "Law  &  Order." 

Whatever  the  chaDenges,  the  influx  of  television  productions  is  speeding  the  gentrification 
of  Queens,  where  prop  shops,  recording  studios,  sleek  boutique  hotels  and  new  bistros 
(like  the  ut-friendly.  Qnebecois-st\"le  M.  Welkl  have  proliferated.  Inside  the  Kaxifman 
Astoria  studios,  the  commissary  where  Valentino  and  Gloria  Swanson  ate  has  been 
renovated  into  a  supper  club  called  the  Astor  Room;  on  the  menu  are  throwback  items  like 
oysters  Rockefeller  and  lobster  thermidor. 

Ms.  Landress  of  "Girls"  marveled  at  how  the  Hollywood  invasion  was  changing  Queens. 
"When  we  were  doing  'The  Sopranos'  in  Long  Island  City,  you  had  to  order  in  from 
Manhattan  to  get  a  decent  cup  of  coffee,"  she  recalled.  "Now  you  can  find  six  Mnds  of 
lettuce,  including  arugula." 

A.VBisicr!  of  this  artlcirs  sppeareti  in  print  aT  July  30. 201 1.  on  pajs  C1 
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THE  POTENTIAL  EFFECT  OF  FILMING  ON  TOURISM 


Films  shot  in  San  Francisco  ai-e  a  sti-ong  mai-kedng  tool  for  the  city,  as  they  draw  tourists 
who  want  to  see  where  scenes  from  films  such  as  Bullitt,  Venigo,  Dirty  Harry,  Milk, 
Pacific  Heights  and  The  Rock  were  shot.  They  also  give  a  glimpse  of  the  City  that  they 
might  otherwise  not  have  seen,  dravv'ing  them  to  visit,  stay  in  our  hotels,  eat  in  our 
restaurants  and  spend  their  tourist  dollars. 

As  noted  below,  other  cities  are  well  aware  of  the  marketing  potential  of  films  on  their 
tourist  industry: 

Michael  Bloomberg  -  Mayor,  New  York  City 

"The  entertainment  industry's  greatest  contribution  to  the  city  is  to  make  the  image  and 
idea  of  New  York  a  living,  thi'illing  presence  in  the  minds  of  people  around  the  world. 
Few  other  cities  on  earth  -  if  any  -  have  been  celebrated  more  widely  or  memorably 
onscreen  than  New  York.  In  that  sense,  the  industiy  can  be  considered  a  priceless 
marketing  tool  for  the  city,  helping  to  draw  millions  of  visitors  and  tourists  each  year  to 
New  York  -  further  propelling  its  economy,  prosperity,  and  vitality." 


David  Blandford  -  VP/Communications,  Seattle  Convention  &  Visitors  Bureau 

"We  don't  have  anything  quantifiable  on  the  impact  of  Sleepless  in  Seattle.  However, 
anecdotally,  I  can  tell  you  it's  been  huge  for  Seattle.  18  years  after  the  film  debuted,  we 
still  get  visitor  interest  in  seeing  the  film  locales  and  plenty  of  travel  stories  with 
'"Sleepless"  in  the  head  or  lead  line.  We've  had  lots  of  films  and  TV  shows  set  in  Seattle, 
of  course,  but  what's  nice  about  Sleepless  in  Seattle  is: 

•  It  shows  Seattle  at  its  best:  houseboats;  fine  dining;  night  skylines;  the 
Space  Needle;  the  Pike  Place  Market  and  more.  All  the  things  a 
destination  publicist  (me)  would  want  the  worid  to  know  about  his  city. 

•  It  replays  on  TV  all  the  time.  So,  those  positive  images  continually 
reinforce  Seattle's  reputation  as  a  nice  place  to  live  and  visit.  These 
images  work  to  replace  Seattle's  old  rep:  lumber,  rain  and  Boeing. 

•  The  impact  is  still  lasting  in  select  markets,  most  notably  China.  Hainan 
Airlines  shows  it  on  their  Seattle  flights  and  our  Asian  market  manager 
says  it's  still  a  huge  driver  of  interest  in  our  region.  We  are  working  with 
Chinese  tour  operators  to  develop  updated  Sleepless  packages  for  2011,  so 
the  magic  remains.  It  used  to  be  huge  in  Japan  and  some  Europe  markets 
too  but  has  peaked  there  for  the  most  part. 

So,  we're  very  grateful  that  producers  didn't  go  with  Sleepless  in  San  Francisco!" 
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'Planet  Of  The  Apes'  Puts  San  Francisco's  Muir  Woods  Back  on  the 
Map 

Where:  San  Francisco.  CA,  United  States 

August  19.  201 1  at  12:30  PM  |  by  cmb  |  Comments  (0) 


The  Rise  Of  The  Planet  Of  The  Apes  opened  in  theaters  just  two  weeks  ago,  but  already  one  of  the  mo^^e's 
featured  locations  has  seen  an  increase  in  visitors,  thanks  to  the  film.  The  movie  didn't  actually  spend' any  time 
filming  at  the  Muir  Woods  National  Monument  but  producers  did  use  photos  to  recreate  the  park  for  a  scene  in 
which  the  apes  run  across  tlie  Golden  Gate  Bridge  and  escape  to  Muir  Woods. 

The  scene  is  apparently  making  quite  an  impression  on  audiences  since  the  park  is  seeing  mOre  than  5,000 
visitors  a  day,  the  most  they've  had  in  more  than  two  years.    .  - 
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"Visitors  have  told  me  they  have  come  to  Muir  Woods  because  they  saw  it  in  the  movie,"  said  Mia  Monroe.  Muir 
Woods  superintendent. 

Muir  Woods  is  located  about  12  miles  north  of  San  Francisco  and  is  known  for  the  Red  Woods  that  cover  more 
than  240  acres  of  the  park.  The  park  is  open  365  days  a  year  at  8  am  and  closes  according  to  Daylight  Savings 
Time.  Entrance  Fees  are  $5  for  adult,  children  under  15  years  old  are  free.  For  more  inforaiation  visit  NPS.gov. 
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The  Milken  Institute  is  a  publicly 
supported,  nonpartisan, 
independent  thinl<  tank  whose 
work  makes  a  difference  in  the 
lives  of  people  worldwide  by 
helping  create  a  more  democratic 
and  efficient  global  economy. 


For  more  than  15  years,  the 
Milken  Institute  has  used  capital- 
market  principles  and  financial 
innovations  to  address  social  and 

^     J  economic  challenges,  from  energy 

independence  to  poverty,  here  in 
the  United  States  and  around  the  world.  We  help  business,  foundation,  academic  and 
public-policy  leaders  identify  and  implement  new  ideas  for  creating  broad-based 
prosperity. 

By  combining  the  tools  of  modern  analytics  with  creativity  in  the  capital  markets,  we 
put  our  research  to  work,  turning  ideas  into  action  through: 

Measuring  Economic  analysis  can  provide  a  clear  picture  of  where  we  are  and  can 
demonstrate  where  we  are  going.  Through  a  variety  of  indexes,  indicators  and  in-depth 
research  projects,  our  research  products  form  the  base  of  fact-based  decision-making 
in  a  variety  of  disciplines. 

Convening  Solutions  don't  work  if  they  sit  on  a  shelf.  Through  forums,  conferences, 
workshops  and  our  daily  network,  we  bring  the  world's  decision-makers  and  solution- 
generators  together  to  address  some  of  today's  most  pressing  global  challenges. 

Innovating  Whether  we  look  at  a  challenge  from  an  opposing  angle  or  redefine  the 
route  and  type  of  capital  investment,  we  are  committed  to  providing  not  just  a  new 
perspective,  but  a  nev;  path  forward  in  solving  these  challenges.  Our  flagship  tool  in 
this  area,  the  Financial  Innovations  Lab,  is  the  perfect  testing  ground  for  nev^  ideas, 
from  inception  to  implementation. 

Our  work  is  rooted  in  the  long-term  trend  toward  democratizing  access  to  capital, 
health  and  knowledge.  By  improving  global  access  for  all  citizens,  states  and  nations, 
the  Milken  Institute  seeks  to  spur  economic  development  and  improve  standards  of 
living  everyv/here. 

Welcome  to  the  Milken  Institute.  Please  join  us  in  changing  the  world  in  innovative 
ways. 
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ABOUT  THE  MILKEN  INSTITUTE 

The  Milken  Institute  is  an  independent  economic  think  tank  whose  mission  is  to  improve  the  lives  and  economic 
conditions  of  diverse  populations  in  the  United  States  and  around  the  world  by  helping  business  and  public 
policy  leaders  identify  and  implement  innovative  ideas  for  creating  broad-based  prosperity.  We  put  research  to 
work  with  the  goal  of  revitalizing  regions  and  finding  new  ways  to  generate  capital  for  people  with  original  ideas. 

We  focus  on: 

human  capital:  the  talent,  knowledge,  and  experience  of  people,  and  their  value  to  organizations, 
economies,  and  society; 

finandal  capital:  innovations  that  allocate  financial  resources  efficiently,  especially  to  those  who 
ordinarily  would  not  have  access  to  them,  but  who  can  best  use  them  to  build  companies,  create  jobs, 
accelerate  life-saving  medical  research,  and  solve  long-standing  social  and  economic  problerris;  and 
social  capital:  the  bonds  of  society  that  underlie  economic  advancement,  including  schools,  health  care, 
cultural  institutions,  and  government  services. 

By  creating  ways  to  spread  the  benefits  of  human,  financial,  and  social  capital  to  as  many  people  as  possible — 
by  democratizing  capital — we  hope  to  contribute  to  prosperity  and  freedom  in  all  corners  of  the  globe. 

We  are  nonprofit,  nonpartisan,  and  publicly  supported. 
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EXECUTIVE  SUMMARY 


Hollywood  has  always  been  the  heart  of  the  entertainment  industry,  but  today  there  are  a  host  of  connpetitors  vying  for 
new  film  and  television  productions — and  the  jobs  that  go  along  with  them.  Rival  locations  (especially  Canada,  NewYdrk^ 
Georgia,  Louisiana,  North  Carolina,  and  New  Mexico)  now  offer  an  attractive  combination  of  lower  costs,  technical  talent, 
incentives,  and  infrastructure. 

California  no  longer  can  afford  to  rest  on  its  laurels  or  its  storied  entertainment  industry  pedigree.  Especially  in  the  current 
economy,  it's  imperative  that  policymal<ers  understand  what's  at  stake  and  take  decisive  steps  to  retain  an  industry  that 
serves  as  a  vital  source  of  jobs  and  revenue.  Leaders  in  the  film  industry  will  have  to  take  an  active  role  in  effectively 
communicating  this  message. 

Recent  years  have  seen  a  dramatic  decline  in  the  number  of  feature  films  produced  within  California.  Movie  projects  can 
move,  and  when  they  do,  they  take  with  them  millions  of  dollars  in  lost  local  spending,  in  recent  years,  the  number  of 
movies  either  wholly  or  partially  filmed  in  California  has  fallen  sharply,  from  272  in  2000  to  1 60  in  2008.' 

Employment  in  California's  movie  and  video  industry  (encompassing  production,  post-production,  and  independent 
artists)  reached  its  peak  in  1 997.  But  since  then,  the  state's  share  of  North  American  employment  in  the  industry  has 
declined  from  40  percent  in  1 997  to  37.4  percent  in  2008. 

Our  research  shows  that  if  California  had  managed  to  retain  the  40  percent  share  of  North  American  employment  it  once 
enjoyed,  10,600  jobs  would  have  been  preserved  here  in  2008.  Furthermore,  those  direct  jobs  would  have  had  broader 
economic  impact,  generating  an  additional  25,500  jobs  after  rippling  through  other  sectors. 

If  the  state  had  maintained  its  former  level  of  dominance,  a  total  of  36,000  jobs  would  have  been  saved.  The  wages  and 
output  associated  with  these  jobs  would  have  totaled  $2.4  billion  and  $4.2  billion,  respectively. 


Estimated  gains  in  broader  economy  if  California  had  retained 
its  1997  share  of  North  American  employment 


Direct  impact 

indirect  impact 

Total  impact 

Employment 

10, 606 

25,487 

36,093 

Wages 

$970M 

$1.43B 

$2.48 

Real  output  UK 

$L58B 

$2.63  B 

$4,218 

Wages  per  employee 

$91,893 

$56,000 

$66,547 

^Real  output  per  employee 

$148,782 

$103,100 

$116,524 

Sources:  U.S.  Bureau  of  Labor  Statistics  (BLS),  U.S.  Bureau  of  Economic  Analysis  (BEA),  Moody's  Economy.com,  Milken  Institute. 


After  numerous  failed  attempts  to  pass  legislation  aimed  at  stemming  runaway  production,  California  finally  passed  a  film 
incentive  program  in  February  2009  (the  measure  was  formally  implemented  in  July  of  that  year).  Early  data  from  FilmL.A., 
a  not-for-profit  organization  that  coordinates  permits  for  on-location  shooting,  shows  a  strong  increase  in  production 
days  in  Los  Angeles  for  the  first  two  quarters  of  201 0,  which  the  group  largely  attributes  to  the  new  state  incentives.^ 
This  could  signal  that  film  flight  is  finally  slowing  or  reversing,  though  it  is  too  soon  to  render  a  definitive  verdict.  While 
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Film  Flight 


this  is  an  early  positive  sign,  the  battle  isn't  won  yet.  The  existing  incentives  could  be  more  effective  if  they  were  made 
permanent  and  expanded  to  apply  to  bigger-budget  films. 

To  retain  and  grow  film  and  television  production,  California  should  take  the  following  steps: 

•  design  a  balanced  and  sustainable  two-tier  film  incentive  program  to  maintain  global  competitiveness  (with  one 
set  of  benefits  to  engage  big-budget  studio  films  that  are  not  covered  under  the  current  incentive  program,  and 
another  set  to  attract  smaller  independent  productions,  including  those  intended  for  cable) 

•  expand  the  current  tax  credit  for  television  production  to  encompass  network  and  premium  cable  shows 

•  make  tax  incentive  programs  permanent,  signaling  long-term  commitment 

•  consider  implementing  a  new  digital  media  tax  credit  to  attract  and  retain  developers  of  digital  animation,  visual 
effects,  and  video  games 

•  more  effectively  track  film  production  data,  including  how  many  days  of  production  are  spent  within  the  state 
versus  other  locations  along  with  the  utilization  rates  of  studio  soundstages  and  similar  facilities 

•  encourage  long-term  investments  in  infrastructure  by  implementing  tax  credits  for  building  or  upgrading  studio 
or  post-production  space 

•  improve  the  ability  of  local  film  commissions  to  coordinate  with  local  city  authorities  in  expediting  the  film 
permitting  process 

"  create  proactive  marketing  and  outreach  strategies  to  communicate  new  incentives  and  initiatives 

•  establish  cooperative  relationships  with  civic  and  industry  leaders  beyond  the  state's  borders  to  attract  and  better 
fecilitate  foreign-funded  productions 

One  route  to  implementing  several  of  these  recommendations  would  be  providing  the  California  Film  Commission 
(which  is  part  of  the  state  Business,  Transportation  &  Housing  Agency)  with  enhanced  staffing  and  marketing  resources. 
The  commission  could  then  take  on  the  task  of  comprehensive  data  collection,  establishing  a  clear  mechanism  for 
monitoring  the  health  and  development  of  a  crucial  industry  and  for  gauging  the  effectiveness  of  policy.  Industry  data 
is  currently  inconsistent  and  often  incomplete — a  problem  that  needs  to  be  corrected  given  the  importance  of  film 
produaion  to  the  state's  economy. 

In  addition  to  measures  implemented  at  the  state  level,  some  promising  initial  steps  have  recently  been  taken  by  the  City 
of  Los  Angeles  (see  page  5).  But  LA.  could  go  further  by  better  defining  the  film  industry  ombudsman  position  within 
City  Hall.  With  one  consistent  person  installed  in  City  Hall  and  serving  as  a  liaison  with  FilmLA.,  there  could  be  a  better 
long-term  strategy  for  cutting  through  the  bureaucracy  to  obtain  permits  from  various  city  and  county  agencies. 

In  order  for  California  to  reassert  its  former  level  of  dominance,  civic  and  business  leaders  need  a  greater  understanding 
of  the  economic  importance  of  film  and  television  production,  especially  in  the  context  of  job  creation.  Complacency  is 
not  an  option.The  financial,  geographic,  and  human  capital  advantages  that  put  Hollywood  on  the  map  are  no  longer 
enough  to  sustain  the  industry's  growth  in  the  state. 

A  significant  number  of  workers  in  film  production  continue  to  maintain  permanent  residence  in  the  state,  but  they 
spend  increasing  amounts  of  time  in  other  locations.  If  production  losses  continue,  the  workers  themselves  vM  relocate 
altogether,  with  increasing  consequences  for  California's  revenues  and  its  pool  of  human  capital.  Industry  professionals 
would  prefer  to  work  where  they  live.  Local  leaders  must  make  that  possible,  or  run  the  risk  of  losing  this  world-class 
concentration  of  talent.  California  needs  its  state  and  local  officials,  studio  executives,  and  independent  producers  to  act 
cooperatively  with  decisive  measures  to  retain  and  develop  one  of  its  signature  industries. 
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INTRODUCTION: 

CALIFORNIA  vs.  THE  COMPETITION 


Whether  it's  programming  from  studios  in  Burbank  or  cutting-edge  special  effects  and  animation  conjured  up  by  digital 
artists  in  the  San  Francisco  Bay  Area,  film  and  television  production  is  a  significant  part  of  the  California  economy — and  a 
bedrock  element  of  the  state's  identity  and  image.  But  past  and  present  dominance  is  no  guarantee  of  future  prosperity. 

Make  no  mistake:  Motion  picture  and  television  production  in  California  remains  strong.  Hollywood  is  still  the  clear  leader 
in  terms  of  economic  output  and  innovation,  and  California's  industry  employment  levels  dramatically  outpace  the  rest 
of  North  America.  The  state's  robust  infrastructure  and  critical  mass  of  talent  in  all  aspects  of  the  industry,  combined  with 
strong  allied  industries,  have  contributed  to  maintaining  its  supremacy. 

But  California's  mantle  is  slipping.  Once  upon  a  time,  Hollywood's  highly  centralized  studio  system  gave  rise  to  such  a 
concentration  of  infrastructure  and  talent  that  the  state  had  a  virtual  lock  on  the  majority  of  film  production.  But  that 
struaure  is  a  thing  of  the  past,  and  today  produaion  is  highly  mobile. 

The  high  costs  of  living  and  doing  business  in  California  have  prompted  producers;  to  look  elsewhere.  Producers  are  finding 
it  more  cost-effective  to  film  in  other  locations,  despite  the  fact  that  most  of  the  industry  talent  still  lives  in  California. 
Smaller  films  made  for  limited  release  are  rarely,  if  ever,  filmed  in  the  state  these  days,  and  even  large-budget  films  have 
relocated  to  other  states  or  countries  to  realize  significant  savings.  California  has  acknowledged  this  shortcoming,  and  in 
July  2009,  introduced  a  tax  credit  for  projects  filmed  in  state  with  budgets  of  $75  million  or  less.^ 

While  this  is  a  positive  first  step,  it  makes  little  sense  for  the  program  to  specifically  exclude  the  most  lucrative  big-budget 
films,  which  can  generate  greater  local  spending. This  played  out  recently  as  filming  got  under  way  in  spring  2010  for  the 
latest  installment  of  the  Transformers  franchise:  Los  Angeles  did  in  fact  capture  much  of  the  production,  but  yet  it  lost  six 
weeks  of  shooting  to  Michigan  and  Illinois,  with  producers  specifically  citing  the  "very  attractive  rebates"those  locations 
offered.  Because  of  its  $200  million-plus  budget,  this  film  did  not  qualify  for  tax  credits  in  California.'* 

An  onerous  permitting  process  and  increased  restrictions  and  city-imposed  moratoriums  resulting  from  resident 
complaints  have  further  eroded  California's  appeal  to  filmmakers.  Faced  with  rising  costs,  increased  competition,  lower 
profits,  and,  in  the  case  of  some  publicly  traded  companies,  pressure  from  shareholders,  U.S.  studio  executives  have  been 
looking  for  ways  to  improve  the  bottom  line.^  A  growing  number  of  other  states  and  foreign  countries  are  actively  courting 
these  producers  with  competitive  tax  breaks,  even  establishing  offices  In  Los  Angeles  to  market  themselves.  (Seethe 
Appendix,  which  compares  the  details  of  incentives  offered  by  various  locations.) 

Successful  states  and  countries  offer  unique  and  competitive  Incentives  with  less  onerous  qualification  criteria.They  have 
been  able  to  adopt  and  implement  innovative  policies  to: 

•  ensure  the  improvement  and  growth  of  their  infrastructure  and  labor  forces 

•  provide  easy  access  to  the  production  establishment 

•  support  the  provision  of  permits 

•  provide  security 

•  gain  the  cooperation  and  support  of  local  communities  and  businesses  by  offering  incentives,  education  about 
local  economic  benefits,  and  addressing  community  concerns 

•  create  agreements  or  partnerships  with  other  countries 


Film  Flight 


Forty-two  states  (including  California),  plus  the  District  of  Columbia,  are  currently  vying  for  a  piece  of  the  $57  billion'^ 
U.S.  film  production  industry  by  offering  tax  incentives,^  New  York,  North  Carolina,  Louisiana,  and  New  Mexico  have  made 
significant  inroads  in  attracting  this  commerce,  and  now  Georgia  has  also  emerged  as  a  strong  contender.  Although  other 
locations,  including  Michigan,  have  been  aggressive  in  providing  tax  breaks  and  incentives  to  film  locally,  the  five  states 
mentioned  above  have  now  built  a  true  critical  mass  of  production  and  post-production  activity  that  can  sustain  ongoing 
work  rather  than  just  landing  one-shot  individual  projects.  New  York,  in  particular,  has  the  built-in  appeal  of  being  a  hub 
of  the  entertainment  industry  and  a  major  cultural  capital,  with  a  strong  concentration  of  television,  radio,  and  theater  talent. 

Compared  with  other  states'  programs,  California's  tax  credits  have  more  stringent  qualifications  and  are  more  attractive 
to  independent  films  and  television  series  than  to  big-budget  studio  productions.  Even  so,  the  program  is  a  positive 
gesture  toward  the  industry,  signaling  that  California  is  willing  to  fight  to  keep  produaion  here. 

A  nonrefundable,  transferable  20  percent  tax  credit  applies  to  qualified  local  expenses  of  feature  filnns,  movies  of  the 
week  (MOWs),  and  television  series  for  basic  cable.  (Low-budget  independent  films  may  transferor  sell  to  an  unrelated 
party;  others  may  transfer  only  to  affiliates.)  The  tax  credit  rises  to  25  percent  for  independent  films  and  television  series 
relocating  to  California  from  outside  the  state. The  credits  cannot  be  applied  until  201 1  and  will  terminate  in  2014. 
The  California  program's  annual  funding  is  $1 00  million,  with  a  minimum  of  $1 0  million  of  that  amount  allocated  for 
independent  films.'  In  acknowledgment  of  the  high  cost  of  living,  California  also  offers  sales  tax  and  hotel  occupancy  tax 
relief.  As  in  many  other  states,  filming  in  state-owned  properties  is  generally  free  with  a  proper  permit. 

Though  it  is  still  too  early  to  know  the  real  impacts  of  the  California  tax  credit  program,  there  are  some  encouraging  signs. 
Since  its  inception,  75  projects  have  been  approved  to  receive  credits. These  projects  were  estimated  to  spend  more  than 
$1  billion  in  the  state,  generating  $500  million  of  wages  for  beiow-the-line  staff.' 


The  Ones  That  Got  Away 

Here  isjust  a  sampling  of  recent  and  upcoming  films  that  were  filmed  wholly  or  largely  outside  of  California. 
Their  primary  shooting  locations  are  listed  in  parentheses,  though  in  many  cases,  portions  were  filmed  elsewhere. 


Battle:  Los  Angeles  (Louisiana) 

The  Blind  Side  (Georgia) 

Captain  America  (Erig\arKi) 

The  Conspirator  (Georgia) 

Cowboys  &  Aliens  (New  Mexico) 

The  Curious  Case  of  Benjamin  Button  (Louisiana) 

The  Darlf  Knight  (Clilcago) 

Fantastic  Mr.  Fox  (London) 

Footloose  (upcoming  remai<e;  Georgia) 

For  Colored  Girls  Who  Have  Considered 
Suicide  When  the  Rainbow  Is  Enuf 
(New  York  and  Georgia) 

Gran  Torino  (Micliigan) 

Green  Lantern  (Louisiana) 


Hail  Pass  (Georgia) 

Harry  Potter  and  the  Half-Blood  Prince  (England) 

The  Inaedible  Hulk  (Toronto) 

TTie  Informant!  (Illinois) 

Inglourious  Basterds  (Germany) 

Juno  (Vancouver) 

Killers  (Georgia) 

The  Last  Song  {Georgia) 

Leatherheads  (North  and  South  Carolina) 

Marley&Me  (Pennsylvania  and  Florida) 

Night  at  the  Museum:  Battle  of  the  Smithsonian 
(Vancouver) 

Paul Blart:  Moll  Cop  (Massachusetts) 
Soncrum  (Australia) 


She's  Out  of  My  League  (Pennsylvania) 
Shutter  Island  (Maine  and  Massachusetts) 
Take  This  Waltz  (Toronto) 
Terminator  Salvation  (New  Mexico) 
300  (Montreal) 

Tvtrilight  Saga:  New  Moon  (Vancouver) 

Twilight  Saga:  Eclipse  (Vancouver) 

Up  in  the  Air  (Missouri  and  elsewhere) 

M/otchmen  (Vancouver) 

Wh/pir  (Michigan) 

Why  Did  I  Get  Married  Too  (Georgia) 

The  Wrestler  {Hew  Jersey) 
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Introduction:  California  vs.  the  Competition 

Los  Angeles  offers  some  local  incentives  but  does  not  have  its  ov/n  tax  credit  program,  The  Los  Angeles  City  Council 
recently  passed  film-friendly  initiatives  to  "keep  Hollywood  home."  The  program  extended  the  free  use  of  city-owned 
buildings,  added  more  access  to  city-owned  parking  spaces,  delegated  the  Department  of  Water  and  Power  (DWP)  to  ~ 
install  energy  nodes  around  the  city  to  accommodate  filming  equipment  and  reduce  energy-related  costs  to  filmmakers, 
and  assigned  the  Recreation  and  Parks  Department  to  create  a  film  coordinator  position. 

Los  Angeles  also  has  an  entity  that  worl<s  to  streamline  the  permitting  process.  FilmLA.  is  not  a  government  agency, 
but  rather  a  private,  nonprofit  organization  that  is  contracted  by  the  City  of  Los  Angeles  and  six  other  cities  in  the  L.A. 
region,  five  school  districts,  and  the  Angeles  National  Forest.  In  201 0,  FilmLA-'s  contract  was  extended  for  five  years,  with 
an  option  for  three  five-year  extensions.  In  addition  to  providing  film  permitting  coordination,  it  has  been  tasked  with 
creating  a  marketing  plan  specifically  for  the  Los  Angeles  film  industry.''" 

Passing  the  current  incentive  package  in  2009  was  a  crucial  step  toward  getting  California  back  in  the  game.  Going 
forward,  the  key  will  be  making  additional  policy  adjustments  that  build  on  this  momentum. 

Competing  does  not  necessarily  mean  matching  the  other  states  rate  by  rate  (and  in  faa,  questions  have  arisen  about 
whether  the  generous  programs  offered  by  some  of  the  most  aggressive  states  will  be  sustainable).  But  it  does  mean 
making  smart  moves  to  properly  target  incentives  and  streamline  assistance  for  producers. 

Continuing  to  cultivate  California's  entertainment  industry  is  more  Important  than  ever,  since  the  competition  does  not 
arise  just  from  other  states.  The  arena  is  now  global.  Many  countries  have  long  had  highly  successful  local  film  industries, 
but  thanks  to  Hollywood's  vast  reach  and  superior  filmmaking  technology,  most  film-based  revenue  has  historically  been 
captured  by  the  United  States."  But  the  size  of  the  pie  that's  up  for  grabs  has  prompted  several  countries  to  intensiiy 
their  effort  to  lure  American  productions  to  augment  local  activity.  Countries  vying  for  a  piece  of  the  U.S.-based  industry 
include  Canada,  Australia,  New  Zealand,  the  United  Kingdom,  Germany,  and  India,  among  others.  With  a  combination 
of  incentives  and  enhancements  to  the  infrastructure  already  established  for  their  own  national  movie  and  television 
industries,  these  countries  have  become  increasingly  successful  in  landing  U.S.  produaion  projects. 

Canada,  where  film  production  is  a  leading  industry,  is  the  most  striking  example.  Film  production  contributed  nearly 
US$8  billion  to  Canada's  economy  in  2008.'^  Vancouver,  Montreal,  andToronto  are  now  considered  top  locations  for 
filming,  approaching  the  caliber  of  Los  Angeles  and  New  York. 

Although  Canada  had  been  home  to  sporadic  film  and  television  production  in  the  1970s  and  19S0s,  the  industry  really 
took  off  following  the  introduction  of  incentives  by  the  Canadian  government  in  1998.  Canada's  initial  concerted  push 
also  coincided  with  a  period  of  favorable  exchange  rates  against  the  U.S.  dollar,  a  trend  that  peaked  in  2002  and  helped 
officials  build  immediate  momentum.  The  key  to  Canada's  ongoing  success  has  been  a  potent  combination  of  federal  and 
provincial  incentives,  lower  labor  costs,  skilled  English-speaking  workers,  and  proximity  to  the  U.S. 

After  2002,  Canada  found  itself  faced  with  increased  competition  from  multiple  U.S.  states  that  adopted  film  tax 
incentives  and  launched  aggressive  marketing  campaigns.  But  its  provinces  responded  by  introducing  their  own 
incentives  and  bolstering  their  local  infrastructure.  Vancouver's  capabilities  are  now  so  sophisticated  that  the  city  has 
become  the  main  center  for  television  filrning  in  North  America  outside  of  Los  Angeles  and  New  York. 
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After  the  Cameras  Stop  Rolling:  The  Competition  for  Jobs  Continues 

Digital  special  effects  and  animation  are  big  business  in  California.  Silicon  Valley,  in  particular,  is  on  the  cutting  edge  of 
high-tech  wizardry  for  big-budget  films.  In  2008,  employment  in  post-production  stood  at  almost  9,600  jobs  in  California, 
which  constitutes  60  percent  of  all  U.S.  jobs  in  this  category.  But  the  state  is  losing  lower-end  post-production  jobs 
to  locations  with  lower  costs  and  greater  incentives.  From  2003  to  2008,  the  compound  annual  growth  rate  for  post- 
production  services  in  California  was  an  anemic  1.9  percent.^^  As  costs  escalateforfilm  production,  and  visual  effects 
become  increasingly  important,  producers  are  seeking  more  affordable  alternatives  to  the  traditional  sources  of  this  work. 

Because  California  is  such  a  dominant  high-tech  leader,  the  state  has  long  represented  the  gold  standard  for  innovative 
post-production  work.  But  ironically,  advances  in  technology  are  now  the  very  factor  that  is  compromising  California's 
corner  on  the  special-effects  market.  Why?  Because  work  that  used  to  be  performed  exclusively  in  California  can  now  be 
farmed  out  beyond  its  borders  and  returned  to  studios,  digitally,  overnight  Successful  operations  of  this  type  include 
Weta  Digital  in  New  Zealand  and  U.S.  companies  with  foreign  subsidiaries,  including  Sony  Pictures  Imageworks  and 
Rhythm  &  Hues  in  India. 

In  addition,  the  development  of  3-D  video  games  with  cinematic  effects  is  growing,  and  studios  are  being  built  expressly 
for  this  purpose.  Video  game  development  requires  much  of  the  same  software  and  hardware  used  by  effects  houses— 
and  the  skill  sets  involved  are  comparable  and  transferable  to  actual  feature  films,  if  the  trend  of  developer  studios 
handling  post-produaion  work  for  films  continues  to  grow,  this  may  be  another  area  in  which  California  stands  to  lose 
jobs.  Although  many  video  game  production  companies  do  business  in  California,  an  increasing  number  are  based  in 
lower-cost  locations  such  as  Seattle  and  Austin,  Texas.  Many  states  foster  the  animation  and  videogame  industries  with 
incentives,  and  California  may  have  to  consider  doing  the  same. 


PARTI:  THE  STATE  OF  FILM  AND 
TELEVISION  PRODUCTION  IN  CALIFORNIA 


The  entertainment  industry  is  a  point  of  pride  for  California.  Hollywood  movies  have  created  thousands  of  jobs  in 
California  for  decades,  contributing  significantly  to  the  state's  economic  growth  and  prosperity.  Motion  picture  and 
television  produaion  employs  not  only  actors,  producers,  writers,  and  directors,  but  a  host  of  ancillary  services, 
such  as  hairdressers  and  make-up  artists,  lighting  and  camera  crews,  set  designers,  caterers,  drivers,  and,  above  all, 
post-production  professionals  (who  edit,  finalize  the  sound,  and  add  any  visual  effects).  The  industry  also  supports 
accountants,  business  analysts,  real  estate  activity,  and  tourism. 

This  profound  economic  impact  was  highlighted  when  the  Writers  Guild  of  America  staged  a  three-month 

strike  in  2007-2008:  The  result  of  this  temporary  halt  in  production  was  an  estimated  $2.1  billion  of  lost  output  for 

California  from  the  fourth  quarter  of  2007  through  the  end  of  2008.''' 

This  section  examines  the  economic  effects  of  the  state's  gradual  and  ongoing  loss  of  film  and  television  production. 
Independent  artists,  writers,  and  performers  (classified  as  a  separate  job  category  by  the  Bureau  of  Labor  Statistics) 
constitute  important  elements  of  this  industry,  so  trends  in  those  professions  are  examined  as  well. 

In  2008, 160  movies  and  320  television  programs  were  filmed  in  California.'-  In  thatyearalone,  the  two  employment 
categories  that  make  up  the  broader  film  industry  (the  motion  picture  and  video  industry,  plus  independent  artists, 
writers,  and  performers)  together  generated  $25  billion  in  output  and  created  1 67,000  jobs  in  more  than  14,000 
establishments."*  Although  the  total  number  of  productions  (480)  was  down  from  529  in  2007  (due  in  part  to  the 
financial  crisis),  California  still  outpaced  all  U.S.  states,  followed  by  New  York.  No  doubt,  the  state  remains  the  leader, 
with  its  sophisticated  infrastructure,  critical  mass  of  talent,  and  strong  allied  industries. 

There's  no  denying,  however,  that  California  is  also  an  expensive  place  to  live  and  do  business.  Independent  producers 
and  major  studios  alike  are  finding  it  more  cost-effective  to  film  elsewhere  even  though  most  of  the  top  talent  lives  in 
the  state.  And  post-production,  once  flourishing  in  the  Bay  Area,  is  being  lost  to  competitors  in  other  countries. This 
phenomenon  will  be  examined  further  in  Part  5  of  this  report. 

In  both  of  the  charts  that  follow,  we  have  defined  the  broader  movie  and  video  industry  to  be  comprised  of  two  major 
BLS  employment  categories:  the  motion  picture  and  video  industry  (encompassing  subcategories  for  production  and 
post-production),  which  is  assigned  NAIC5  code  5121;  plus  independent  artists,  writers,  and  performers,  which  is  NAICS 
code  71 1 5.  We  will  discuss  the  most  relevant  subcategories,  in  detail 


Film  Flight 


Figure  1  shows  that  the  economic  contribution  of  the  broader  industry  in  California  was  mostly  on  a  rising  trajectory  until 
1 997,  when  it  reached  $21  billion  in  output,  then  dropped.  A  significant  recovery  occurred  in  2002,  peaking  in  2004  at 
more  than  $26  billion  in  output,  before  leveling  off. 

Figure  1 .  Output  in  California's  movie  and  video  industry 
Primary  establishments  and  independent  production 
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Employment  in  the  broader  industry  increased  through  much  of  the  1990s,  eventually  peaking  in  1997  at  1 74,000  jobs, 
as  seen  in  this  figure.  However,  1 998  brought  a  sharp  fall  that  impacted  both  GDP  and  employment.  Although  a  recovery 
occurred  in  2004,  the  1997  employment  level  has  yet  to  be  recaptured. 

Figure  2.  California's  movie  and  video  industry  employment 
Primary  establishments  and  independent  production 
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Part  1 :  The  State  of  Film  and  Television  Production  in  California 


Production  Trends 

Mirroring  the  broader  trends  discussed  in  the  preceding  section,  the  specific  production  side  of  the  industry^'' 
experienced  positive  growth  for  much  of  the  1990s  before  it  peaked  in  1997  and  subsequently  declined,  it  took  until 
2004  to  regain  the  levels  enjoyed  in  1997,  but  that  brief  growth  spurt  was  followed  by  a  modest  decline.  By  2008,  it 
accounted  for  more  than  1 1 7,000  jobs  in  California,  resulting  in  total  wages  of  $1 0.4  billion— a  strong  showing,  but 
with  employment  still  failing  to  match  the  1 997  and  2004  peaks. 

Figure  3.  Employment:  movie  and  video  production 
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The  falloff  in  the  late  1990s  coincides  with  a  push  by  Canada,  the  United  Kingdom,  and  Eastern  Europe  to  build 
production  facilities  and  cultivate  local  talent. These  locations  began  offering  incentives  for  film  production,  and  the 
enticements  worked.  One  study  estimated  that  the  total  U.S.  expenditure  lost  to  runaway  production  was  $2.8  billion  in 
1 998.'*This  study  also  confirmed  that  most  out-of-country  production  went  to  Canada,  which  lured  film  and  television 
producers  with  NAFTA-exempt  production  incentives,  including  substantial  tax  rebates, The  Canadian  production  tax 
subsidy  was  passed  in  1 998,  and  within  just  a  few  years,  the  effect  in  California  was  notable. 

Many  productions  returned  to  the  United  States  after  the  turn  of  the  millennium,  as  the  euro  and  the  Canadian  dollar 
gained  strength.  But  not  all  the  repatriating  productions  returned  to  Hollywood.  Other  U.S.  states  had  begun  providing 
incentives  and  became  viable  competitors  for  movie  production.  Looking  at  ELS  numbers  from  2003  to  2008,  compound 
growth  in  employment  for  California's  industry  was  2.3  percent,  compared  with  a  massive  45.8  percent  jump  in  New 
Mexico  and  24.8  percent  growth  in  Louisiana. 

The  writers' strike  of  2007-2008  sharpened  California's  substantial  loss  of  film  and  television  production.  When  production 
resumed  after  the  stoppage,  television  viewership  lagged  and  industry  uncertainty  remained.  Despite  these  factors,  the 
industry  showed  positive  growth  in  2008.  This  was  attributed  primarily  to  completing  a  backlog  of  productions  that  had 
been  suspended  during  the  writers' strike. 


Film  Flight 


Independent  Artists,  Writers,  and  Performers 

The  bar  graph  beiow  shows  that  more  than  9,500  jobs  existed  in  California  for  independent  artists,  writers,  and 
performers  (NAICS  code  7115)"  in  1991.  The  sector  showed  mostly  positive  job  growth  until  2003,  when  the  industry 
comprised  more  than  18,400  jobs  in  more  than  6,000  establishments. 

After  that  point,  however,  these  independent  professionals  became  more  mobile  and  California  continued  to  grow 
increasingly  expensive.  As  improved  telecommunications  facilitated  global  commerce,  they  exercised  the  flexibility  to 
live  anywhere  and  still  work  for  Hollywood  produaions.  From  2003  to  2008,  compound  growth  for  independent  artists, 
writers,  and  performers  in  California  was  negative  1 .6  percent  while  their  counterparts  in  New  York  registered  a 
5.7  percent  increase  in  jobs,  and  North  Carolina  tallied  a  7.1  percent  increase. 

Figure  4.  Independent  artists,  writers,  and  performers 
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From  the  fourth  quarter  of  2008  through  the  first  quarter  of  2009,  however,  production  employment  declined  by 
1 2  percent  and  employment  of  independent  artists  registered  a  1 5  percent  decline.^"  Multiple  factors  were  at  work 
during  this  time  period,  including  the  global  financial  crisis,  which  made  it  difficult  for  film  projects  to  obtain  financing. 
The  convergence  of  economic  events  makes  it  difficult  to  isolate  and  quantify  the  impact  of  any  single  trend,  but  it  is 
clear  that  the  long-term  structural  erosion  in  California's  industry  dominance  has  not  fully  abated. 


Quantifying  What  California  Has  Lost 

California  is  still  the  industry  leader,  but  as  investment  flows  elsewhere  and  jobs  are  lost,  the  ripple  effects  are  enormous. 
Our  research  examined  the  gains  California  could  have  realized  if  the  state  had  maintained  the  share  of  North  American 
employment  it  enjoyed  in  its  peak  year  of  1 997. 

The  state's  share  of  North  American  employment  in  the  movie  and  video  industry  (encompassing  production,  post- 
production,  and  independent  artists)  has  declined  from  40  percent  in  1 997  to  37.4  percent  in  2008. 

If  California  had  managed  to  retain  the  40  percent  share  of  North  American  employment  it  once  enjoyed,  10,500  jobs 
would  have  been  preserved  in  the  state — more  than  6  percent  of  the  2008  industry  base.  (In  2008,  the  state  actually  had 
166,775  jobs  in  this  industry.  In  the  hypothetical  scenario  with  its  share  maintained,  it  would  have  had  17 7,380  jobs.) 
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Part  1  :The  State  of  Film  and  Television  Production  In  California 


While  the  loss  of  10,600  potential  direct  jobs  is  significant,  the  ripple  effects  would  have  extended  far  wider.  The  secondary 
impacts  encompass  many  regional  suppliers,  including  independent  contractors.  In  addition,  supply-chain  activity 
generates  income  for  the  region's  residents,  who  further  cycle  it  back  into  the  economy.  For  example,  in  addition  to 
consumer  spending  by  producers,  actors,  screen  writers,  and  other  specialized  personnel  employed  by  the  film  production 
industry,  we  should  consider  spending  by  the  business  professionals,  truckers,  restaurant  workers,  retail  clerks,  real  estate 
agents,  and  others  they  impact. These  consumption  effects  are  referred  to  as  induced  economic  impacts. 

Using  the  RIMS  II  multipliers  from  the  Bureau  of  Economic  Analysis,  we  can  determine  the  incremental  jobs,  earnings,  and 
output  that  would  have  been  created  had  the  state  maintained  the  employment  share  it  held  in  1 997. The  model  takes 
into  account  the  indirect  effects  of  service-sector  suppliers  and  the  induced  economic  impacts  of  all  workers' spending. 

The  10,600  jobs  that  would  have  been  retained  in  this  scenario  would  have  in  turn  generated  an  additional  25,500  jobs 
after  rippling  through  other  sectors,  for  a  total  impact  of  36,000  jobs. 


Estimated  gains  in  broader  economy  if  California  had  retained 
its  T997  share  of  North  American  employment 
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Indirect  impact 

Total  impact 

10,606 

25,487 

36,093 

■ 

$970M 

$1.43B 

$2.4B 

Wages  ^i^^B^|^|iPi^|jp,Jj|jufw;' 

$1,588 

$2.63B 

$4.21  B 
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$91,893 
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Real  output  per  employee 

$148,782 

$103,100 
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Sources:  US.  Bureau  of  Labor  Statistics  (BLS),  U.S.  Bureau  of  Economic  Analysis  (BEA),  Moody's  Economy.com,  Milken  Institute. 


This  suggests  that  California's  film  industry  employment  multiplier  is  nearly  3.5 — ^that  is,  for  every  job  created  in 
California's  film  seaor,  another  2.5  jobs  are  created  in  other  sectors.  Similarly,  the  preserved  wages  and  output  would 
have  totaled  $2.4  billion  and  $4.2  billion,  respectively,  after  rippling  through  other  sectors. 

The  10,600  jobs  that  would  have  been  retained  under  our  hypothetical  scenario  would  have  paid  nearly  $92,000  annually 
on  average,  with  the  additional  indirea  jobs  yielding  an  average  annual  wage  of  $56,000. The  output  per  employee 
associated  with  the  direct  jobs  in  the  industry  would  have  averaged  nearly  $149,000. 
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Given  the  prevailing  high  cost  of  doing  business  in  California,  increased  local  restrictions  and  moratoriums,  and  the  array 
of  aggressive  tax  breaks  and  incentives  offered  by  competing  locations,  it's  no  wonder  that  industry  decision-makers  are 
expanding  their  production  horizons.  Some  studio  executives  are  responding  to  shareholder  pressure  for  greater  profits  by 
locking  beyond  California  to  cut  costs.  Competitors  may  not  have  everything  the  Golden  State  can  offer,  but  they  are  able 
to  adapt  quickly  to  global  changes  and  implement  innovative  policies. 

Many  producers  have  found  that  film-friendly  countries,  most  notably  Canada,  enable  their  U.5.  dollars  to  go  further, 
especially  since  incentives,  and  in  some  cases  even  funding,  sweeten  the  deal.  Domestically,  a  growing  number  of 
competing  U.S.  states  also  court  producers  with  tax  breaks,  and  have  even  established  marketing  offices  in  Los  Angeles. 
Forty-two  states  (including  California),  plus  the  District  of  Columbia,  beckon  the  industry  with  film  incentives,  and  28  of 
them  provide  tax  credits.^^  (See  the  Appendix  for  full  details  on  the  programs  offered  in  various  locations.) 

While  it's  important  to  stay  on  top  of  what  these  other  locations  are  offering,  it  would  be  unrealistic  for  California  to 
match  these  competitors  on  a  rate-by-rate  basis.  In  fact,  some  locations  that  have  been  extremely  aggressive  with  tax 
breaks  may  be  forced  to  scale  back  due  to  fiscal  concerns  and  viability.  The  real  contenders,  however,  are  states  that  are 
combining  strong  incentives  with  a  push  to  build  infrastructure  and  a  pool  of  talent  for  the  longterm.  in  those  cases,  even 
if  tax  incentives  are  eventually  scaled  back,  these  states  will  have  a  critical  mass  of  facilities  in  place  and  will  be  able  to 
compete  with  California  solely  on  a  cost  basis. 

This  section  will  assess  six  key  domestic  competitors:  New  York,  Georgia,  Louisiana,  New  Mexico,  North  Carolina,  and 
Michigan.  In  Parts  3  and  4  of  this  report,  we  will  examine  Canada,  Australia,  Germany,  and  the  United  Kingdom  to 
determine  their  competitive  edge  in  attracting  film  industry  business. 

NewYork 

New  York  is  second  only  to  California  when  it  comes  to  movie  and  television  production,  boasting  an  average  of  ^50 
feature  films  a  year."  Most  of  the  state's  production  is  concentrated  in  NewYork  City,  where  the  industry  infrastruaure 
and  labor  force  are  quite  large  (and  where  writers  love  to  set  stories).^^  Although  it  is  already  a  leader,  NewYork 
recognized  viable  and  increasing  competition  from  other  states,  and  moved  to  implement  measures  designed  to 
protect  its  industry. 

Job  losses  in  the  film  industry  in  NewYork  might  have  escalated  due  to  the  flood  of  incentives  offered  by  other  states 
and  Canada,  but  the  inception  of  New  York's  tax  credit  in  2004  had  its  desired  effect,  and  by  2007, 7,031  direct  jobs  were 
added.''*  From  the  time  the  tax  credit  was  further  increased  in  April  2008  through  December  2008,  film  projects  in  the 
state  increased  to  1 00  applications,  rising  by  67  percent  compared  with  the  same  period  in  2007.  Local  direct  spending 
from  these  100  projects  totaled  $1.8  billion,  an  increase  of  more  than  91  percent  from  the  previous  year.^* 
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law  &  Order:  New  York's  Loss  Is  LA/s  Gain 

In  spring  2010,  New  York  City  took  a  hit  with  the  newsthat  NBC  was  pulling  the  plug  on  the  original  iflw&Orrfer,  the  second-longest- 
running  network  series  of  all  time.  Roving  law  Oid^t  shoots  had  become  a  familiar  sight  on  the  streets  of  New  York  over  the  show's 
20-year  run,  and  guest  spots  had  long  been  a  mainstay  for  Broadway  actors  looking  to  supplement  their  income  between  theater  gigs. 
In  addition  to  the  fond  obituaries,  the  media  took  notice  of  the  show's  Impressive  economic  impact  over  the  years:  According  to  the 
Mayor's  Office  of  Film,  Theater,  and  Broadcasting,  the  show  provided  jobs  to  about  4,000  people  every  year,  including  one-day  acting 
roles.  Its  spending  totaled  about  $79  million  annually,  and  its  total  economic  impact  over  the  years  amounted  to  a  whopping 
$1  billion  or  more.  In  addition,  Dick  Wolf,  the  show's  producer,  was  instrumental  in  lobbying  for  the  tax  breaks  that  eventually  lured 
other  productions  to  New  York.^^ 

All  is  not  lost  for  the  venerable  franchise,  however — and  production  is  moving  to  the  West  Coast.  Los  Angeles  can  only  hope  that  the 
forthcoming  Iqw& Order:  Los  Angeles  (already  dubbed  "LOLA"and  set  to  debut  in  fall  2010)^^  becomes  the  same  kind  of  economic 
engine  for  Southern  California  that"the  mothership"was  forthe  Big  Apple. 


In  2008,  New  York  State  increased  the  fully  refundable  tax  credit  for  qualified  expenses  incurred  while  filming  in  the  state 
from  1 0  percent  to  30  percent.  In  addition.  New  York  City  offers  a  5  percent  refundable  tax  credit,  increasing  the  potential 
total  tax  credit  to  35  percent.  Other  incentives  include  exemption  from  state  and  local  sales  and  use  tax,  up  to  a  5  percent 
tax  credit  on  investment  in  construction  and  upgrades  of  film  production  facilities,  and  an  employment  incentive  tax  credit."^ 

New  York  City's  "Made  in  NY"  incentive  program  includes  the  tax  credit  cited  above,  as  well  as  a  marketing  credit  (1  percent 
of  the  production  cost  for  projects  with  at  least  75  percent  of  production  work  completed  in  New  York  City).^'  It  also 
established  the  Mayor's  Office  of  Film,  Theatre  and  Broadcasting,  which  offers  concierge-style  service— a  comprehensive 
support  system  that  refleas  the  city's  cooperation  and  willingness  to  cultivate  the  industry.  Some  of  its  services  include 
a  one-stop  shop  for  obtaining  permits,  location  scouting,  discounts  from  local  vendors,  exclusive  free  assistance  and 
protection  from  the  NYPD  Movie  and  TV  Unit,  and  informational  resources  on  the  film  office's  website.  Although  many 
elements  of  this  convenient,  streamlined  service  are  in  place  through  FiImL.A.>  New  York's  approach  provides  a  useful 
model  for  Los  Angeles  to  study,  given  its  speed  and  effeaiveness. 

It  is  worth  noting  that  New  York  City,  struggling  with  its  finances  like  most  U.S.  cities  and  states,  recently  implemented  a 
fee  of  $3,200  to  film  in  municipal  buildings.^"  It  will  be  interesting  to  observe  whether  this  is  a  sign  of  things  to  come,  and 
whether  some  of  California's  most  aggressive  competitors  can  sustain  their  incentive  programs  in  the  face  of  growing 
fiscal  pressures. 

Georgia 

Georgia's  film  business  is  booming  these  days,  thanks  to  attractive  and  broad-based  tax  incentives  and  simplified  criteria 
for  qualification.  In  May  2008,  the  state  made  a  bold  increase  in  its  tax  credit,  going  from  a  potential  total  of  17  percent  all 
the  way  up  to  an  eye-catching  30  percent  on  all  qualified  film-related  spending  in  Georgia.The  current  tax  credit  includes 
a  20  percent  base  credit  for  filming,  post-production  work,  and  video  game  development  and  animation  with  a  minimum 
expenditure  of  $500,000  in  a  single  year.  An  additional  10  percent  credit  called  the  Georgia  Entertainment  Promotion  is 
available  if  filmmakers  include  a  Georgia  logo  or  similar  placement  in  the  final  project.^' 

Georgia's  development  as  a  media  hub  has  been  under  way  for  quite  some  time.  It  has  been  long  been  home  to  the 
Turner  empire,  which  includes  CNN  headquarters,  TNT,  and  the  Cartoon  Network.  Atlanta  has  also  emerged  as  a  major 
centerforhip-hop  musicand,  more  recently,  for  video  game  developers.  . 
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Part  2:  Competition  from  other  states 

Despite  these  advantages,  Georgia  took  a  backseat  for  many  years  to  states  such  as  Louisiana  when  it  came  to  film 
production.  The  adoption  of  a  tax  credit  in  2005  finally  began  to  change  that  picture.  It  quickly  produced  a  $475  million 
economic  impact  to  the  local  economy,  an  increase  of  283  percent  from  2004.^^  Stiff  competition  soon  prompted  Georgia 
to  go  even  further,  and  in  2008,  the  state  instituted  the  aggressive  increase  described  above. 

The  results  were  swift:  Since  then,  production  spending  in  Georgia  has  increased  by  nnore  than  I5G  percent.^^  Thirteen 
feature  films  were  filmed  in  the  state  in  2009,  including  The  Blind  Side,  which  snagged  multiple  Oscar  nominations. 
(Broderick  Johnson,  one  of  the  film's  producers,  was  quoted  in  Var/efy  as  saying,  "The  magnitude  of  Georgia's  tax  break  is 

one  of  the  best,  if  not  the  best,  in  the  country  [l]t  has  such  a  mature  crew  base  you  can  hire  almost  everyone  locally, 

so  the  value  of  the  credit  is  bigger."^'')  In  addition,  20  television  specials  and  series  were  filmed  that  same  year,  including 
the  GA/'s  Vampire  Diaries. 

The  state's  infrastructure  is  expanding  to  keep  pace.  In  addition  to  the  prolific  200,000-square-foot  Tyler  Perry  Studios, 
launched  in  2008,"  a  new  30-acre  facility  will  open  on  the  site  of  the  old  Lakewood  Fairgrounds  in  201 1 .  It  will  include 
100,000  square  feet  of  soundstages  and  office  space,  as  well  as  a  set  construction  shop  and  lighting  and  grip  facilities. 
A  representative  of  EUE/Screen  Gems  said  that  the  company' was  investing  in  the  project  since  producers,  directors,  and 
studios  are  increasingly  drawn  to  Atlanta  by  generous  incentives  and  are  looking  for  expanded  infrastruaure.^^ 

Louisiana 

Louisiana  is  one  of  the  most  popular  alternative  locations  for  film  production,  it  offers  a  refundable,  transferable^  and 
permanent  30  percent  film  tax  credit  on  expenses  incurred  while  filming  in  state,  regardless  of  the  cast  and  crew's  state 
of  residency.  An  additional  5  percent  labor  tax  credit  is  available  if  a  Louisiana  resident  is  hired."  It  also  offers  more  libera! 
qualification  criteria. 

Some  years  back,  state  leaders  realized  that  when  the  Canadian  dollar  climbed  sufficiently,  a  number  of  film  productions 
would  return  to  the  U.S.  They  therefore  positioned  Louisiana  to  compete  for  that  business.  When  the  loonie  began  to 
appreciate  against  the  U.S.  dollar  in  2002,^*  Louisiana  implemented  its  film  tax  credit. 

Only  one  feature  film  was  shot  in  Louisiana  in  2002,  and  no  television  series.  In  2003,  seven  features  and  six  television 
series  (including  MOWs)  were  shot.  By  the  end  of  2009,  51  feature  films  and  1 1  television  series  were  produced  in 
Louisiana."  Although  these  numbers  were  meager  compared  with  California's  total,  Louisiana's  demonstrable  success'"' 
proves  that  there  are  domestic  options  to  Canada  for  quality  low-cost  filming. 

Two  critically  acclaimed  HBO  series  are  filmed  in  New  Odeans  {Treme  and  portions  of  True  Blood,  which  also  shoots  in  Southern 
California).  The  state  has  also  landed  the  upcoming  superhero  blockbuster  The  Green  Lantern  among  a  growing  list  of  other 
features."'  And  in  a  painful  piece  of  irony  that  should  make  California  officials  sit  up  and  take  notice,  Louisiana  actually 
managed  to  snag  produaion  of  Sony  Pictures'  upcoming  Battle:  Los  Angeles,  with  Shreveport  standing  in  for  Santa  Monica.'*^ 

Increased  production  and  labor  tax  credits  have  enabled  Louisiana  to  expand  its  infrastructure  and  labor  force. The 
permanent  status  of  the  tax  credits  signals  to  filmmakers  that  there  is  stability  in  the  state's  film  policy. 

New  Mexico 

New  Mexico,  like  Louisiana,  is  a  leading  candidate  for  film  production  thanks  to  attractive  tax  incentives  and  relatively 
streamlined  criteria  for  qualification.  The  state  offers  a  tax  rebate  of  25  percent  on  all  qualified  direct  film-related 
spending  in  New  Mexico.  It  has  a  zero  percent  interest  (with  back-end  participation)  film  investment  loan  program  for  up 
to  $  1 5  million  per  project,  a  feature  with  great  appeal  to  independent  filmmakers,  who  often  face  limited  financing  options,''^ 

New  Mexico's  film  tax  rebate  program  started  in  2002,  Like  Louisiana,  the  state  was  quick  to  recognize  the  economic 
impact  of  film  production  on  the  local  economy,  and  capitalize  on  the  weakening  U.S.  dollar.  New  Mexico  initially  offered 
a  1 5  percent  tax  rebate  in  2002  to  attract  production,  and  was  successful  in  its  efforts.  Since  its  inception,  1 1 5  major  film 
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projects  have  been  produced  in  the  state,  including  22  projects  that  took  advantage  of  the  state's  loan  program,''^ 
By  2007, 30  film  projects  had  participated  in  New  IVlexico's  tax  rebate  program,  with  total  spending  of  $253  million. 

In  addition  to  luring  smaller-scale  indie  productions,  the  state  has  hosted  filming  for  acclaimed  features  and  major  action 
films  alike,  including  No  Country  for  Old  Men,  Terminator  Salvation,  and  Imagine  Entertainment's  upcoming  Cowdoys<S  Mens. 

New  Mexico  has  increased  its  rebate  rate  twice,  to  25  percent  as  of  201 0.  A  study  conducted  by  Ernst  &Young  found  that 
each  time  the  tax  incentive  rate  was  increased,  the  number  of  projects  and  associated  spending  increased  in  the  state. 

In  addition  to  the  tax  rebate  and  loan  program,  New  Mexico  established  a  Film  Crew  Advancement  Program  that  offers 
a  50  percent  reimbursement  of  wages  for  on-the-job  training  of  New  Mexico  residents  hired  for  below-the-line  crew 
positions.  The  program  and  the  increased  presence  and  capital  expenditures  of  production  companies  foster  the  grovrth 
of  local  talent  and  infrastruaure  in  the  state. 

North  Carolina 

North  Carolina  has  long  been  a  location  for  film  and  television  series,  particularly  for  made-for-TV  movies,  it  has  several 
studios  and  abundant  local  talent.  The  decline  in  the  number  of  made-forTV  movies,  the  rise  of  reality  television  shows, 
and  runaway  production  to  Canada  have  taken  a  toll,  however.^*  Adding  to  the  state's  woes  were  several  neighboring 
states  with  more  generous  film  tax  incentives.  North  Carolina  responded  in  2006  with  a  1 5  percent  refundable  tax  credit  in 
film-related  spending  within  the  state.  Still,  the  number  of  productions  remained  flat  as  producers  chose  other  states  with 
higher  incentives.  North  Carolina  was  unable  even  to  attract  the  MOWs  that  Louisiana  lost  due  to  the  devastation  caused  by 
Hurricane  Katrina. 

Not  until  the  expansion  of  the  tax  credit  in  2008  and  an  extension  of  its  sunset  to  2014  did  the  number  of  productions 
increase."*'  Ten  projects  were  filmed  in  North  Carolina  in  2008,  compared  with  four  in  2007.  Effective  January  201 0,  the 
state's  tax  credit  rate  was  increased  to  25  percent.  The  new  rate  is  more  in  line  with  competitors,  so  given  its  more 
established  infrastructure  and  more  experienced  local  talent  base.  North  Carolina  is  positioned  to  market  itself  as  a  more 
attractive  film  location  going  forward. 

Michigan 

Michigan  is  a  new  addition  to  the  list  of  states  offering  film  tax  incentives.  In  April  2008,  it  adopted  the  most  competitive 
film  tax  incentive  in  the  U.S.,  and  set  the  bar  for  qualification  fairly  low.  The  state  offers  a  40  percent  transferable  tax 
rebate  on  expenditures  incurred  while  filming  or  producing  other  entertainment  media  projects  in  state. The  rate  rises  to 
42  percent  if  filming  is  done  in  core  communities."''  Compensation  expenditures  for  above-the-tine  workers,  regardless  of 
residency/and  for  below-the-line  Michigan  workers  are  eligible  forthe  40  percent  to  42  percent  rebate;  for  non-resident 
below-the-line  workers,  a  30  percent  rebate  applies. 

To  grow  the  state's  production  infrastructure,  Michigan  offers  a  Film  and  Digital  Media  Infrastructure  Investment  Tax 
Credit.  Investments  of  $250,000  or  more  are  eligible  for  a  25  percent  tax  credit  against  the  production  company's  state 
business  tax  liability.  The  state  also  put  in  place  a  policy  to  grow  its  labor  force  via  the  Rim  and  Digital  Media  Worker  Job 
Training  Tax  Credit.  The  program  is  a  50  percent  refundable  business  tax  credit  for  spending  toward  on-the-job  training 
provided  for  Michigan  residents  hired  in  below-the-line  positions.''^ 

Just  one  year  after  the  inception  of  Michigan's  tax  incentive  programs,  production  in  the  state  increased  from  only  two 
projects  with  total  direct  spending  of  $2  million  in  2007  to  32  completed  projects  with  more  than  $70  million  in  total 
direct  spending  in  2008."' 

Given  the  magnitude  of  Michigan's  fiscal  crisis,  many  have  begun  to  question  whether  the  state  can  sustain  its  generous 
tax  credit.  But  advocates  among  state  lawmakers  argue  that  the  current  level  of  tax  credit  isjustifted  since  it  will  attract 
jobs,  diversify  the  state's  industry  base,  and  quickly  build  the  infrastructure  needed  to  sustain  the  film  industry. They  further 
argue  that  growth  in  thefilm  industry  has  the  potential  to  counter-balance  the  massive  job  losses  in  the  auto  iodustry.^" 
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PART  3:  CANADA  AS  A  TOP  LOCATION 
FOR  FILM  PRODUCTION 


Canada  has  been  nnaking  films  since  1913;  its  first  foreign  film  was  produced  in  1952.^' Years  of  investment  and 
infrastructure  development,  visionary  leadership,  and  a  propensity  to  cultivate  international  partnerships  have 
positioned  the  country  well  to  capture  film  industry  commerce. 

The  industry  contributed  nearly  US$8  billion  to  Canada's  economy  in  2008."  Production  is  mostly  concentrated  in 
Vancouver,  Montreal,  and  Toronto. These  cities  are  considered  the  top  locations  in  North  America  forfilming  outside 
of  Los  Angeles  and  New  York, 

Several  factors  have  contributed  to  production  flight  to  Canada: 

•  tax  incentives 

•  proximity  to  the  U,S. 

•  lower  labor  costs 

•  favorable  exchange  rates  (especially  prior  to  2003) 

The  Canadian  Production  Services  Tax  Credit  (PSTC)  was  enacted  in  1998  specifically  to  attract  U.5.  production.  These 
measures  enabled  foreign  production  companies  to  save  25  percent  or  more  in  costs  when  filming  in  Canada.=^  After  the 
adoption  of  these  federal  and  provincial  film  tax  incentives,  foreign  production  ramped  up,  peaking  in  2002,  when  21 1 
projerts  were  produced  with  total  expenditure  of  US$1 .2  billion. 


Figure  5.  Value  of  Canadian  dollar  and  foreign  production  level 
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The  Canadian  dollar  started  to  gain  value  in  2002,=''  after  which  the  number  of  foreign  projects  slipped  to  1 66,  although 
the  volume  amount  in  dollars  of  foreign  production  barely  moved."  Canada  found  itself  competing  with  not  only 
Hollywood,  but  locations  like  Louisiana  and  New  Mexico. The  federal  government  acted  quickly  and  aggressively. 
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expanding  the  labor-based  federal  tax  credit  to  foreign  producers  from  1 1  percent  to  1 6  percent  in  2003. The  province  of 
British  Columbia  followed  suit  with  the  Digital  Animation  or  Visual  Effects  (DAVE)  tax  credit  of  1 5  percent,  which  is  also  labor-based. 

In  2003,  a  public-private  partnership  of  the  Ontario  Media  Development  Corporation  (OMDC),  FilmOntario,  and  the  City  of 
Toronto  called  the  Toronto  Ontario  Film  Office  went  straight  to  the  heart  of  film  production,  establishing  an  office  in  Los 
Angeles  to  court  producers  and  promote  the  benefits  of  filming  in  Toronto  and  Ontario. 

The  strength  of  the  Canadian  dollar  continued  to  rise,  and  by  2005,  foreign  production  in  the  country  had  dropped  to  155 
projects.^^  Provincial  governments  realized  the  need  to  act  and  expanded  their  incentive  programs  to  lure  back  foreign 
production  companies.  British  Columbia's  PSTC  was  expanded  from  1 1  percent  to  18  percent;  Quebec's  PSTC  jumped 
from  1 1  percent  to  20  percent;  and  Ontario's  PSTC  went  from  1 1  percent  to  1 8  percent  with  no  caps  on  labor  costs  and  an 
additional  20  percent  refundable  tax  credit  for  its  growing  computer  animation  and  special  effects  industry.*''' 

Ontario's  Ministry  of  Culture  took  additional  steps  in  2006,  creating  the  Entertainment  and  Creative  Cluster  Partnership 
Fund.  The  three-year  C$7.5  million  investment  fund  is  managed  by  the  OMDC  to  stimulate  grovrth  through  capacity 
building,  marketing  innovation,  and  skills  development  in  the  province's  entertainment  and  creative  industries.^^The 
success  of  the  program  prompted  its  extension  in  2009  for  four  years  with  an  increased  investment  to  C$12  million.'* 
Funds  in  other  provinces  are  also  available,  as  are  scholarships  for  advanced  training  of  professionals. 

Provincial  film  tax  credits  have  increased  several  times.  As  of  March  201 0: 

•  British  Columbia's  PSTC  is  now  33  percent,  with  an  additional  6  percent  for  regional  productions  and  another 
6  percent  for  distant  locations.  The  DAVE  tax  credit  increased  to  17.5  percent.^ 

•  Quebec's  PSTC  was  raised  to  25  percent  and  has  been  expanded  beyond  labor  expenses  to  all  expenses  of 
qualified  production.  An  additional  20  percent  tax  credit  can  be  claimed  for  animation  and  visual  effects 
produaion." 

•  Ontario's  PSTC  is  now  25  percent,  and  the  animation  and  visual  effects  production  credit  remains  at  20  percent." 

Canada  is  able  to  leverage  its  established  resources  not  only  to  sustain  domestic  film  production  companies  but  to  attract 
foreign  partners.  Canada  has  co-production  agreements  with  fifty-three  countries,  enhancing  creative,  technical,  and 
financial  resources.  Co-productions  totaled  US$281 .4  million  in  2008,  with  France  as  the  largest  partner,  followed  by  the 
United  Kingdom,  Ireland,  Australia,  and  New  Zealand." 

Canadian  leaders  don't  have  control  over  the  movement  of  currency  exchange  rates,  but  they  do  have  the  power  to 
adopt  policies.  Their  willingness  to  move  quickly  mitigated  what  probably  would  have  been  huge  losses  for  one  of  the 
economic  engines  of  the  country. 

World-Class  Infrastructure 

Canadian  studios  have  been  catering  to  Hollywood  since  the  Alfred  Hitchcock  movie  /  Confess  was  filmed  in  Quebec  and 
released  in  1953.'^  U.S.  expertise  helped  build  Canadian  studios  into  state-of-the-art  facilities  that  produce  award-winning 
films.^*  In  2007-2008,  U.S.-based  producers  accounted  for  almost  80  percent  of  total  foreign  labor  and  service  (FLS).** 

Montreal  is  a  versatile  set,  standing  in  for  locales  as  diverse  as  Europe  and  New  York  City.  It  is  home  to  more  than  50 
soundstages,  including  the  Mel's  Cite  du  Cinema  complex.  It  has  climate-controlled  stages  (including  one  of  35,600 
square  feet)  and  executive  office  space.  Recent  films  produced  in  Montreal  include  The  Mummy:  Tomb  of  the  Dragon 
Emperor,  300,  Get  Smart,  and  Beastly.  Naturally,  the  province  has  numerous  co-production  film  ventures  with  French 
companies.'^ 
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One  top  Canadian  production  facility  is  Pinewood  Toronto  Studios  (formerly  Filmport)  in  Toronto.^'  One  of  the  country's 
largest  production  complexes,  with  more  than  250,000  square  feet  of  production  space,  it  includes  eight  soundstages, 
support  facilities,  and  office  space.  It  is  part  of  the  U.K.-based  Pinewood  Studios  Group,  affording  it  access  to  European 
film  productions.^' 

In  British  Columbia,  Vancouver  Film  Studios  boasts  ten  soundstages  and  six  production  office  facilities  spread  over  thirty 
acres  near  the  airport.  The  facility  has  produced  big-budget  feature  films,  including  Twilight  Saga:  New  Moon  and  Fantastic 
Four,  and  the  television  series  Battlestar  GalacticaJ"  Elsewhere  in  Vancouver,  North  Shore  Studios  (formerly  Lionsgate 
Studios),  with  eight  soundstages,  has  produced  the  films  Etektra  and  Catwoman;  Bridge  Studios,  with  six  sound  stages 
and  one  of  the  largest  visual  effects  stages,  produced  Mg/7f  of  tte  Museum  and  Juno.'''' 

Local  Talent  for  Sustained  Growth 

Canadian  policies  have  helped  to  grow  its  domestic  film  production  workforce.  The  industry  employed  35,1 1 2  people, 
including  independent  artists,  in  2008.^^  The  prevailing  film  tax  incentives  have  a  Canadian  resident  worker  bias  and  fund 
scholarship  programs,  internships,  and  advanced  training  of  film  production  professionals.  Illustrating  the  industry's 
commitment  to  human  capital  is  the  Canadian  Film  &  Television  Production  Association's  (CFTPA)  national  mentorship 
program,  which  partners  interns  with  experienced  Canadian  independent  producers.  A  majority  (80  percent)  of  interns 
have  had  success  in  finding  work  in  the  industry  after  graduating  from  the  program." 

Figure  6.  Canada's  movie  and  video  industry  employment 
Primary  establishments  and  independent  production 
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Canada  has  a  tremendous  pool  of  professionals  for  producing  major  films  and  television  shows.  Foreign  film  production 
companies  and  producers  can  choose  either  union  or  nonunion  talent  at  a  less  expensive  rate  than  their  U.S.  counterparts, 
and  can  save  as  much  as  30  to  40  percent.  (One  advantage  of  hiring  union  workers  is  more  experience  with  major  projects.) 
To  compare,  the  base  fee  of  principal  union  actors  in  Canada  is  US$565  (per  nine-hour  work  day)^'*  and  US$441  for 
nonunion  actors  (ten  hours).^*  A  member  of  the  Screen  Actors  Guild  (SAG)  in  the  U.S.  has  a  minimum  rate  of  US$782  for  a 
day  performer.'^ 


PART 4:  ADDITIONAL  GLOBAL 
COMPETITION  FOR  FILM  PRODUCTION 


Offering  world-class  infrastruaure,  professional  crews,  and  tax  incentives,  Australia  has  enjoyed  notable  success  in 
attracting  foreign  film  production. These  faaors  recently  helped  Australia  land  the  underwater  action  film  Sanctum, 
director  James  Cameron's  follow-up  to  his  box  office  smash  AvatarJ''  In  addition  to  filming  on  the  Gold  Coast,  Cameron  is 
basing  post-production  in  Melbourne,  which  enhanced  its  reputation  for  sophisticated  post-production- work  in  recent 
yea rs  with  Where  the  Wild  Things  Are  and  H BO's  The  Pacific.''^ 

Australia's  total  employment  in  the  film  and  video  production  and  post-production  services  was  13,844  in  the  2006-07 
fiscal  year,'''  a  number  that  represents  a  44  percent  increase  from  ten  years  earlier.  Australia  has  co-production  treaties 
with  the  United  Kingdom,  Canada,  Italy,  Ireland,  Israel,  Germany,  Singapore,  and  China.  (These  agreements  facilitate  the 
pooling  of  financial,  creative,  and  technical  resources  from  participating  countries  and  allowaccess  to  various  public 
funding  mechanisms.)  In  addition,  the  country  has  two  memoranda  of  understanding  (MOUs)  with  France  and  New  Zealand. 

Australia  offers  three  federal  incentives  for  production  and  post-production  of  films  made  in  the  country.  Producers  may 
apply  for  only  one  of  these  incentives.  The  Producer  Offset  program,  introduced  in  2007  and  administered  by  Screen 
Australia,  is  a  40  percent  tax  rebate  program  for  qualified  feature  film  expenditures  incurred  in  Australia  by  an  Australian 
or  foreign  company  with  an  Australian  permanent  residency  and  an  Australian  Business  Number  (A8N).  A  20  percent 
tax  rebate  is  available  to  produaions  other  than  feature  films  such  as  television  series,  documentaries,  animation,  etc. 
The  Location  Offset  program  for  non-Australian  filmmakers  is  a  1 5  percent  tax  rebate  on  qualified  expenditures  incurred 
in  Australia.  Finally,  the  Post,  Digital,  and  Visual  Effects  (PDV)  Offset  tax  rebate  program  of  1 5  percent  for  such  projects 
performed  by  a  post-production  company  in  Australia  can  be  claimed  regardless  of  where  the  film  was  made.™ 

The  United  Kingdom  has  a  long  history  of  film  produaion,  dating  from  the  early  1900s. The  industry  contributed 
£2.5  billion  to  the  U.K.  economy  in  2007,  or  0.2  percent  of  total  GDR  «^  In  2008, 21,1 13  people  worked  in  the  film  and 
video  production  industry  (SIC  code  9211),  46  percent  of  whom  were  freelancers.^^ 

The  U.K.  offers  a  tax  breal<  to  British  film  productions.To  qualify,  one  of  these  criteria  must  be  met  The  film  must  be  from 
a  country  with  a  co-produrtion  bilateral  treaty  with  the  U.K.  (Australia,  Canada,  France,  India,  Jamaica,  New  Zealand,  and 
South  Africa);  include  as  producer  a  member  of  the  European  Convention  on  Cinematographic  Co-production;  or  pass  a 
cultural  test  (the  film  must  have  some  British  element).  The  cash  rebate  is  25  percent  of  qualified  film  expenditures  with 
total  production  expenditures  of  as  much  as  £20  million  in  the  U.K.;  the  rebate  is  reduced  to  20  percent  if  expenditures 
exceed  £20  million." 

The  U.K.  prides  itself  on  its  world-class  studios  and  deep  pool  of  experienced  performers  and  crew.  Major  studios  include 
the  Pinewood  Studios,  Shepperton  Studios,  Elstree  Film  Studios,  Ealing  Studios,  3  Mills  Studios, Twickenham  Film  Studios, 
and  The  Paint  Hall  in  Northern  Ireland.  In  2009, 125  U.S.  movies,  of  which  99  were  independent  projects,  were  produced 
in  the  U.K.  Expenditures  by  U.S.  production  companies  totaled  £956.9  million  that  year.^  Britain  has  hosted  filming  of 
blockbusters  like  Harry  Potter  and  the  Half-Blood  Prince.The  Los  Angeles  film  community  was  especially  disappointed  by 
Marvel  Studios'  recent  decision  to  film  Captain  America:  The  First  Avenger  in  England.  Marvel  Studios  co-president  Louis 
D'Esposito  has  been  quoted  as  saying  that  Britain's  film  incentives  were  among  several  deciding  factors;  this  big-budget 
movie  was  ineligible  for  California's  program.^^ 
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Germany  is  another  European  heavy-hitter. To  compete  with  neighboring  nations,  it  established  the  German  Federal 
Film  Fund  (DFFF)  in  2006;  it  was  approved  by  the  European  Commission,  effective  January  1, 2007  (and  was  recently 
extended  through  201 2). The  program  includes  annual  aid  of  €50  million  provided  by  the  federal  governmentto  fund 
tax  rebates  for  film  production  company  expenditures  in  Germany. The  1 6  to  20  percent  rebate  applies  to  qualified 
production  expenditures  incurred  in  Germany.^"^  In  some  circumstances,  however,  spending  outside  of  Germany  might 
qualify  if  the  film  contains  German  elements  (as  much  as  30  percent  of  the  total  number  of  shooting  days,  not  applicable 
to  documentary  films)."  Since  its  inception,  the  DFFF  has  supported  302  film  projects,  including  movies  Valkyrie  and 
Inglourious  Basterds.'^  Germany  has  co-production  agreements  with  other  countries,  including  Australia,  Canada,  France, 
Israel,  the  U.K.,  and  New  Zealand. 


22 


ii 


PARTS:  COMPETITION  FOR  POST-PRODUCTION 


Post-prod  uction^'  is  an  essential  part  of  filmmaking.  It  encompasses  the  technical  work  done  after  the  film  is  shot— 
the  addition  of  visual  effects,  for  example,  as  well  as  sound  mixing  and  editing.  Visually  groundbreaking  films  such  as 
Star  Wars,  Jurassic  Park,  The  Lord  of  the  Rings,  and  Avatar  relied  heavily  on  phenomenal  post-production  innovations  to 
captivate  audiences. 

California  remains  a  heavy  hitter  when  it  comes  to  digital  special  effects  and  animation.  The  state  is  home  to  some  of  the 
biggest  companies  in  this  field,  such  as  Industrial  Light  &  Magic,  Digital  Domain,  Rhythm  &  Hues,  Dreamworks  Animation 
SKG,  and  Pixar  Animation  Studios.  Those  are  in  addition  to  major  in-house  firms  that  include  Sony  Imageworks,  the  Walt 
Disney  Studios,  Universal  Studios,  and  Warner  Bros. 

Digital  Special  Effects  and  Animation 

Until  the  late  1960s,  most  visual  effects  were  done  at  Hollywood  studios.  In  the  early  1970s,  pioneers  Francis  Ford  Coppola 
and  George  Lucas  moved  post-production  to  the  San  Francisco  Bay  Area,  ushering  in  the  era  of  analog  visual  effeas.'°  In 
1977,  Star  Wars  brought  the  technology  light  years  forward  with  computerized  camera  work  completed  in  studio. 
In  1 978's  Superman,  special  effects  employed  the  Zoptic  system,  an  application  of  front  projection.  Since  the  1 980s, 
special  effects  have  driven  the  appeal  of  major  science-fiction  films  such  as  Tron,  Terminator  2:  Judgment  Day,  Jurassic  Park, 
and  TheMatrix,  all  featuring  digital  visual  effects  that  redefined  the  experience  of  watching  movies.  Silicon  Valley  was  at 
the  leading  edge  of  the  special  effects  revolution. 

This  graph  shows  that  in  1 990,  California  had  more  than  5,600  jobs  in  post-production.  After  enjoying  robust  growth 
in  the  early  1 990s  and  peaking  at  1 5,252  jobs,  the  industry  experienced  a  sharp  decline. The  sector  has  never  fully 
recovered:  In  2008,  California  had  only  9,600  post-production  jobs. 

Figure  7.  Post-production  in  California 
Employment 

Thousands 


: 

1991    1993  1995 

199 

7  1 

999  2001 

2003 

2005  2007 

1990    1992    1994    1996    1998    2000    2002    2004   2006  2008 


Sources:  California  Employment  Development  Department 


Film  Flight 


California  remains  dominant  in  post-production  employment  within  United  States,  but  from  2003  to  2008,  the  compound 
annual  growth  rate  for  post-production  services  in  California  was  only  1.9  percent.  In  the  same  period.  New  York  grew 
3.5  percent,  North  Carolina  grew  2.9  percent,  and  Washington  grew  6  percent. 

After  the  bursting  of  the  technology  bubble  a  decade  ago,  many  post-production  jobs;  started  moving  offshore.  Among 
the  major  beneficiaries  of  this  shift  were  New  Zealand  and  India. 

Portability 

New  Zealand  has  been  a  strong  contender  in  the  visual  effects  arena  ever  since  Weta  Digital,  a  Wellington  company, 
provided  most  of  the  visual  effects  for  the  Lord  of  the  /?/ngs  trilogy.  Its  superior  technology  and  ability  to  digitally  transmit 
its  work  back  to  a  Los  Angeles  studio  overnight  portends  a  future  in  which  more  of  this  work  will  be  done  outside  of 
California.  Weta  Digital  and  California-based  Industrial  Light  &  Magic  created  the  phenomenal  visual  effects  for  Amtar 
with  the  assistance  of  Atlanta-based  Giant  Studios' software-driven  optical  motion  capture  technology.*' 

Buoyed  by  the  outsourcing  of  back-office  and  other  jobs  to  India,  many  software  firms  in  that  country  started  offering 
incentives  for  post-production  work.  As  a  result  of  growing  consumer  demand  from  its  domestic  market,  India  had  a 
great  deal  to  offer,  including  lower  costs;  skilled,  English-speaking  workers;  and  industry  familiarity.  India's  gaming  and 
animation  industry  was  estimated  to  have  grossed  US$661  million  in  2008,  up  from  US$364  million  in  2006;^^ 

Hollywood  filmmakers  were  initially  skeptical  of  using  these  services  because  they  believed  it  meant  surrendering 
creative  control  due  to  distance,  but  more  recently,  major  studios  have  reached  out  to  India.  Part  of  the  post-production 
work  on  Sony  Pictures'  Spider-Man  3  was  done  in  India,  and  in  January  2008,  DreamWorks  Animation  SKG  contracted  with 
Paprikaas  Interactive  Services,  an  animation  house  based  in  Bangalore,  for  creative  and  technical  services.  Los  Angeles- 
based  Sony  Pictures  imageworks  has  a  satellite  facility  in  Chennai. 

Many  independent  firms  have  established  satellite  locations  in  India.  Prominent  among  them  are  Rhythm  &  Hues  and 
Digital  Domain,  both  Los  Angeles-based  winners  of  Academy  Awards.  Rhythm  &  Hues  specializes  in  visual  effects  and 
computer  animation  for  feature  films,  television  commercials,  theme  park  rides,  and  music  videos.  Its  work  is  seen  in 
the  films  Babe  and  The  Golden  Compass  (for  which  it  won  an  Oscar),  The  Chronicles  ofNarnia:The  Uon,  The  Witch  and 
The  Wardrobe,  and  Night  at  the  IVIuseum.^^The  company  has  established  an  Indian  subsidiary  in  Mumbai  and  Hyderabad. 
Digital  Domain,  a  special  effects  and  video  games  firm,  also  has  subsidiaries  in  India.'" 

.  Cost-savings  is  the  primary  reason  producers  take  post-production  outside  of  the  US.  But  domestic  competition  for  this 
work  is  also  fierce.  Pixel  Magic,  based  in  Toluca  Lake,  California,  recently  opened  a  satellite  company  in  Louisiana,  where  it 
plans  to  train  and  recruit  workers.*'  Research  and  state-of-the  art  technology  in  computer  graphics^  3-D,  and  digital  design 
at  Sandia  National  Laboratories  in  New  Mexico  support  companies  working  in  the  digital  arts,  and  Digital  Media  Garage 
at  the  University  of  New  Mexico  offers  advanced  training  to  workers  in  that  field.  New  Mexico's  attraction  includes  tax 
incentives  and  interest-free  loans,  which  encouraged  Sony  Pictures  Imageworks  to  open  a  satellite  facility  in  Albuquerque. 

London's  formidable  entertainment  industry  and  large  population  of  professional  musicians  have  always  positioned  it 
well  for  securing  film-score  work.  Abbey  Road  Studios,  where  the  iconic  StarWars  score  was  recorded  with  the  London 
Symphony  Orchestra  in  1 977,  has  become  the  chief  alternative  to  the  U.S.  for  orchestral  film  scores.''  London  still 
maintains  its  competitive  edge  in  this  field;  the  background  scores  for  Iron  Man2,  for  example,  were  recorded  there. 

As  the  hub  of  country  music,  Tennessee  has  also  become  a  center  of  sound/music  post-production.  Using  less  expensive 
local  musicians,  Nashville  sound  designer  Nick  Palladind  and  his  team  conceived,  recorded,  and  mixed  the  audio  for  the 
successful  independent  film  f/feproofin  2008. 
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Part  5:  Competition  for  Post-Production 


3-D  Video  Games 

With  box-office  revenues  promising  only  modest  growth,  the  rapidly  expanding  game  industry  is  attracting  interest  frbni 
Hollywood  power  brokers  such  as  producer  Jerry  Bruckheimer,  director  Steven  Spielberg,  and  television  network  MTV. 
Many  blockbuster  action  films  are  immediately  followed  by  video  game  versions,  and  there  is  tremendous  overlap  between 
the  skill  sets  needed  to  develop  video  games  and  those  needed  to  create  sophisticated  visual  effects  for  feature  films. 

Lucasfilm  Entertainment,  for  example,  has  a  San  Francisco-based  division  called  LucasArts,  which  develops  interactive 
entertainment  software  for  video  game  console  systems,  computers,  and  the  Internet.  George  Lucas  feit  this  element  was 
needed  to  round  out  his  vision  of  a  state-of-the-art,  multifaceted  entertainment  company.'* 

In  the  early  1 990s,  the  average  cost  of  developing  a  video  game  was  $40,000.  In  2004,  it  was  about  $1 0  million. This  huge 
increase  denotes  the  demand  for  3-D  images,  artificial  intelligence,  and  enhanced  voice  and  sound  effects.  By  2011,  it  is 
estimated  that  development  costs  for  a  single  game  will  range  from  $15  million  to  $25  million.^' 

Austin, Texas,  is  a  hub  in  the  game  industry,  and  home  to  more  than  130  game  developers.  Among  the  biggest  players 
here  are  Disney  Interaaive  Studio's  Junction  Point  and  Electronic  Arts  subsidiaries  Pogo.com  and  BioWare.The  city  is  also 
home  to  more  than  1 00  start-up  companies. Together,  they  create  thousands  of  interactive  games  for  iPhones,  consoles, 
and  multiplayer  Internet  aaivity.  City  government  and  the  Chamber  of  Commerce  have  taken  steps  to  provide  financial 
incentives  to  bring  more  tech  business  to  Austin,  but  experts  agree  that  Austin's  technology-friendly  environment  and  its 
large  population  of  skilled  workers  are  its  most  compelling  attraaions. 

As  headquarters  of  Microsoft  and  Nintendo  of  America,  the  Seattle  area  is  rich  in  digital  resources.  Surreal  Software, 
a  division  of  Warner  Bros.  Interartive;  Zombie  Studios;  and  another  Warner  Bros,  family  member,  Snowblind  Studios 
of  Bothell,  are  all  growing  in  concert  with  the  industry. 

Many  U.S.  states  are  working  to  develop  animation  and  video  game  industries  of  their  own  with  the  aid  of  incentives. 
In  particular,  Louisiana  has  combined  its  pursuit  of  movie  production  with  the  goal  of  increasing  its  presence  in  the  video 
game  industry.  In  2005,  Louisiana  instituted  aggressive  tax  incentives  for  video  game  production  and  workforce 
development  programs  at  several  of  its  universities. The  state  provides  a  25  percent  tax  credit  for  production 
expenditures  and  a  35  percent  tax  credit  for  resident  labor  expenditures  for  gaming,  web  applications,  and  the  next 
generation  of  interactive  content. There  are  no  minimum  investment  requirements  and  no  cap  on  production 
expenditures."^  It's  one  of  the  strongest  digital  media  incentives  in  the  U.S. 

Georgia  is  not  far  behind.  It  introduced  the  Georgia  Entertainment  Industry  Investment  Act  in  2008,  offering  up  to 
a  30  percent  tax  credit  for  qualified  production  and  post-production  expenditures — and  the  legislation  specifically 
included  game  developers  and  animation.""  In  the  two  years  since  the  law  was  signed,  Atlanta  has  solidified  Its  growing 
reputation  as  a  hub  for  video  game  development.  In  Savannah,  Meddin  Studios  is  expected  to  work  on  all  aspects  from 
pre-production  to  post-production,  including  distribution  and  asset  management.^^^ 

Florida  is  another  noteworthy  game  development  incubator.  The  nonprofit  concern  Games-Florida  hopes  to  expand 
interactive  multimedia  by  developing  new  studios  and  attracting  others  to  the  state.  California's  Digital  Domain  is 
expanding  into  Florida  with  a  studio  specializing  in  video  game  and  animation  work,  and  plans  to  employ  more  tiian  500 
people  by  the  end  of  201 3.'°^ 

Canada  is  a  leader  in  game  development  as  well  as  movie  production,  and  is  actively  developing  a  stronger  workforce 
that  will  be  well  positioned  to  seek  post-production  work  as  well  as  video  game  creation.  Canada's  largest  video  game 
companies— Electronic  Arts  Canada,  with  headquarters  in  California,  Artificial  Mind  &  Movement  (A2M)  in  Montreal,  and 
Ubisoft,  with  multiple  offices  across  Canada — account  for  much  of  the  country's  interactive  digital  media  revenue  and 
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employment.  Many  other  firms  in  this  category  appear  to  be  expanding,  or  looking  to  expand,  in  Canada.  Notable  among 
them  are  Vivendi/Activision,  Nintendo,  THQ,  Disney,  and  Microsoft"^ 

California  remains  a  major  player  in  this  arena,  which  naturally  complements  the  state's  traditional  high-tech  strength. 
It  is  already  home  to  high-end  development  and  graphics  studios  for  companies  like  Activision-BIizzard,  Disney  Interactive, 
Sony,  Electronic  Arts,  and  THQ.  But  California  is  vulnerable  to  losing  business  to  the  competitors  described  above,  which 
offer  lower  costs  for  work  that  is  portable.  If  game  developers  continue  to  expand  their  role  as  a  source  for  visual  effects 
in  major  films,  this  could  be  the  next  area  where  California  sees  entertainment  jobs  bleeding  away.  Implementing  a  digital 
media  tax  credit  to  nurture  these  operations  could  be  the  answer  to  retaining  a  large  piece  of  this  pie. 
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CONCLUSION 


To  the  world  at  large,  California  is  as  much  character  as  place.  As  long  as  people  want  to  watch  entertainment  on  a  screen, 
the  Golden  State  will  be  indelibly  associated  with  what  they  see. 

The  motion  picture  and  television  industry  may  trade  in  fantasy  and  escapism,  but  as  a  business,  it  is  hardly  immune  to 
economic  pressures  and  the  imperatives  of  technological  change.  For  California  to  retain  its  practical  as  well  as  iconic 
hold  on  this  industry,  it  must  know  intimately  what  other  regions  have  to  offer,  and  develop  strategies  to  equal  and 
possibly  surpass  them. 

Specifically,  in  order  to  continue  to  thrive  as  a  leader  of  film  and  television  production,  California  must: 

•  develop  a  series  of  production  incentive  programs  designed  to  keep  all  types  and  sizes  of  productions  in  the 
state,  whether  they  are  network  broadcasts,  cable  television  shows,  commercials,  independent  films,  or  studio 
blockbusters 

•  adopt  policies  to  encourage  long-term  investments  and  upgrades  in  infrastructure  and  technology  at  production 
and  post-production  facilities.  As  competing  locations  continue  to  improve  their  facilities,  California  needs  to 
provide  incentives  for  studios  and  companies  to  invest  within  California,  not  elsewhere. 

•  make  tax  incentive  programs  permanent,  thus  creating  a  stable  policy  environment  and  signaling  long-term 
commitment 

•  consider  implementing  a  new  digital  media  tax  credit  to  attract  and  retain  developers  of  digital  animation,  visual 
effects,  and  video  games 

•  empower  key  ombudsmen  positions  at  the  state  and  local  levels  to  simplify  and  expedite  the  permitting 
process. This  has  been  done  successfully  in  other  states  and  countries,  and  needs  to  be  done  here. 

•  educate  politicians  and  the  general  public  alike  about  the  economic  importance  of  the  film  industry,  focusing  the 
message  on  job  creation  and  investment,  not  just  the  appeal  of  the  end  produas 

Producers  of  film,  television,  and  videogame  entertainment  will  beat  home  in  California  for  the  long  haul  when  their  costs 
are  contained,  their  locations  are  convenient  and  well-equipped,  and  their  well-trained  workers  are  nearby  and  able  to  advance. 

Unfortunately,  the  current  economic  picture  for  California  is  not  pretty.  Given  its  gaping  budget  deficit,  there's  no  denying  this 
is  a  tough  time  to  afford  any  additional  tax  breaks— but  in  this  case,  California  can't  afford  not  to.  The  state  can't  squander 
any  opportunities  to  retain  and  add  significant  numbers  of  high-paying  jobs.  Given  the  trends  we  have  seen  over  the  last  decade, 
the  long-term  payoff  that  would  be  realized  by  shoring  up  a  major  industry  far  outweighs  the  short-term  cost  to  revenues. 

The  state  should  not  attempt  to  match  incentives  from  other  locations  that  provide  large  upfront  cash  advances  and 
unsustainably  large  film  credits.  Given  California's  current  fiscal  state,  this  approach  is  infeasible.  However,  by  providing 
somewhat  expanded  and  more  effectively  targeted  credits  that  lower  the  cost  of  production  to  a  reasonably  competitive 
level,  California  will  position  itself  to  win  over  producers  based  on  its  strengths  in  human  capital  and  facilities  as  well  as  its 
reputation  for  excellence. 

Even  if  tradition  keeps  the  headquarters  of  the  main  studios  and  production  houses  in  the  state,  it  will  mean  very  little  if 
all  of  the  actual  production  work  is  done  elsewhere.  Over  the  past  few  decades,  California  has  watched  a  number  of  its 
major  industries  pack  up  and  move  to  greener  pastures.  Los  Angeles  County,  in  particular,  was  once  a  leading  center  in 
financial  services,  aerospace,  and  the  garment  manufacturing  industry — but  these  have  all  eroded  sharply.  Especially  in 
the  current  climate,  California  cannot  allow  another  key  industry  to  slip  away. 
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APPENDIX: 

INCENTIVE  PROGRAMS  BY  LOCATION' 


*  20%  of  qualifying  local  spending  for  qualifying  features,  movies  of  the  week,  miniseries,  and  new  television  series  for  basic  cable 

*  25%  of  qualifying  local  spending  for  qualifying  'relocating"  television  series  and  "independent  films"  income  tax  credit 

•  Nonrefundable,  nontransferable  (except  for"independentfilms"or  transfers  to  affiliates)  income  tax  credit,  or  sales  and  use  tax  credit; 
income  tax  credits  cannot  be  applied  until  201 1 

*  No  compensation  caps  (except  for  above-the-line  positions) 

•  Feature  film  budget  cap  of  $75  mllllon;"independent  film"  budget  cap  of  $10  million 

lifornia 

*  $100  million  funding  per  fiscal  year  from  2009/2010  to  201 3/2014;  <  $10  million  a  year  set  aside  for  Independent  films"; 
annual  allotment  on  a  first-come,  first-served  basis 

re 
u 

*  Project  criteria:  2  75%  of  the  production  days  or  total  production  budget  within  the  state;  minimum  budget  of  $1  million  for  a  feature 
film,  an  independent  film,  and  a  new  television  series;  minimum  budget  of  $500,000  for  MOWs  and  miniseries;"independent  films" 
qualify  if  produced  by  a  company  that  is  not  publicly  traded  or  owned  >  25%  by  publicly  traded  companies 

*  Sales  tax  relief  for  productions  available:  yes 

*  Hotel  occupancy  tax  relief  available:  yes 

•  Sunset/review:  June  30, 2014 

California  Film  Commission:  www.film.ca.gov 

*  20  percent  of  the  "base  investment' in  the  state 

•  An  additional  10  percent  if  an  approved  project  includes  a 'qualified  Georgia  promotion" 

*  Transferrable  tax  CTedit  (one  transfer  to  one  or  more  transferees) 

orgia 

*  Compensation  cap  of  $500,000  per  person  per  project  on  W-2  salaries;  no  cap  paid  to  loan-outs  or  workers  subject  to  1 099s; 
no  project  or  funding  caps 

01 

*  Project  criteria;  minimum  local  spending  of  $500,000 

*  Sales  tax  relief  for  productions  available:  yes 

*  Sunset/review:  none 

Georgia  Film,  Music  and  Digital  Entertainment  Office;  www.georgia.org/GEORGIAINDUSTRIES/ENTERTAlNMENT/ABOUTUS/Pages/default.aspx 

*  All  program  details  current  as  of  June  30,  2010. 
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•  30%  of  qualifying  local  spending,  including  the  payroll  for  residents  and  nonresidents;  plus  an  additional  5%  on  resident  payroll  <  $1  miilion 

m 

»  Partially  refundable,  fully  transferable  motion  piaure  production  tax  credits;  the  credits  can  be  transferred  to  the  state  df  Louisiana  for 
85%  or  race  value  on  projects  certified  on/after  July  i,  2009 

lisiat 

*  Compensation  cap  of  $  1  miilion  per  person  on  5%  resident  payroll  credit;  no  project  or  funding  caps 

o 
-I 

•  Project  criteria:  Minimum  local  spending  >  $300,000 

*  Sunset/review:  none 

Louisiana  Economic  Development  Entertainment  Office:  www.Iouisianaentertainmentgov/film/defaultcfm 

•  40%  of  direct  production  expenditures  or  42%  of  qualifying  direct  production  expenditures  in  "core  communities" 

•■30%  of  qualified  personnel  expenditures,  i.e.  nonresident  below-the-line  crew  (or  50%  qualified  job  training  expenditure  credit  for 
resident  below-the-line  CTew) 

•  25%  infrastructure  investment  tax  credit 

*  Refundable  and  transferable  business  tax  credit  (or  nonrefundable,  nontransferable  income  tax  credit);  nonrefundable,  transferable 
infrastructure  investment  tax  credit  (and  nonrefundable,  nontransferable  qualified  for  resident  below-the-line  crew  vi/ith  a  10-year  carry 
forward) 

ichigan 

*  Compensation  cap  of  $2  million  per  person  for  personal  services  for  direct  production  and  qualifying  personnel  expenditures; 
$20  million  annual  cap  for  infrastructure  investments. 

*  Project  criteria:  IVIinimum  local  spending  of  $50,000  for  direa  produaion  and  qualifying  personnel  credit;  $250,000  minimum  for 
infrastructure  investment  tax  credit. 

*  Hotel  occupancy  tax  relief  available:  yes 

•  Loan  program  available:  yes 

*  Sunset/review:  Annual  report  required  for  the  direct  production  and  qualifying  personnel  credits;  September  30, 2015,  for  the 
infrastructure  investment  credit 

Michigan  Film  Production:  wwwjDichiganfilmproduction.com 

*  25%  of  qualifying  local  spending 

■•  Refundable  (productions  may  benefit  from  either  the  gross  receipts  tax  dedurtion/sales  tax  exemption  or  the  25%  refundable  tax  credit, 
but  not  h'om  both) 

exico 

*  Compensation  cap:  $5  million  per  project  on  the  aedit  for  all  "performing  artists"  compensation;  there  are  no  other  project  or  funding  caps 

*  Prnifif-f  rritpria*  nAnA 

*  Hotel  occupancy  tax  relief  available:  yes 

01 

z 

*  Sales  tax  relief  for  productions  available:  yes 

*  Loan  program  available:  yes 

*  Sunset/review:  none 

New  Mexico  State  Rim  Office:  www.nmftlm.com 
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Appendix:  Incentive  Programs  by  Location 


*  30%  of  qualifying  local  spending 


'  4%  to  5%  on  investments  in  construaion  and  upgrades  to  qualified  film  production  facilities 


*  Refundable  film  produrtion  tax  credit 


^  Projeacaps  of  $75  million  in  2009;  $85  million  in  201 0;  S90  million  in  201 1  and  2012;  $1 10  million  in  201 3;  annual  allotment  on  first- 
come,  first-served  basis  (if  exhausted,  carries  over  to  next  year's  allotment) 


'  Project  criteria:  Qualified  produaion  costs  at  a  qualified  film  produaion  facility  must  be  >  75%  of  such  costs  within  and  outside  NY 
(requires  at  least  1  day  at  a  qualified  facility  on  a  set);  if  production  costs  at  a  qualified  facility  are  <  $3  million,  then  shooting  days  in, 
NY  outside  qualified  produaion  facility  must  be  >  75%  of  shooting  days  within  and  outside  NY.  The  investment  tax  credit  is  available 
for  tangible  property  containing  at  least  1  soundstage  2  7,000  SF,  which  is  principally  used  as  a  qualified  film  production  facility  and 
the  taxpayer  provides  >  3  qualified  services,  including  but  not  limited  to  studio  lighting  grid,  lighting  and  grip  equipment,  multi-line 
phone  service,  broadband  information  technology  access,  industrial  scale  electrical  capacity,  food  services,  security  services,  and 
heating,  ventilation  and  A/C 


'  Sales  tax  relief  for  productions  available;  yes 


o 
Z 


'  Sunset/review:  December  31, 2013 


New  York  State  Governor  s  Office  for  Motion  Picture  andTelevision  Development:  www.nylovesfilm.com 


•  5%  of  qualifying  local  spending 


*  1%  of  outdoor  media  (marketing  credit) 


'  Refundable  (to  the  extent  not  used  to  offset  taxes,  the  refund  will  be  paid  in  two  equal  payments  in  the  current  and  following  tax 
years) 


'  S30  million  annual  cap  on  first-come,  first-served  basis  (if  exhausted,  carries  over  to  next  year's  allotment) 


'  Project  criteria:  Qualified  production  costs  at  a  qualified  film  production  facility  must  be  a  75%  of  such  costs  within  and  outside  NYC; 
if  qualified  production  costs  are  <  $3  million,  then  shooting  days  in  NYC  outside  qualified  production  facility  must  be  >  75%  of 
shooting  days  within  and  outside  NYC;  location  costs  and  post-produaion  costs  qualify  if  a  $3  million  Is  spent  in  a  qualified  facility 


'  Sales  tax  relief  for  productions  available:  yes 


*  Sunset/review:  December  31, 201 1 


The  Oty  of  New  York  Mayor's  Office  of  Film  Theatre  &  Broadcasting:  vtAvw.nyc.gov/htmI/film/html/index/index.shtml 


*  25%  of  qualifying  local  spending  (subject  to  sales  and  use  tax  adjustments  and  state  income  tax) 


*  Refundable  tax  credits 


(0 


o 
z 


'  Compensation  cap  of  $1  million;  $7.5  million  per  feature  film;  no  other  caps 


*  Project  criteria;  Minimum  local  spending  of  $250,000 


*  Hotel  occupancy  tax  relief  available:  yes 

*  Sales  tax  relief  for  produaions  available:  yes 

*  Sunset/review:  December  31, 2013 
North  Carolina  Film  Office:  www.ncfilm.com 
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'  16%  of  qualifying  Canadian  labor  expenditures 
'  Refundable 


*  No  compensation  or  project  caps 


*  Project  aiteria:  Costs  must  be  >  C$  1  million  on  worldwide  basis  within  24  months  after  start  of  principal  photography  for  feature  film  or 
video;  >  CS 1 00,000  per  episode  for  series  or  pilot  <  30  minutes;  and  >  C$200,000  per  episode  for  series  or  pilot  >  30  minutes. 


•  Eligible  entities:  An  "eligible  production  corporation"  must  have  a  permanent  establishment  in  Canada  whose  primary  activity  is  the 
production  of  films  or  videos  or  the  provision  of  film  or  video  production  services  AND  must  own  the  copyright  throughout  produaion 
in  Canada  or  must  contraa  directly  with  the  copyright  owner;  private  broadcasting/cable  subsidiaries  are  eligible 

•  Sunset/review:  none 


*  33%  of  qualifying  British  Columbia  (BC)  labor  expenditures 


*  15%  additional  credit  on  qualifying  Digital  Animation  or  Visual  Effects  (DAVE) 


*  6%  additional  credit  on  qualifying  BC'regionariabor  when  >  50%  of  BC  principal  photography  is  done  outside  Vancouver  area 
(pro  rate  number  of  regional  days  by  total  BC  days),  minimum  5  regional  days  required 


•■6%  additional  on  qualifying  BC 'distant"  labor  (calculated  by  prorating  number  of  days  shot  in  "distant  location"  by  total  BCdays; 
must  first  qualify  for  Regional  Tax  Qedit). 

'  No  compensation  or  project  caps 


*  Project  criteria;  C$  1 00,000  per  episode  for  series  or  pilot  <  30  minutes  (exception:  productions  that  consist  of  all  or  substantially  all 
digital  animation  or  visual  effects);  >  CS200,000  per  episode  for  series  or  pilot  a  30  minutes. 


*  Eligible  entities:  The  production  company  must  be  a  Canadian  taxable  company  with  a  permanent  establishment  in  BC  whose 
primary  business  is  film  or  video  production  or  provision  of  produaion  services;  broadcasting/cable  subsidiaries  are  eligible. 


'  Sunset/review:  none 


British  Columbia  Rim  Commission:  www.bcfilmcommission.com/production/index.htm 


*  25%  of  qualifying  Ontario  (ON)  labor  expenditures  and  production  expenditures; 


*  20%  additional  credit  on  qualifying  ON  labor  related  to  digital  animation  and  special  effects  work 


■*  No  compensation  or  project  caps 


'  Project  criteria:  Production  budget  must  be  >  C$1  million  worldwide  for  feature  film  or  video;  >  C$1 00,000  per  episode  for  series  or 
pilot  <  30  minutes;  >  C$200,000  per  episode  for  series  or  pilot  >  30  minutes 


'  Eligible  entities:  The  production  company  must  be  a  corporation  taxable  in  Canada,  with  a  pennanent  establishment  in  ON, 
primarily  carrying  on  the  business  of  film,  TV,  or  video  production;  broadcasters  are  eligible 


*  Sunset/review:  none 


Ontario  Media  Development  Corporation:  wvw.omdc.on.ca/Page3142.aspx 


*  25%  of  qualifying  Quebec  (QC)  expenditures  (not  limited  to  QC  labor) 


*  5%  additional  aediton  qualifying  animation  and  special  effects  QC  expenditures  (not  limited  to  QC  labor);  20%  qualifying 
animation  and  spedal  effects  credit  for  low-budget  productions 


^  No  compensation  or  project  caps 


*  Project  criteria:  Production  budget  must  be  >  CSl  million  worldwide  for  feature  film  or  video;  >  C$1 00,000  per  episode  for  series  or 
pilot  <  30  minutes;  >  C$200,000  per  episode  for  series  or  pilot  >  30  minutes 


*  Eligible  entities:  The  produaion  company  must  be  a  corporation  taxable  in  Canada,  with  a  permanent  establishment  in  QC, 
primarily  carrying  on  the  business  of  film,TV,  or  video  production;  broadcasters  are  eligible. 

*  Sunset/review:  none 


Montreal  Film  and  TV  Commission:  httpy/ville.montreal.qcca/portal/page? _pageid=4497,7006316&_dad=portal&_ 
schema=PpRTAL&playMovie=false 


Appendix:  Incentive  Programs  by  Location 


'40%  for  qualifying  feature  films;  or 

20%  for  qualifying  television  productions/documentaries  for  producer  offset;  or 

15%  for  qualifying  local  spend  (QAPE)  for  location  offset. 

•  1 5%  additional  for  post,  digital,  and  visual  effects  (PDV)  offset  (can  be  claimed  regardless  of  where  the  filnfi  was  made) 

.2 

•Tax  rebate 

To 
1. 

*  No  compensation  or  project  caps 

Aust 

*  Project  criteria:  For  location  offset,  if  QAPE  =  AS  1 5  million  but  <  AS50  million,  it  must  be  >  70%  of  total  spending;  if  QAPE  ^  A$50  million, 

f\n  noffot^t^no  toct'  T\/  catioc  m i  tcT  3\/ArAno  >  A  ^  1  m il !i  An  nor  hrn  ir"  tat  PnV/  A'ffcot"  m i n imi  im  m  tnllK/i rin  PPl\/  cr\(anHlnri  -~  A ^ milti An*  f  Ar 
I  lU  pcl\.Cl  llcj^c  Itr^l,  1  V  ^cl  Ic^  1  MLuL  avcleiyt;  ^  rvp  1  1111(11  L/II  |Jci  IIUUI;1UI  iL/V  UU^Cl^  lilllUIIIUIII  LfUcJlIiylli^  rL/V  ^^ci  lUU)^  —  r\^j  IllllilUilr  ilji 

producer  offset  minimum  spending  =  $1  million  for  feature  films,  TV  series,  and  telemovies  (lower  spending  test  for  documentaries  and 
short  form  animation),  and  production  must  pass  "Australianness  test"  (subjective),  official  co-productions  automatically  qualify 

•  Eligible  entities:  Australian  resident  company  or  non-resident  with  a  PE  and  Australian  Business  Number  (ABN) 

*  Sunset/review:  none 

Screen  Australia;  wwwjcreenaustralia.gov.au 

*  16%  to  20%  of  qualifying  local  spending  (up  to  80%  of  the  total  production  costs) 

*  Cash  (financial  aid)  grant 

>. 
c 

•  Projea  cap  of  €4  million  per  film  (€1 0  million  if  local  spending  >  35%  of  budget  or  if  >  2/3  of  cultural  characteristics  awarded;  €60  million 
per  year) 

Germa 

•  Project  criteria:  Minimum  budgets  for  feature  films  is  €1  million,  animated  films  is  €3  million,  documentaries  is  €200,000;  >  25%  of  budget 
must  be  local  spending  or  20%  if  budgeted  >  €20  million;  if  €15  million  local  spending,  no  percentage  test;  cultural  test 

*  Eligible  entities:  German  production  company  or  establishment 

*  Sunset-'review:  December  31,  2012 

Germany  Federal  Film  Fund:  www.ffa.de/content_dfff/dfff_leitfaden.phtml?language=en 

*  25%  of  qualified  film  expenditures  with  total  production  expenditures  of  as  much  as  £20  million  in  the  UK;  20%  if  expenditures  exceed 
£20  million 

£ 

o 

•  Payable  tax  credit  (cash  rebate) 

ed  Kingdi 

*  No  compensation  or  project  caps 

•  Project  CTiteria:  Certified  "British'film  or  official  co-production;  >  25%  of  the  "core  expenditure"  must  be"UK  expenditure";  intended  for 
theatrical  release 

Unit 

*  Eligible  entities:  Qualified  U.K.  produaion  company 

*  Sunset/review:  none 

UK  Film  Council:  www.ukfilmcouncil.org.uk 

Source.  Entertainment  Partners,  Basic  Overview  of  US.  and  International  Production  Incentives,  httpj'/wvw.entertainmentpartners.com/Content/ 
Support/support_files/EP_lncentives  Overview.pdf 
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California  Film  &  Television  Tax  Credit  Program 


Progress  Report  -  July  201 1 

The  California  Film  &  Television  Tax  Credit  Program  has  just  begun  its  3'^  Program  Year. 
This  report  will  summarize  its  progress  from  July  2009  through  June  2011,  and  includes 
spending  estimates  and  project  information  for  the  current  fiscal  year  (July  2011-  June 
2012). 

The  California  Film  &  Television  Tax  Credit  Program  was  enacted  in  February  2009  as 
part  of  a  targeted  economic  stimulus  package  to  increase  production  spending,  jobs  and 
tax  revenues  in  California.  The  California  Film  Commission  (CFC)  administers  the  five 
year,  $500  million  program,  which  provides  tax  credits  (beginning  in  tax  year  201 1)  to 
eligible  film  and  TV  productions  that  meet  specific  criteria.  The  program,  which  launched 
in  July  2009,  targets  only  those  productions  most  lil<ely  to  leave  the  state  due  to  incentives 
offered  by  other  states  and  countries.  It  has  enabled  California  to  be  competitive  and 
keep  many  at-risk  projects  in  state. 

Enabling  statute  mandates  the  California  Filni  Commission  to  allocate  up  to  $100  million 
dollars  in  tax  credits  each  fiscal  year  to  eligible  projects  on  a  first-come  first-served  basis 
through  FY  201 3-14.  If  the  amount  of  credits  requested  by  applicants  in  any  fiscal  year 
exceeds  the  amount  authorized  for  the  program  ($100  million),  credits  may  be  allocated 
from  the  next  succeeding  fiscal  year.  This  provision  enabled  the  CFC  to  allocate  two  fiscal 
year's  worth  of  funding  in  the  first  year  of  the  program.  For  all  remaining  fiscal  year 
allocation  periods,  including  the  current  fiscal  year,  the  CFC  may  access  only  one  year's 
funding.  The  statute  also  allows  for  any  unallocated  credits  to  roll  forward  to  the  next  fiscal 
year. 

Productions  do  not  receive  their  tax  credit  certificates  until  they  have  completed  post- 
production  and  the  Film  Commission  has  reviewed  all  required  documentation  -  including 
CPA  audited  cost  reports.  The  statute  also  provides  that  no  tax  credits  be  Issued  prior  to 
January  1,  2011. 


Program  Year  1  Summary  (July  2009  --  June  2010) 


Program  regulations  were  approved  in  June  2009,  and  the  CFC  began  accepting 
applications  on  July  1 ,  2009.  By  the  end  of  July,  all  $100  million  in  tax  credits  from  FY 

2009-  10  were  allocated.  This  initial  allocation  was  treated  as  a  "reservation"  for  tax 
credits.  Due  to  the  high  volume  of  applications,  the  CFC  then  allocated  credits  from  FY 

201 0-  1 1 .  By  January  201 0,  all  201 0-1 1  tax  credits  had  been  exhausted.  For  the 
remainder  of  the  fiscal  year  (through  June  2010),  the  CFC  maintained  a  waiting  list  for 
projects  seeking  tax  credits. 


When  any  approved  production  witiidrew  from  the  program  (due  to  a  variety  of  causes  - 
lack  of  adequate  funding,  schedule  delays  that  pushed  it  beyond  the  program's  timeline 
requirements,  casting  issues,  etc.),  its  credits  were  reassigned  to  projects  on  the  waiting 
list. 

Program  year  2009-10  impact  is  as  follows: 

■  $172  million  in  tax  credits  allocated  to  69  projects. 

■  Estimated  aggregate  direct  spending  by  the  69  projects:  $1.1  billion.  This 
figure  breaks  down  as  follows: 

-  $443  million  in  direct  qualified  wages  (excludes  any  wages  for  actors, 

directors,  writers  and  producers), 

-  $347  million  in  qualified  non-wage  expenditures,  and 

-  $346  million  in  non-qualified  production  expenditures  (i.e.,  additional 
spending  that  does  not  quality  for  tax  credits). 

■  An  estimated  1 8,200  crew  and  4,000  cast  members  have  been  or  will  be  hired  by 
the  approved  projects.  (An  additional  1 13,000  individuals  have  or  will  receive  daily 
employment  as  background  players.) 


Program  Year  2  Summary  (July  2010  -  June  201 1) 


On  June  1,  2010,  the  Film  Commission  began  accepting  applications  for  the  FY  2011-12 
allocation.  These  funds  were  available  for  allocation  on  July  1,  2010.  Seventy  applications 
were  received  on  June  1^'and  credit  allocations  (reservations)  were  issued  to  52  projects 
that  exhausted  the  $100  million  in  funding  available  for  the  fiscal  year.  This  was  a  mixed 
blessing  in  that  the  Program  proved  successful  in  achieving  its  objectives,  but  "sold  out"  in 
just  one  day.  Program  year  2  impact  is  as  follows: 

■  $124  million  in  tax  credits  allocated  to  52  projects,  with  $24  million  rolled  over  from 
the  previous  fiscal  year. 

■  Estimated  aggregate  direct  spending  by  the  52  projects:  $967  million.  More 
than  $303  million  attributed  directly  to  qualified  wages  (excludes  compensation  for 
actors,  directors,  writers  and  producers),  and  $285  million  in  qualified  non-wage 
expenditures.  The  balance  of  $379  million  is  in  non-qualified  production 
expenditures  (i.e.,  additional  spending  that  does  not  quality  for  tax  credits). 

■  An  estimated  8,500  crew  and  2,100  cast  members  have  been  or  will  be  hired  by 
the  approved  projects.  (An  additional  59,000  individuals  have  or  will  receive  daily 
employment  as  background  players.) 

For  the  remainder  of  the  fiscal  year,  the  Film  Commission  continued  to  manage  the 
waiting  list  and  monitor  productions  that  inquired  about  tax  credits  but  ultimately  moved 
their  productions  out  of  state  in  order  to  access  incentives  offered  elsewhere.  Monitoring 
such  activity  has  enabled  the  Film  Commission  to  begin  tracking  some  of  the  revenue  that 
the  state  is  losing  (with  the  exception  of  lost  revenues  associated  with  productions  that  do 
not  apply  or  contact  the  Film  Commission  after  learning  that  tax  credit  funds  are  already 
depleted). 
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Program  Year  3  Summary  (July  2011  -  June  2012) 


On  June  1,  2011,  the  Filnn  Comnnission  began  accepting  applications  for  the  FY  2012-13 
allocation.  These  funds  were  available  for  allocation  on  July  1 ,  201 1 .  A  total  of  1 76 
applications  were  received  on  the  first  day  of  the  application  period.  To  date,  credit 
allocations  (reservations)  have  been  issued  to  18  projects.  Another  11  applications  are 
pending  and  on-track  to  receive  allocations  shortly.  Taken  together,  these  29  projects 
exhaust  the  $100  million  in  available  funding  for  Program  Year  3,  and  the  waiting  list 
contains  approximately  140  applications.  Once  again,  the  program  was  oversubscribed  in 
just  one  day.  The  estimated  impact  for  Program  Year  3  is  as  follows: 

■  $38  million  in  tax  credits  allocated  to  18  projects. 

■  $66  million  in  tax  credits  to  be  allocated  to  1 1  pending  projects. 

■  $104  million  in  total  allocations  ($4  million  rolled  over  from  the  previous  fiscal  year.) 

■  Estimated  aggregate  direct  spending  by  the  29  projects:  $740  million.  More 
than  $262  million  is  attributed  directly  to  qualified  wages  (excludes  compensation 
for  actors,  directors,  writers  and  producers),  with  an  additional  $233  million  in 
qualified  non-wage  expenditures.  The  remaining  $245  million  balance  is  in  non- 
qualified production  expenditures  (i.e.,  additional  spending  that  does  not  qualify  for 
tax  credits). 

■  An  estimated  3,000  crew  and  3,000  cast  members  have  been  or  will  be  hired  by 
the  approved  projects.  (An  additional  53,000  individuals  will  receive  daily 
employment  as  background  players.) 

The  Film  Commission  will  continue  to  track  the  status  of  projects  on  the  waiting  list  and 
capture  information  regarding  where  those  productions  ultimately  film.  Using  data 
provided  by  the  applicants,  the  Film  Commission  will  quantify  the  loss  of  production 
spending  as  these  productions  leave  the  state. 


Aggregate  Spending  and  Economic  Impact 


To  date,  approximately  $400  million  in  tax  credits  has  been  allocated  (reserved),  resulting 
in: 

■  Estimated  total  aggregate  direct  spending  by  Program  projects:  $2.8  billion 

■  Estimated  total  wages  paid  /  to  be  paid  by  Program  projects:  $1  billion 

In  June  of  this  year,  the  Los  Angeles  Economic  Development  Corporation  (LAEDC) 
released  a  study  to  determine  the  economic  impact  of  the  tax  credit  program.  The  study 
analyzed  the  first  77  productions  approved  for  tax  credits  totaling  nearly  $200  million.  The 
executive  summary  states: 
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"During  the  first  two  years  of  the  program,  California's  Film  and  Television  Tax 
Credit  has  generated  more  than  $3.8  billion  in  economic  output  and  is  supporting 
more  than  20,000  jobs  in  California. 

For  every  tax  credit  dollar  approved  under  California's  Film  and  Television  Tax 
Credit  program,  at  least  $1. 13  in  tax  revenue  will  be  returned  to  state  and  local 
governments." 

The  full  study  is  available  at:  http://www.film.ca.qov/2011  Reports  &  Studies.htm 

The  Los  Angeles  region  experienced  a  steady  decline  in  feature  film  production  days  in  1 1 
of  the  last  13  years.  However,  Film  LA.  (the  Los  Angeles  region's  film  permitting  agency) 
reported  that  in  2010,  feature  film  production  posted  a  28.1  percent  fourth  quarter  gain  and 
a  year-over-year  gain  of  8.1  percent. 

"The  annual  increase  can  be  wholly  attributed  to  California's  Film  and  Television  Tax 
Credit.  The  State  program  attracted  dozens  of  new  feature  film  projects  to  Los  Angeles, 
which  were  responsible  for  26  percent  of  local  feature  production  for  the  year.  Were  it  not 
for  these  projects,  2010  would  have  been  the  worst  year  on  record,"  Film  L.A.  . reported  in 
its  Jan.  11,  201 1  release.  These  numbers  are  a  very  valuable  early  indicator  that  the 
incentive  program  is  having  an  immediate  impact  on  production  levels. 

Economic  Impact  to  Local  Regions 

While  most  production  activity  occurs  in  the  greater  Los  Angeles  area,  other  regions 
across  the  state  have  seen  significant  economic  impact  from  tax  credit  program 
productions.  A  sampling  of  production  spending  impact  outside  Los  Angeles  includes: 

■  Alameda  County:  In  2010,  a  feature  film  shooting  for  one  week  in  the  Oakland 
area  was  responsible  for  a  total  of  $1,708,000  in  local  spending  (including 
$662,000  in  local  wages,  $200,000  at  local  hotels  and  $201,000  for  food/catering). 

■  Kern  County:  In  2009  and  2010,  two  feature  films  shot  for  several  days  in  Kern 
County.  These  productions  were  responsible  for  a  total  of  $243,000  in  local 
spending  ($68,000  in  local  wages,  $1 1 1 ,800  at  local  hotels  and  $9,800  for 
food/catering). 

■  Placer  County:  In  2010,  a  feature  film  shot  for  several  days  in  Placer  County.  This 
production  was  responsible  for  a  total  of  $79,000  in  local  spending  (including 
$5,700  in  local  wages,  $20,000  at  local  hotels  and  $3,400  for  food/catering). 

■  Santa  Barbara  County:  In  201 1 ,  a  feature  film  that  shot  for  one  day  in  Santa 
Barbara  was  responsible  for  more  than  $71,000  in  local  spending  (including  $5,800 
in  local  wages,  $4200  at  local  hotels  and  $43,000  in  location  fees). 

■  San  Bernardino  County:  in  2010,  a  feature  film  that  shot  for  12  days  in  San 
Bernardino  was  responsible  for  $626,000  in  local  spending  (including  $87,000  in 
local  wages,  $321 ,000  at  local  hotels  and  $28,000  for  food/catering). 

■  San  Diego  County:  In  2009-2010,  a  television  series  based  its  production  in  San 
Diego  County  and  was  responsible  for  a  total  of  more  than  $16  million  in  local 
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spending  during  the  course  of  its  season  ($10,508,000  in  local  wages,  $521,000  at 
local  hotels  and  $387, 1 90  for  food/catering). 

■    San  Francisco:  In  201 1 ,  the  Bay  Area  hosted  a  TV  movie  that  filmed  for  47  days 
and  an  independent  feature  that  filmed  for  22  days.  Together,  these  productions 
were  responsible  for  more  than  $18.2  million  in  local  spending  (including 
$8,700,000  in  local  wages  and  $281 ,000  for  food/catering). 


Issuance  of  Tax  Credit  Certificates 


As  mentioned  previously,  productions  do  not  receive  their  actual  tax  credit  certificates  until 
they  have  completed  post-production  and  the  Film  Commission  has  reviewed  all  required 
documentation  -  including  CPA  audited  cost  reports.  As  per  the  statute,  no  credits  were 
issued  prior  to  January  1 ,  201 1 .  Because  of  varying  production  schedules,  applicants 
typically  submit  the  final  documentation  required  to  receive  tax  credit  certificates  12-24 
months  after  they  receive  their  initial  allocation  letter.  The  Film  Commission  issues  the 
certificates  within  15  business  days  of  receiving  final  documentation. 

,   ■    Total  tax  credit  certificates  issued  to  date:  $36,670,000  to  29  applicants. 


Pending  Legislation 


AB1 069  (Fuentes)  was  introduced  in  February  201 1  and  is  cun-ently  in  the  Senate 
awaiting  a  hearing  in  the  Senate  Appropriations  Committee.  The  bill  seeks  a  five  year 
extension  to  the  California  Film  &  Television  Tax  Credit  Program  through  FY  2018-19, 
while  maintaining  the  current  funding  level  of  $100  million  per  fiscal  year. 


California's  Motion  Picture  Industry 


General  Overview: 

■  The  motion  picture  industry  is  an  essential  source  of  economic  activity,  tax 
revenue,  jobs  and  tourism  in  California.  It  contributes  $30  billion  dollars  annually  to 
our  state's  economy  while  supporting  140,000  well-paying  entertainment  industry 
jobs  that  provide  health  benefits.  (Source:  Motion  Picture  Association  of  America  - 
MPAA) 

■  The  average  shooting  cost  for  a  feature  film  or  TV  series  ranges  from  $100,000  to 
$250,000  per  day.  That's  actual  dollars  that  each  production  spends  on  groceries, 
hotel  rooms,  gas,  building  supplies,  props,  payroll,  etc. 

■  A  typical  film  shooting  outside  of  Los  Angeles  County  will  spend  an  average  of 
$50,000  per  day  in  the  local  community.  (Source:  Association  of  Film 
Commissions  International  -  AFCI) 

■  The  average  annual  salary  for  production  employees  is  $75,000  ~  well  above  the 
national  average.  (Source:  MPAA) 
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■  This  industry  is  dominated  by  small  businesses  -  80%  of  entertainment  companies 
employ  fewer  than  10  people.  (Source:  MPAA) 

■  An  average  $70  million  dollar  feature  film  generates  $10.6  million  in  state  sales 
and  income  taxes.  (Source:  Los  Angeles  Economic  Development  Corp) 

■  The  motion  picture  industry  is  the  fifth  highest  ranking  employer  in  southern 
California.  (Source:  Los  Angeles  Economic  Development  Corp.  -  LAEDC) 

■  Film  and  TV  production  brings  millions  of  tourists  to  California  each  year. 


Global  Competition  for  California's  Motion  Picture  Production 


Today's  business  model  for  motion  picture  production  relies  on  tax  incentives  as  a  way  to 
lower  production  costs.  Financing  for  projects  by  Independent  production  companies  now 
requires  the  monetization  of  tax  credits  in  order  to  raise  necessary  funds.  Without 
incentives,  most  independent  projects  would  not  be  produced.  Tlierefore,  the  availability 
of  tax  credits  has  become  the  sole  detenmining  factor  when  it  comes  to  where  the  vast 
majority  of  projects  are  shot.  In  addition  to  international  competition  from  Canada, 
Australia  and  most  EU  nations,  more  than  40  U.S.  states  offer  meaningful  financial 
incentives  to  lure  production  and  post-production  jobs  and  spending  away  from  California. 

Once  such  incentives  take  root,  other  states  and  countries  effectively  develop  their  long- 
term  infrastructure  with  stage  construction,  post-production  facilities  and  job  training 
programs.  For  example,  incentive-rich  jurisdictions  such  as  New  IVlexico,  Louisiana, 
Philadelphia,  Michigan,  Toronto  and  Hungary  have  all  recently  built  impressive  multi- 
studio  facilities. 

After  introducing  incentive  programs,  the  following  states  increased  film  production 
spending  as  follows: 

>  Illinois:  from  $26  million  in  2003  to  $161  million  in  2010. 

>  Louisiana:  from  $3.5  million  in  2002  to  $674  million  in  2010. 

>  Michigan:  from  $2  million  in  2007  to  $322  million  in  2010. 

>  New  Mexico:  from  $12  million  in  2004  to  $232  million  in  201 1 . 
{Estimated  figures  for  201 1  provided  by  the  New  Mexico  Film  Office.) 

The  July  2010  Milken  Institute  report  titled,  Film  Flight:  Lost  Production  and  Its  Economic 
Impact  on  California,  stated,  "There's  no  doubt  that  incentives  have  been  drawing  jobs  and 
wages  away  from  California."  The  report  estimates  that  California's  movie  industry  lost 
10,600  direct  jobs  and  25,500  indirect  jobs  since  its  peak  employment  level  in  1997. 


Conclusions 


While  California  still  boasts  a  superior  critical  mass  of  state-of-the-art  facilities  and  highly- 
skilled  film  crews  this  infrastructure  is  eroding  steadily.  Entertainment  industry  unions 
report  high  levels  of  unemployment  among  their  members  in  the  Golden  State.  Many 
production  facilities  in  California  have  closed  or  been  forced  to  lay  off  employees,  while 
others  have  expanded  their  businesses  out  of  state  rather  than  investing  at  home. 
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It  has  become  clear  that  demand  for  California  tax  credits  far  exceeds  supply.  Without 
adequate  funding  for  the  tax  credit  program,  California  will  continue  to  lose  direct  spending 
and  tax  revenues  from  film  and  TV  productions  that  choose  to  film  elsewhere.  The 
situation  is  especially  dire  for  production  of  television  series,  given  that  producers  are 
unlikely  to  film  their  first  season  in  California  without  the  expectation  that  tax  credits  will  be 
available  for  future  seasons. 

The  California  Film  and  Television  Tax  Credit  program  was  designed  to  target  those 
productions  most  at  risk  of  leaving  the  state,  while  working  within  the  annual  funding  limits 
due  to  state  budget  constraints.  The  program  has  succeeded  in  attracting  this  target 
group:  basic  cable  TV  series,  mid-sized  feature  films  and  made-for-TV  movies.  Even  with 
this  narrow  target  of  potential  applicants,  demand  exceeds  supply  (note:  California's  tax 
credit  program  excludes  big-budget  feature  films  and  broadcast  network  TV  series).  In 
order  to  retain  and  grow  California's  signature  entertainment  industry,  the  state  must  be 
competitive.  Otherwise,  productions  will  increasingly  choose  to  base  their  film  shoots  in 
other  states  and  countries. 
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SAN  FRANCISCO 
FILM  COMMISSION 


ACCESSIBLE  MEETING  POLICY 


^'o  obtain  a  disability-related  modification  or  accommodation,  including  auxiliary  aids  or  services,  to  participate 
Q  the  meeting,  please  contact  Laurel  Barsotti  (415/554-6241)  at  least  two  business  days  before  the  meeting. 


jovemment's  duty  is  to  serve  the  public,  reaching  its  decisions  in  full  view  of  the  public.  Commissions, 
loards,  councils  and  other  agencies  of  the  City  and  County  exist  to  conduct  the  people's  business.  This 
urdinance  assures  that  deliberations  are  conducted  before  the  people  and  that  City  operations  are  open  to  the 
people's  review. 

'opies  of  the  Sunshine  Ordinance  can  be  obtained  from  the  Clerk  of  the  Sunshine  Task  Force,  the  San 
I'rancisco  Pubhc  Library  and  on  the  City's  web  site  at  www.sfgov.org. 

I'OR  MORE  INFORMATION  ON  YOUR  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE  OR  TO 
LEPORT  A  VIOLATION  OF  THE  ORDINANCE,  CONTACT  THE  SUNSHINE  ORDINANCE  TASK 
I'ORCE.  Contact:  Frank  Darby,  Administrator,  Sunshine  Ordinance  Task  Force  City  Hall,  Room  244,  1  Dr. 
:arlton  B.  Goodlett  Place,  San  Francisco,  CA  94102-4689;  (415)  554-7724;  fax  (415)  554-7854;  e-mail 
otf@sfgov.org. 


ndividuals  and  entities  that  influence  or  attempt  to  influence  local  legislative  or  administrative  action  may  be 
squired  by  the  San  Francisco  Lobbyist  Ordinance  [SF  Campaign  &  Government  Conduct  Code  §  2.100  - 
.160]  to  register  and  report  lobbying  activity.  For  more  information  about  the  Lobbyist  Ordinance,  please 
ontact  the  San  Francisco  Ethics  Commission  at  25  Van  Ness  Avenue,  Suite  220,  San  Francisco,  CA  94102; 
;lephone  (415)  252-3100;  fax  (415)  252-3112;  e-mail  ethics.commission@sfgov.org;  web-site 
Avw.sfgov.org/etliics. 

n  order  to  assist  the  City's  efforts  to  accommodate  persons  with  severe  allergies,  environmental  illnesses, 
iiultiple  chemical  sensitivity  or  related  disabilities,  attendees  at  public  meetings  are  reminded  that  other 
ttendees  may  be  sensitive  to  various  chemical  based  products.  Please  help  the  City  accommodate  these 
idividuals. 

Tie  ringing  of  and  use  of  cell  phones,  pagers  and  similar  sound-producing  electronic  devices  are  prohibited  at 
lis  meeting.  Please  be  advised  that  the  Chair  may  order  the  removal  from  the  meeting  room  of  any  person(s) 
^sponsible  for  the  ringing  or  use  of  a  cell  phone,  pager  or  similar  sound-producing  electronic  devices. 

an  Francisco  Film  Commission  Contact:  Laurel  Barsotti,  1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San 
rancisco,  CA  94102;  (415)  554-6241;  fax  (415)  554-6503;  e-mail  filnK^sfgov.org 


KNOW  YOU  RIGHTS  UNDER  THE  SUNSHINE  ORDINANCE 


(Chapter  67  of  the  San  Francisco  Administrative  Code) 


LOBBYIST  REGISTRATION  AND  REPORTING  REQUIREMENTS 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 

TEL: (415) 554-6241  fax: (415) 554-6503 
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SAN  FRANCISCO 
FILM  COMMISSION 

DRAFT 

MINUTES  OF  THE  SEPTEMBER  26.  2011  MEETING 
1  Dr.  Carlton  B.  Goodlett  Place 
City  Hall,  Room  416 
San  Francisco,  C A  94102 

CALL  TO  ORDER 

Commission  Vice  President  Bradley  Tyson  called  the  meeting  to  order  at  2:00pm. 

ROLL  CALL 

Commissioners  Present: 
William  Adams 
Denise  Bradley-Tyson 
Debbie  Brubaker 
Jon  Rubin 
Melanie  Blum 

P^^^^B'"^"  GOVERNMENT 
Debbie  Brubaker  DOCUMENTS  DEPT 

Commissioners  Absent:  opt  o  j;  on^A 

,  ULI  2o  2011 

Don  Canady 

Lorrae  Rominger 

Villy  Wang  SAN  FRANCISCO 

Marlene  Sharon  Saritzky  PUBLIC  LIBRARY 


APPROVAL  OF  THE  MINUTES  FROM  THE  MAY  23.  2011  MEETING  (ACTION  ITEM) 

Commissioner  Brubaker  made  a  motion  to  approve  the  minutes  of  the  May  23,  201 1  meeting.  Commissioner 
Bratt  seconded  the  motion.  Public  comment  was  taken;  the  minutes  were  unanimously  approved. 

PRESIDENT'S  REPORT  (DISCUSSION  ONLY) 

Vice  President  Bradley-Tyson  apologized  that  President  Saritzky  was  unable  to  make  it  because  of  a  last  minute 
emergency.  Vice  President  Bradley-Tyson  asked  for  a  moment  of  silence  to  honor  Graham  Leggatt,  Executive 
Director  of  the  Film  Society,  who  recently  passed  away.  President  Bradley-Tyson  then  welcomed  Janet  Austin 
as  the  new  Filming  Coordinator. 

Vice  President  Bradley-Tyson  reported  that  the  Film  Commission  will  be  co-hosting  a  reception  opening  night 
of  Cinema  By  the  Bay  with  the  San  Francisco  Film  Society  on  Thursday,  November  3'^'^  and  featuring  the  best 
new  work  produced  in  or  about  the  San  Francisco  Bay  Area.  Cinema  by  the  Bay  includes  features,  shorts, 
narratives  and  documentaries  from  well-known  and  emerging  local  talent. 
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Vice  President  Bradley-Tyson  asked  for  Commission  comment. 

Commissioner  Rubin  asked  for  more  information  about  the  Cinema  by  the  Bay  event  and  would  like  to  be 
emailed  with  more  information. 

Vice  President  Bradley-Tyson  Public  asked  for  public  comment. 
STAFF  REPORT  (DISCUSSION  ONLY) 

Executive  Director  Susatmah  Greason  Robbins  informed  the  Commission  of  the  following  permit  statistics  and 
noteworthy  projects: 

36  permits  for  95  days  of  shooting  for  June  201 1  -  Up  22  days  from  June  2010 

36  permits  for  70  days  of  shooting  for  July  201 1  -  Up  10  days  from  July  2010 

35  permits  for  75  days  of  shooting  for  August  201 1  -  Up  9  days  from  August  2010 

In  FY  10-11,  production  rose  by  26%,  with  953  shoot  days,  compared  to  753  shoot  days  in  FY  9-10.  In  FY  10- 
1 1,  the  number  of  permits  rose  by  79,  and  the  money  collected  from  permits  increased  by  $25,000.  Total  permit 
fees  collected  for  FY  10-11  were  $158,500.  Some  of  note  were: 

Feature  Films: 

■  Caesar  Rise  of  the  Apes,  starring  James  Franco 

■  Big  Sur,  Josh  Lucas,  Kate  Bosworth  and  Henry  Thomas 

■  On  the  Road,  starring  Kirsten  Stewart,  Kirsten  Dunst  and  Viggio  Mortensen 

■  Hemingway  &  Gellhorn,  starring  Nicole  Kidman  and  Clive  Owens 

■  Contagion,  starring  Gwyneth  Paltrow,  Matt  Damon  and  Jude  Law 

■  Cherry,  starring  James  Franco  and  Heather  Graham 

■  Knife  Fight,  starring  Rob  Lowe,  Eric  McCormack  and  Julie  Bowen 

■  Five  Year  Engagement,  a  Judd  Apatow  Productions;  starring  Emily  Blunt  and  Jason  Segel 
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Television  Series: 

■  Alcatraz, 

■  Top  Gear 

■  American  Idol, 

■  Good  Morning  America 

■  Clean  House 

■  The  Nine  Lives  of  Chloe  King, 

■  Precinct  1 7 
Select  Commercials 

■  GM  OnStar 

■  AT&T  Yellow  Pages 

■  Kia 

■  Amazon  Kindle 

■  Hyundai 

International  Production  Activity  in  SF 

A  number  of  international  production  companies  also  chose  San  Francisco  as  a  location,  including  the  feature 
film  180  from  Southern  India;  Amal/i,  a  Japanese  television  show;  and  Rose  Wedding,  a  popular  television  show 
from  China  featuring  1 0  couples  who  compete  to  win  a  dream  wedding  in  California.  For  this  show,  Supervisor 
Carmen  Chu  married  the  couples  in  the  Rotunda  of  City  Hall. 

Executive  Director  Greason  Robbins  then  outlined  her  accomplishments  since  the  last  meeting 

•    Legislation:  She  outlined  her  work  with  Supervisor  Mark  Farrell  on  legislation  that  will  come  before  the 
Board  of  Supervisors.  The  legislation  includes  the  request  to  have  permit  fees  be  codified  (as  they  were 
never  written  into  the  code  before).  Additionally,  the  legislation  asks  that  permit  fees  for  films  with 
budgets  less  than  $500,000  be  reduced  from  $300  per  day  to  $100  per  day;  and  that  the  rebate  program 
should  include  documentaries,  docudramas  &  unscripted  "reality"  programming.  Documentation  about 
these  proposals  was  prepared  for  the  Budget  &  Finance  Committee  and  Executive  Director  Greason 
Robbins  spoke  before  them  last  Wednesday.  The  Budget  &  Finance  Committee  are  sending  it  to  the  full 
Board  for  a  vote  tomorrow,  with  recommendation.  The  Budget  &  Finance  Committee  has  requested  a 
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detailed  report  of  the  rebate  program  be  prepared  by  December  3 1^'  of  this  year,  so  that  the  Supervisors 
can  determine  the  success  of  the  program  in  bringing  in  money,  providing  jobs  and  hiring  First  Source 
Hiring  Program  employees.  This  will  help  them  determine  if  they  will  extend  the  program  in  July  2012. 
Executive  Director  Greason  Robbins  and  Supervisor  Farrell  will  be  working  together  on  the  proposal  to 
extend  the  program  in  July  2012,  as  well  as  increase  the  amount  of  money  allotted  towards  it. 

Produced  by  Conference  -  Attended  by  Greason  Robbins  and  Christine  Munday.  This  was  a  conference 
put  on  by  The  Producers  Guild  of  America  (PGA)  and  the  Association  of  Film  Commissioners 
International  (AFCI)  at  Walt  Disney  Studios.  The  event  enabled  acclaimed  producers  and  industry 
veterans  along  with  hundreds  of  film  commissions  to  interact.  Greason  Robbins  spoke  personally  to 
more  than  100  producers  about  the  rebate.  She  stated  it  was  a  great  opportunity. 

Vendor  Discount  Program  -  Some  production  services  were  added  to  the  Vendor  Discount  Program, 
bringing  the  number  of  participating  merchants  to  more  than  80.  After  many  meetings  with  the  NCPC 
(Northern  California  production  coalition),  9  of  their  members  agreed  to  participate  in  the  program, 
providing  a  1 0%  discount  to  productions  using  them.  There  are  now  3  audio  post  services  companies,  2 
equipment  rental  houses,  4  production  /post  production  houses.  There  is  also  5%  discount  for 
productions  who  wish  to  fly  Virgin  America. 

SF  Fikn  Collective  -  A  committee  of  Commissioners  Wang,  Blum  and  Saritzky,  Filming  Supervisor 
Christine  Munday  and  Executive  Director  Susannah  Greason  Robbins  reviewed  the  applications,  and 
awarded  the  spaces  to  10  of  the  1 1  applicants.  7  of  the  accepted  applicants  dropped  out;  4  of  them 
because  they  hadn't  seen  the  space  and  envisioned  it  differently  or  didn't  realize  it  was  in  the 
Tenderloin;  1  lost  funding;  1  because  he  thought  the  sublease  language  was  too  restrictive;  1  because  he 
couldn't  receive  mail  there  and  needed  to  rent  a  PO  box.  There  are  3  filmmaking  groups  in  the 
Collective,  and  expect  one  more  to  sign  a  lease  in  the  next  week.  Current  tenants  are: 

Sara  MacPherson  -  Equipoise  Films,  a  documentary  called  Stable  Life  about  a  Mexican  family  which 
lives  in  a  horse  stable. 

Jagger  McConnell  &  Alexa  Eraser  who  run  Scary  Cow,  a  collective  of  more  than  200  filmmakers 
which  have  created  more  than  150  films  in  the  last  4  years.  Their  next  festival  is  November  5^^  at  the 
Castro  Theater. 

Chris  Thomas  -  Potluck  Productions.  He  has  a  4  person  team,  producing  a  feature  comedy  and  a 
documentary,  both  about  Yoga. 

New  tenant:  Guetty  Felin-Cohen,  who's  completing  a  documentary  about  Haiti,  and  plans  to  begin 
another  project,  a  narrative  feature,  based  in  SF. 

To  help  advertise  the  Collective,  there  will  be  a  screening  event  showing  either  works  in  progress  of  the 
filmmakers,  or  completed  previous  works.  Independent  filmmakers  are  being  invited  to  show  them  the 
space,  the  quality  of  work  and  let  them  get  the  feel  of  the  Collective.  More  information  to  be  armounced 
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soon. 

•  Rebate  program  -  There  is  an  upswing  in  the  use  of  the  program  this  year.  The  following  projects  used 
it:  Hemingway  &  Gelhom,  Knife  Fight,  Cherry  and  Cinderbiter. 

•  Ads/Press  -  An  ad  featuring  the  rebate  program  appeared  in  Variety  Magazine  which  reached  7,500 
Sunday  home  delivered  copies  to  top  Execs  in  LA,  NY  &  London,  but  it  also  went  to  film  festivals  in 
Venice,  Toronto,  Deauville  &  Biarritz.  The  ad  will  be  featured  in  a  Sundance  publication  as  well.  Also, 
press  coverage  in  the  Examiner  and  SF360  about  an  increase  in  filming  over  the  last  year  appeared  as 
well. 

•  Executive  Director  Greason  Robbins  was  invited  to  discuss  best  practices  at  the  Cork  Film  Festival  in 
Ireland  in  November.  The  festival  will  pay  for  her  costs  and  she  will  also  heavily  promote  the  rebate 
program  while  there. 

Vice  President  Bradley  Tyson  asked  if  there  were  comments  fi-om  the  Commissioners. 

Commissioner  Bratt  wanted  to  how  the  Board  of  Supervisors  were  reacting  to  the  legislation  proposal. 

Executive  Director  Susarmah  Greason  Robbins  said  she  thinks  they  are  supportive  especially  Supervisor  Farrell 
who  would  like  to  expand  the  amount  the  program  offers.  Mirikiami  wanted  to  know  how  else  film  is  being 
promoted  in  San  Francisco  besides  the  rebate  program.  Executive  Director  Susarmah  Greason  Robbins  said  that 
there  are  various  ways  film  is  promoted  including  networking  events,  the  website,  Film  Collective,  advertising, 
Facebook  and  press  articles. 

Vice  President  Bradley-Tyson  wanted  to  know  about  local  work  hire.  Executive  Director  Susarmah  Greason 
Robbins  said  the  office  is  now  asking  for  information  from  every  production  about  production  spends  and 
hiring.  About  53%  of  productions  have  returned  Form  H  which  details  this  information.  Executive  Director 
Susannah  Greason  Robbins  said  the  Board  of  Supervisors  wants  to  see  these  numbers  to  understand  better  about 
the  impact  of  filming  and  local  hiring. 

Vice  President  Bradley-Tyson  wanted  to  know  if  there  is  anything  the  Commissioners  can  do  to  support  the 
legislation. 

Executive  Director  Susannah  Greason  Robbins  said  they  will  need  folks  to  write  letters  and  reach  out  to  their 
cormections  for  support. 

Commissioner  Bratt  said  it's  a  good  idea  to  show  up  at  the  Board  of  Supervisors  meeting  to  say  you  support  this 
Legislation. 

Vice  President  Bradley-Tyson  asked  for  Public  Comment. 
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DISCUSSION  AND  POSSIBLE  ACTION  AUTHORIZING  THE  EXECUTFVT  DIRECTOR,  IN 
CONSULTATION  WITH  THE  CITY  ATTORNEY'S  OFFICE  AND  DEPARTMENT  OF  REAL 
ESTATE.  TO  EXTEND  THE  TE.MPOIU\RY  SUBLEASE  FRO>I  THE  CITY  WTTH  THE  CURRENT 
TEN  ANT  OF  134A  GOLDEN  GATE  TO  JUNE  30,  2012 

This  is  a  proposal  that  the  Film  Commission  explore,  in  consultation  with  the  City  Attorney's  Office  and 
Department  of  Real  Estate,  options  to  allow  the  Nonh  of  Market  Tenderloin  Communitv'  Benefit  District,  the 
current  tenant  of  134A  Golden  Gate,  to  extend  their  sublease  at  134A  Golden  Gate  from  the  Cit>'  until  the  end 
of  the  program  year  at  June  30.  2012. 

Executi\'e  Director  Susarmah  Greason  Robbms  said  that  the  North  of  Market  Tenderloin  Community'  Benefit 
District  has  been  extremeh"  helpful  in  managing  the  propert}'  and  has  helped  cut  down  on  time  managing  the 
space.  She  would  like  to  extend  the  contract  until  June  30.  2012. 

\'ice  President  Bradle\"-T}  son  asked  for  a  motion.  Commissioner  Brubaker  motioned;  Commissioner  Bratt 
seconded. 

\'ice  President  Bradley-Tyson  asked  for  Commissioner  comment.  \'ice  President  Bradley-Tyson  asked  for 
public  comment.  She  then  called  for  a  \  ote;  none  opposed. 

GENER.AL  PUBLIC  COMMENT  (DISCUSSION  ONL\l 

General  public  comment  was  taken. 

ADJOLTUNMENT  (ACTION  ITEM) 

\'ice  President  Bradle\  -Tyson  asked  for  a  motion.  Commissioner  Adams  made  a  motion;  Commissioner  Rubin 
seconded.  Public  comment  was  taken.  The  Commission  appro\"ed  the  motion  unanimoush'.  The  meeting  was 
adjourned  at  2:40pm. 
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SAN  FR.\NCISCO  FILM  COMMISSION  MEETING  AGENDA 
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October  24^2011 
2:00  PM 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  416 


1.  CALL  TO  ORDER  /  ROLL  CALL 


OCT  25  20- 
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2.  APPROVAL  OF  THE  MINUTES  Action 

Presentation  of  and  possible  action  to  approve  the  minutes  of  the  Commission  meeting. 
(Explanatory  Document:  —  (Explanatory-  Document:  DR.\FT  9.26.1 1  Minutes  (pdf)) 

3.  PRESIDENTS  REPORT  Discussion 

By  President  Marlene  Sharon  Saritzky 

This  report  is  to  allow  the  President  to  report  on  recent  Film  Commission  activity  and  to 
make  announcements.  This  report  shall  include  acknowledgement  of  our  local  location 
Manager,  Gail  Stemplar.  and  her  team  for  winning  the  COLA  Awards  Location  Team  of 
the  Year,  for  hidependent  Feature  Films. 

4.  STAFF  REPORT  Discussion 
By  Executi\  e  Director  Susannah  Greason  Rohbins. 

This  report  is  to  allow  the  Executix  e  Director  to  report  on  recent  film  related  acti\'ity 
and  production  work,  and  to  make  announcements.  This  report  will  include  an  update  of 
recently  passed  legislation  by  the  Board  of  Superv  isors  expanding  the  Scene  in  San 
Francisco  Rebate  Program,  a  report  on  the  recent  DGA  and  PGA  gatherings. 

5.  DISCUSSION  AND  POSSIBLE  ACTION  AUTHORIZING  THE  EXECUTRT  Action 
DIRECTOR  TO  PROVIDE  ELIDING  FOR  INTERNET  TO  THE  SF  FILM 
COLLECTIVT.  This  is  a  proposal  that  the  Film  Commission  explore  and  vote  to 

allow  the  Film  Office  to  pay  a  one-time  maximum  payment  of  approximately  S1176  for 
the  installation  of  wireless  bridges  to  connect  the  Film  Collective  to  the  Dept.  of 
Technology's  community  broadband  network.  (Explanatory'  Document:  Proposal  Fiber 
Neuvork  (pdf) ) 

6.  GENER.\L  PUBLIC  COMMENT  Discussion 


7.  ADJOURNMENT  Action 

(Requires  motion  and  public  comment) 

NOTE:  Public  comment  will  be  taken  on  each  item  of  the  agenda. 

f  any  materials  related  to  an  item  on  this  agenda  ha\"e  been  distributed  to  the  Film  Commission  after 
.istribution  of  the  agenda  packet,  those  materials  are  a\"ailable  for  public  inspection  at  Cit}'  Hall,  Room  473 
.uring  normal  office  hours. 
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PROPOSAL: 

Recently  tenants  have  expressed  serious  concerns  about  limitations  of  available 
internet  service  at  134A  Golden  Gate.  The  Film  Office  is  proposing  that  the  Film 
Commission  approve  spending  approximately  $  1 1 76  to  upgrade  the  internet  service 
for  the  SF  Film  Collective  tenants. 

The  Film  Commission  has  been  presented  with  a  unique  opportunity  to  gain  access  to 
the  City's  Community  Broadband  Network  (CBN).  The  CBN  uses  unique  strands  of 
DT  fiber  to  provide  Internet  access  to  a  range  of  sites  around  the  City.  Through  an 
initiative  facilitated  by  the  Department  of  Technology,  the  CBN  network  is  currently 
providing  Internet  access  for  various  low  income  housings  sites,  a  range  of  non- 
profits and  at  some  City  buildings.  DT  is  currently  working  with  Grey  Area 
Foundation  for  the  Arts,  (GAFFTA),  Burning  Man  and  other  stakeholders  in  the  Mid- 
Marker  Area  to  expand  use  of  this  network  for  non-profits.  With  the  proposed 
infrastructure  investment,  tenants  at  134A  Golden  Gate  could  be  able  to  connect  to 
the  CBN  via  a  set  of  wireless  bridges. 

The  capability  of  the  Comcast  service  available  at  134A  Golden  Gate  is  a  substantial 
hindrance  on  the  work  flow  common  to  independent  and  documentary  film  makers, 
dependent  on  digital  technology.  Comcast  is  the  only  provider  available  to  the 
building  without  additional  infrastructure.  Consumer  level  service  is  typically  used  by 
home  users  for  relatively  low  bandwidth  tasks  such  as  surfing  the  internet  or 
downloading  music.  Unfortunately,  the  service  Comcast  is  able  to  provide  at  1 34 
Golden  Gate  is  considerably  slower  than  service  available  to  most  sections  of  the  City 
for  their  consumer  customers.  Filmmaker  tenants  at  The  Collective  are  forced  to  go  to 
the  local  coffee  shop  to  upload  and  download  video  files,  as  the  Internet  connection  in 
the  building  is  so  slow.  Tenants  have  investigated  other  services  available,  and 
confirmed  that  access  to  the  CBN  would  offer  a  significant  speed  improvement  over 
any  other  service  available  in  the  City  at  both  the  consumer  and  commercial  level. 

Current  service  performs  at  2.5  mbps  download  and  400  kps  upload.  Meaning, 
sending  a  100  mb  file  takes  about  35  minutes.  The  CBN  has  a  IGBconnecdon  out  to 
the  Net.  Speeds  will  vary  slightly,  but  as  an  example  GAFFTA  is  using  CBN  and 
getting  a  symmetrical  coimection  of  25MB.  Comparable  performance  is  expected  at 
1 34  Golden  Gate,  meaning  a  1 00  mb  file  would  upload  in  1  -  2  minutes. 

The  Film  Office  currently  has  a  surplus  of  funds  due  the  Film  House  Residency 
program  being  on  hiatus.  The  Fikn  Office  would  like  to  continue  to  allocate  funds  to 
the  program  with  the  hopes  of  a  re-launch  of  The  Film  House  Residency  program. 
However,  pending  appointment  of  an  Executive  Director  for  the  San  Francisco  Film 
Society,  a  re-launch  is  not  imminent  and  the  funds  are  not  being  used.  Investment  in 
infrastructure  needed  for  CBN  would  be  covered  by  the  current  surplus  and  would  not 
affect  future  funds  allocated  to  Film  House  Residency  program. 


BACKGROUND: 

In  the  digital  age,  independent  and  documentary  film  makers  almost  exclusively  film 
using  affordable,  digital  technology  rather  then  expensive,  traditional  fihn  stock  and 
film  cameras.  The  introduction  of  digital  technology  has  been  a  game  changer  in  the 
industry,  making  film  production  attainable  on  budgets  amounting  to  a  fraction  of 
what  non-digital  production  required.  Furthermore,  the  editing  work  flow  for  digital 
media  can  be  achieved  using  computer  equipment  and  applications  of  a  sophistication 
level  and  cost,  previously  considered  only  for  rudimentary  home  use.  Significant 
advances  in  consumer  level  processing  power  and  applications  such  as  versions  of 
Final  Cut  Pro  mean  the  Indie  and  Doc  filmmakers  can  shoot  and  edit  films  at  a 
fraction  of  the  cost  traditional  film  commands. 

Another  benefit  is  the  accessibility  of  how  digital  media  can  be  consumed.  The  film 
maker  can  send  teasers,  trailers  and  clips  to  potential  investors,  distributors  or  film 
festivals  easily  via  digital  transmission  or  on  the  internet.  Teams  of  film  makers  can 
work  collaboratively  regardless  of  each  member's  location.  This  sort  of  collaboration 
enables  a  film  to  draw  on  talent  and  connections  previously  unattainable  due  to 
geographic  location.  Films  no  longer  require  an  investment  in  expensive  prints  for 
distribution,  or  even  a  distributor  at  all.  Grass  roots  fund  raising  efforts  can 
reasonably  raise  enough  money  to  facilitate  the  release  of  films  ignored  by  a  profit 
driven  film  industry,  at  times  accused  of  creating  a  homogenized  climate  of 
independent  and  documentary  film  due  to  inherent  risk  of  investment  in  experimental 
or  politically  charged  content. 

Unfortunately,  one  sector  of  infrastructure  which  has  not  kept  up  with  these  advances 
is  the  availability  and  affordability  of  transmitting  large  files  using  consumer  grade 
internet.  Although  the  storage  and  processing  of  large  files  is  widely  accessible, 
traditional  home  use  internet  service  is  either  incapable  or  prohibitively  slow  to 
transmit  much  of  digital  film  maker's  work.  This  is  caused  by  file  size,  which  can  be 
compressed  for  transmission,  however  compression  results  is  compromised  quality. 
Therefore,  filmmakers  need  upgraded  services  of  the  sort  used  on  a  commercial  level 
such  as  a  Tl  line.  Installation  of  infrastructure  providing  this  capability  is  more 
involved  than  traditional  home  use,  and  the  level  of  investment  in  the  infrastructure  is 
driven  by  geographic  location  and  service  availability.  As  San  Francisco  enjoys  a 
reputation  of  being  a  front  runner  in  digital  technology  across  industries,  we  also 
enjoy  accessibility  to  services  unavailable  in  many  sections  of  the  county,  for 
example  CBN. 

CONCLUSION: 

The  Film  Office  feels  strongly  that  providing  this  installation  at  no  cost  to  the 
filmmakers  is  crucial  to  supporting  the  SF  Film  Collective.  This  service  will  also 
attract  future  tenants  and  help  ensure  the  long  term  health  of  the  program.  San 
Francisco  Independent  and  Documentary  film  makers  would  have  a  significant 
advantage  with  this  capability,  and  enjoy  a  position  on  the  forefront  of  technology 
San  Francisco  is  known  for. 


COST  BREAKDOWN: 

Upgrading  the  internet  service  at  The  Collective  would  be  a  one-time  installation  fee. 
Under  the  current  plan  there  is  not  reoccurring,  monthly  fees.  Additionally,  tenants 
would  be  responsible  for  any  support  issues,  should  they  arise.  The  Film  Commission 
would  be  only  providing  infrastructure  needed  for  accessibility. 

•  2  NanoSM  bridges  $178 

•  1  box  of  Ethernet  Cable  $  1 59 

•  lUnifi$199 

•  Labor  (estimated  2  days)  $640 

•  1 0  foot  pole  and  unitstuts  $0  (this  is  going  to  be  provided  free  of  charge, 
from  the  Department  of  Technology's  maintenance  yard). 
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MINUTES  OF  THE  OCTOBER  24,  2011  MEETING  -  DRAFT 

1  Dr.  Carlton  B.  Goodlett  Place 
City  Hall,  Room  416 
San  Francisco,  CA  94102 

CALL  TO  ORDER 

Cornrnission  President  Saritzky  called  the  meeting  to  order  at  2:00pm. 

ROLL  CALL 

Commissioners  Present: 
William  Adams 
Denise  Bradley-Tyson 
Jon  Rubin 
Robert  Morales 

Don  Canady  GOVERNMENT 
Lorrae  Rominger  DOCUMENTS  DEPT 

Marlene  Sharon  Santzky 

''''       •  •  ,  JAN  19  Z012 

Commissioners  Absent: 
Melanie  Blum 

ViiiyWang  SAN  FRANCISCO 

Debbie  Brubaker  PUBLIC  LIBRARY 

Peter  Bratt 

APPROVAL  OF  THE  MINUTES  FROM  THE  SEPTEMBER  26,  2011  MEETING  (ACTION  ITEM) 

Commissioner  Canady  made  a  motion  to  approve  the  minutes  of  the  September  26,  20 11  meeting. 
Commissioner  Rubin  seconded  the  motion.  Public  comment  was  taken;  the  minutes  were  unanimously 
approved. 

PRESIDENT'S  REPORT  (DISCUSSION  ONLY) 

President  Saritzky  acknowledged  the  recent  wiimers  of  the  COLA  Awards  that  were  held  on  Sunday,  October 
16.  Gail  Stempler,  a  local  Location  Manager  and  her  Bay  Area  team  which  consisted  of  Peter  Moody,  Peter 
Newfleld  and  Daniel  Lee  won  for  their  work  on  the  independent  film,  Big  Sur,  that  shot  in  San  Francisco. 

President  Saritzky  added  that  the  California  On-Location  Awards™  (COLA)  is  in  its  17*^  year  and  is  the 
awards  ceremony  saluting  location  professionals,  production  companies  and  public  employees  for  professional 
excellence  while  working  on  location  in  the  State  of  California. 

President  Saritzky  asked  for  Commissioner  conraient. 
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STAFF  REPORT  (DISCUSSION  ONLY) 

Executive  Director  Susannah  Greason  Robbins  informed  the  Commission  of  the  following  permit  statistics  and 
noteworthy  projects: 

1)  Fihning  continues  to  rise,  with  33  permits  with  55  shooting  days  compared  to  last  month  at  20  permits  and 
39  shooting  days.  This  equals  a  65%  increase  in  permits  and  a  41%  increase  in  the  number  of  shooting  days. 

2)  The  Board  of  Supervisors  voted  unanimously  to  expand  the  Scene  in  San  Francisco  Rebate  program  to 
include  documentaries  and  unscripted  television  programming  (also  known  as  reality  TV).  They  also  approved 
the  reduction  in  permit  fee  costs  for  films  with  budgets  less  than  $500,000  from  $300  per  day  to  $100  per  day. 
Supervisor  Mark  Farrell  was  the  sponsor  of  this  bill.  Announcements  of  this  expansion  have  been  relayed  to 
industry  professionals  and  reality  TV  producers  who  have  worked  here  in  the  past. 

3)  Executive  Director  Greason  Robbins  attended  the  Director's  Guild  Annual  Fall  Mixer  where  Ami  Zins,  the 
recent  Director  of  the  Oakland  Film  Commission,  was  honored  for  her  many  years  of  service  to  the  film 
community.  Executive  Director  Greason  Robbins  was  also  given  a  plaque  for  the  work  she  has  done  in  the  last 
year. 

4)  Executive  Director  Greason  Robbins  attended  the  Producer's  Guild  Aimual  luncheon  Friday  where  she 
touted  the  new  expansion  of  the  rebate  program.  Screech  Washington,  Executive  Producer  of  The  Amazing 
Race,  attended  so  she  thought  it  was  a  good  event  to  share  information  about  expansion  of  the  rebate  program. 

5)  Film  Collective  update:  There  are  currently  three  groups  of  filmmakers  in  the  space  at  134  A  Golden  Gate. 
One  more  will  be  added,  Guetty  Felin  Cohen,  in  December.  Guetty  Felin  Cohen  would  have  started  earlier  but 
had  to  go  to  Paris  to  work  on  a  portion  of  her  film  and  won't  be  back  until  late  November.  One  potential  tenant, 
Matt  Rutherford,  who  has  been  accepted  into  the  program,  is  going  to  look  at  the  space  next  week  to  ensure  the 
space  will  work  for  him.  Rutherford  is  in  the  editing  process  of  a  film  called  "The  University"  about  an 
organization  that  studies  the  cutting  edge  of  technology  and  how  we  can  use  it  to  save  the  world.  There  was 
another  inquiry  Friday  about  the  space  from  another  filmmaker  who  will  look  at  it  later  this  week.  There  is 
another  filmmaker  who  is  filling  out  an  application  and  checking  into  insurance  costs. 

By  December,  the  tenant  number  could  rise  from  three  film  groups  to  seven.  The  hardest  spaces  to  fill  will 
continue  to  be  the  largest  and  most  expensive  spaces,  offices  J&  K  which  rent  for  $825  and  $2,225  respectively. 
There  a  possibility  to  have  a  larger  film  at  the  Collective  for  a  short  period  of  time  as  was  done  with 
independent  film  Big  Sur.  A  documentary  production  might  be  interested  but  overall,  she  is  not  sure  a  long 
term  tenant  will  want  to  rent  the  space. 

The  9*  Street  Incubator  has  generously  agreed  to  donate  one  of  their  projectors  that  they  don't  use  anymore  to 
the  Film  Collective.  This  will  be  a  great  addition,  as  it  will  allow  for  screenings  throughout  the  year  including 
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the  "Kick  off  Party"  at  the  Collective  scheduled  for  Thursday  December  1^*  from  6:30  -  8:30pm.  There  will  be 
screenings  of  works  in  progress,  food  and  beverages.  A  donation  of  wine  for  the  event  was  made  by  Treasure 
Island  Wines.  A  caterer  from  the  Mid  -Market  area  is  being  researched.  Mayor  Lee  and  independent 
filmmakers  have  been  invited.  There  has  also  been  an  anonymous  donation  for  the  event. 

President  Saritzky  thanked  Executive  Director  Greason  Robbins  for  her  work  on  the  legislation.  She  asked 
Film  Coordinator  Janet  Austin  to  make  sure  information  about  the  Film  Collective  event  gets  to  the 
Commissioners. 

President  Saritzky  asked  for  Commissioner  Comment. 

Commissioner  Bradley-Tyson  asked  if  the  larger  spaces  at  the  Collective  could  be  partitioned  since  it  might  be 
difficult  to  rent  the  space  as  it  is. 

Executive  Director  Greason  Robbins  said  there  are  partitions  in  the  basement  of  City  Hall  to  do  so.  However, 
she  added  the  drawback  is  that  there  isn't  a  door  for  these  spaces  and  it's  not  secure  to  not  have  that  with  their 
equipment.  However,  she  will  need  to  look  into  the  options. 

President  Saritzky  asked  for  pubhc  comment. 

DISCUSSION  AND  POSSIBLE  ACTION  AUTHORIZING  THE  EXECUTIVE  DIRECTOR  TO 
PROVIDE  FUNDING  FOR  INTERNET  TO  THE  SF  FILM  COLLECTIVE 

Executive  Director  Greason  Robbins  outlined  the  proposal  that  would  allow  the  Film  Office  to  pay  a  one-time 
maximum  payment  of  approximately  $1 176  for  the  installation  of  wireless  bridges  to  connect  the  Film 
Collective  to  the  Department  of  Technology's  community  broadband  network  (CBN).  She  added  that  there  is 
extra  money  from  the  Film  House  fund  on  hold  (approximately  $18,000)  that  could  be  tapped  for  this  purpose. 
This  could  help  attract  more  filmmakers  to  the  program. 

President  Saritzky  asked  about  the  status  of  the  internet  service  when  the  Collective  moved  in. 

Executive  Director  Greason  Robbins  said  that  the  Comcast  service  was  fine  for  regular  service  (email)  but  not 
fast  enough  for  uploading  and  downloading  video,  etc. 

President  Saritzky  asked  if  we  could  just  upgrade  the  Comcast  service  since  they  have  many  different  classes  of 
service. 

Filming  Supervisor  Christine  Munday  said  at  this  point,  the  service  is  now  slower,  a  problem  for  filmmakers 
uploading  videos.  This  same  service  is  slower  at  her  home  so  it  seems  to  be  an  infrastructure  problem.  She 
mentioned  that  AT&T  was  not  available  and  Comcast  was  the  only  choice. 

A  tenant  from  the  Collective,  Chris  Thomas,  said  he  did  research  and  found  that  to  upgrade  the  existing  service, 
it  would  be  very  expensive  and  that  Comcast  couldn't  guarantee  faster  service. 


1  Dr.  Carlton  B.  Goodlett  Place,  Room  473,  San  Francisco,  California  94102 
TEL:  (415)  554-6241  fax:  (415)  554-6503 


SAN  FRANCISCO 
FILM  COMMISSION 


President  Saritzky  apologized  for  the  slow  service  knowing  it  takes  faster  service  to  complete  work  on  films. 

Chris  said  it  wasn't  that  bad.  He  added  that  other  services  such  as  Monkey  Brain  does  not  serve  this  area  and 
Sonic  and  Comcast  are  a  lot  more  expensive.  Filming  Supervisor  Christine  Munday  said  the  upload  and 
download  speeds  the  City  offers  is  much  better. 

Filming  Supervisor  Christine  Munday  said  there  is  an  installation  fee  but  no  monthly  fee  at  this  time.  The 
service  is  shared  with  other  non-profits,  low  income  housing  units  and  some  City  buildings. 

President  Saritzky  asked  about  maintenance  fees. 

Filming  Supervisor  Christine  Munday  said  there  isn't  a  number  to  call  if  something  breaks  down.  The 
Department  of  Technology  does  not  provide  assistance  if  something  goes  wrong.  The  tenants  would  have  to 
work  with  the  others  in  the  network  to  fix  the  problem  and  that  she  doesn't  know  how  long  it  will  take  to  fix  it  if 
there  is  a  problem. 

President  Saritzky  asked  if  the  service  goes  down,  who  can  Chris  call  and  how  long  will  it  take  to  fix  it? 

Filming  Supervisor  Christine  Munday  said  that  they  will  keep  the  slower  service  in  case  there  is  a  problem  with 
the  new,  faster  service.  If  there  is  a  breakdown,  the  tenants  will  need  to  reach  out  to  others  in  the  network  for 
assistance  and  at  this  point,  they  do  not  have  a  guaranteed  time  to  fix  problems. 

Commissioner  Canady  said  that  time  is  an  issue  with  filmmakers  and  is  concerned  about  how  quickly 
something  could  be  fixed  if  there  is  a  problem. 

Filming  Supervisor  Christine  Munday  said  the  basic  service  will  remain  as  a  back-up  so  uploading  and 
downloading  is  still  possible  but  it  will  take  longer.  She  added  that  the  Grey  Area  Foundation  of  the  Arts,  of  the 
non-profits  on  the  CNB,  has  not  had  a  breakdown  yet. 

President  Saritzky  said  that  she  wants  to  see  the  most  reliable  service  for  the  tenants  used  and  is  not  convinced 
of  this  proposal.  She  asked  Executive  Director  Greason  Robbins  if  she  was  100%  confident  in  this  process. 

Executive  Director  Greason  Robbins  said  if  there  was  a  problem,  she  didn't  know  how  quickly  it  could  be 
resolved. 

Filming  Supervisor  Christine  Munday  said  the  feedback  she  received  from  tenants  was  that  they  are  willing  to 
pay  for  this. 

President  Saritzky  responded  saying  the  City  of  paying  for  it. 

Filming  Supervisor  Christine  Munday  the  City  would  pay  for  installation  but  not  the  monthly  fees.  Fees  could 
be  around  $  1 70  a  month. 
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President  Saritzky  asked  about  alternatives. 

Executive  Director  Greason  Robbins  said  there  is  nothing  in  between.  She  said  there  are  either  no  monthly  fees 
or  they  can  keep  the  current  contract  but  have  much  slower  speeds. 

Commissioner  Canady  asked  if  tenants  are  fine  with  this  proposal. 

Film  Collective  tenant  Sara  MacPherson  thanked  the  Commission  for  the  space  and  said  it  has  been  a  great 
place  for  independent  filmmakers.  She  has  concerns  about  the  monthly  fee  and  that  the  best  option  would  be  to 
join  the  CBN.  She  added  that  because  tenants  would  be  coming  and  going,  they  would  not  have  to  deal  with  the 
administrative  issue  of  having  to  figure  out  how  to  pay  the  monthly  fees. 

Film  Collective  tenant  Chris  Thomas  thanked  everyone  and  said  the  space  is  a  benefit  and  keeps  them  more 
productive.  He  researched  costs  on  the  service  -  Sonic  was  $325  for  first  month  and  $90  every  month  after  that. 
These  costs  would  be  split  amongst  all  tenants.  Installation  would  be  about  $500.  Comcast  was  $435  for  first 
month  and  $235  for  other  months  ($3,000  a  year).  This  amounts  to  $50  per  month  for  each  tenant  if  five  groups 
are  present.  The  upload  speed  would  be  lOmg.  The  upload  speed  for  the  CBN  would  be  25mg. 

Commissioner  Canady  wanted  to  know  how  long  Grey  Area  Foundation  for  the  Arts  has  been  using  this 
service? 

Filming  Supervisor  Christine  Munday  said  they  have  been  on  it  about  3  or  4  months. 
Commissioner  Rominger  asked  about  monthly  fees  through  the  CBN. 

Executive  Director  Greason  Robbins  said  there  aren't  any  monthly  fees  with  the  City  network,  just  the 
installation  fee. 

Commissioner  Canady  said  it  might  be  good  to  let  new  tenants  know  about  this  situation.  . 

Executive  Director  Greason  Robbins  said  that  this  information  could  be  included  in  the  lease.  In  the  current 
lease,  it  says  that  the  City  doesn't  provide  WiFi,  so  this  is  a  bonus  for  the  tenants. 

President  Saritzky  asked  if  the  service  can  be  transported  if  the  Collective  moves.  Filming  Supervisor  Christine 
Munday  said  it  depends  on  the  location. 

Vice  President  Bradley-Tyson  asked  about  the  money  that  was  supposed  to  go  to  the  Fikn  House  program. 
How  will  this  impact  that  program? 

Executive  Director  Greason  Robbins  said  the  Fihn  Office  has  a  surplus  of  $1 8,000  in  funds  firom  the  Film 
House  Residency  being  on  hiatus.  Rent  has  not  been  paid  since  April  and  will  not  affect  money  in  the  budget  or 
rent  for  the  program.  She  said  she  spoke  with  Michelle  from  the  Fihn  Society  to  say  she  still  wants  to  support 
the  program.  She  will  sit  down  once  the  new  director  is  settled  to  discuss  Fihn  House  Residency  Program. 
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President  Saritzky  asked  for  Commission  and  public  comment. 
President  Saritzky  asked  for  a  vote.  All  agreed.  Motion  passed. 

GENERAL  PUBLIC  COMMENT  (DISCUSSION  ONLY) 

Commissioner  Canady  thanked  the  tenants  and  Commission  for  focusing  on  the  Collective,  a  much  needed 
service  in  the  film  community. 

Commissioner  Rubin  said  that  he  thinks  the  Film  Office  website  could  use  some  changes  in  order  to  attract 
more  filming.  He  suggested  clip  reels  and  would  like  to  assist  in  this  process  to  make  the  website  more 
exciting.  President  Saritzky  suggested  a  conference  call  to  discuss  the  changes  and  suggestions  to  the  website. 
President  Saritzky  thinks  it's  important  that  clients  are  finding  what  they  need  to  improve  the  site. 

Executive  Director  Greason  Robbins  wanted  to  have  some  clear  suggestions  to  understand  better  what  is  being 
proposed. 

Filming  Supervisor  Christine  Munday  said  an  intern  was  coming  in  to  assist  with  re-making  the  website.  She 
has  made  a  pdf  of  the  website  to  start  thinking  about  changes.    Executive  Director  Greason  Robbins  added 
there  are  certain  requirements  the  office  needs  to  adhere  to  with  regards  to  structure  of  the  site. 

Executive  Director  Greason  Robbins  said  a  volunteer  came  in  who  created  an  app  with  information  from 
DataSF  about  where  films  in  San  Francisco  were  made.  The  office  will  be  working  with  this  volunteer  on  this 
project. 

Vice  President  Bradley-Tyson  commended  Executive  Director  Greason  Robbins  of  her  work  on  the  Scene  in 
San  Francisco  Program  and  changing  the  rebate  to  be  more  inclusive  of  different  budgets.  She  wants  to  make 
sure  this  information  is  publicized  since  San  Francisco  is  the  only  city  offering  such  an  incentive. 

President  Saritzky  suggested  contacting  Hollywood  Reporter  and  Variety  to  let  them  know. 

Executive  Director  Greason  Robbins  sent  a  press  release  to  Hollywood  Reporter  but  it  has  not  been  picked  up. 
She  is  working  on  getting  more  coverage. 

ADJOURNMENT  (ACTION  ITEM) 

President  Saritzky  asked  for  a  motion.  Commissioner  Canady  made  a  motion;  Commissioner  Rubin  seconded. 
Public  comment  was  taken.  The  Commission  approved  the  motion  unanimously.  The  meeting  was  adjourned 
at  2:40pm. 
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Janet.Austin@sfgov.org  [Janet.Austin@sfgov.org] 

Sent:  Wednesday,  November  16,  2011  2:30  PM 


The  November  28,    2011  Film  Commission  Meeting  has  been  cancelled. 


Janet  Austin 

Filming  Coordinator 

San  Francisco  Film  Commission 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  473 

San  Francisco,  CA  94102 

(415)  554-6241  main 

(415)  554-5142  direct 

www.filmsf.org 


All: 


Thanks , 
Janet 
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https://sfpl-exchange.sfpl.org/owa/?ae=Item(&t-IPM.Note&id=RgAAAADpQvCRxWEb. 
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Search  Inbox      p  ,  ^    pj,^  Commission  Meeting  -  December  26,  2011  -  Cancelled 

Arrange  by:  Date  ^  Oldest    janet.Austin@sfgov.org  [Janet.Austin@sfgov.org] 
Today  Sent:  Tuesday,  December  13,  2011  1:49  PM 
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All: 

The  December  26,  2011  Film  Commission  Meeting  lias  been  cancelled.  The  next 
regularly  scheduled  Film  Commission  Meeting  is  scheduled  for: 

Date:  Monday,  January  23,  2012 
Time:  2pm 

Place:  City  Hall,  Room  416 

Thanks, 
Janet 


Janet  Austin 

Filming  Coordinator 

San  Francisco  Film  Commission 

1  Dr.  Carlton  B.  Goodlett  Place,  Room  473 

San  Francisco,  CA  94102 

(415)  554-6241  main 

(415)  554-5142  direct 

www.filmsf.org 
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